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* graduate recitals 


University of Toronto Faculty of Music 


THURSDAY NOON SERIES 
12:10 pm Thursday, September 21, 1995 Walter Hall 


Music of Nostalgia and Nationalism 


Programme 


Invocation et Danse Joaquin Rodrigo (b. 1901) 
(Hommage a Manuel de Falla) 
_ Danielle Cumming, guitar 


Rumdnische Volkstdnze Béla Barté6k (1881-1945) 
Stick Dance 
. Sash Dance 
. In One Spot 
Horn Dance 
Rumanian Polka 
Fast Dance 
Elaine Sweeney, clarinet; Jeanette Lin, piano 


D OT He Co 9 


Lied | Ida Gotkovsky (b. 1933) 


Romance 
Cathy Stone, trombone; Anna Chan, piano 


Bones* Harry Freedman (b. 1922) 
Jerry Pergolesi, marimba 


Polonaise-Fantaisie in A flat major, Op. 61 Frédéric Chopin (1810-1849) 
Jeanette Lin, piano 


Gaynor Jones and Anna Chan, commentators 
: Performers are Students in the 
. / GAs 
IE a Graduate Department of Music 
ib j ; fend td ; 
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* commissioned by Beverley Johnston with 
the assistance of the Ontario Arts Council 


NOON RECITAL 


of works by 


John Farah 


Monday, November 20, 1995 
12:10 pm 
Walter Hall, Edward Johnson Building 


Free Admission 


Programme 


The Eagle 
What?’s life? What’s Death? 
Erika Tanner, soprano 
John Farah, piano 


Fade 


John Farah, piano 


Quintet 


Dave Smith, trumpet 
Quinsin Nachoff, saxophone 
Mike McLennan, bass 
Davide Direnzo, drums 
John Farah, piano 


Piece for Solo Harp 
Sanya Eng, harp 


Two Pieces for string quartet 


Andrea Bray, violin 
Karri Quan, violin 
Dale Kim, viola 
Kristen Wanner, cello 


John Farah is a fourth year Composition student studying with Associate 
Professor Christos Hatzis at the Faculty of Music, University of Toronto. 
Mr. Farah is the recipient of both the 1994 and 1995 Glenn Gould 


Composition Award. 


Texts 


The Eagle 


He clasps the crag with crooked hands 
Close to the sun in lonely lands 
Ringed with the azure world he stands. 


The wrinkled sea beneath him crawls 
He watches from his mountain wall 
And like a thunderbolt he LaLis: 


-Tennyson 


What's life? What's death? 


What's iite? 

What's death? 

I smash the void 

Wind springs up in every quarter. 


-Anonymous (China, 


lith century) 
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Faculty of Music 

THURSDAY NOON SERIES ? 

Historical Performance (% 
ere 

Ensembles | 


Gregory Johnston, director 


Thursday, November 30 


12:10 pm 

PROGRAMME 
Balsamus Guillaume Dufay (c1398-1474) 
El Grillo Josquin Desprez (c1440-1521) 
Clément Janequin (c1485-1558) 


Le chant des oiseaux 
Katherine Hill, Christine Howlett, soprano 


Dean Kustra, countertenor 
John Haines, tenor 
José Gotera, bass 
Toccata Prima, Toccate e Partite (Bk I) Girolamo Frescobaldi (1583-1643) 
Carol Lin, harpsichord 
“Fili, mirando il cielo,” Le nuove musiche Giulio Caccini (c1545-1618) 
Tracy Smith, soprano 
Carol Lin, harpsichord 


William Byrd (1543-1623) 


Fantasia, Fitzwilliam Virginal Book 
Anna Chan, harpsichord 


“CQ quam metuendus est locus iste,” 
Opella nova II Johann Hermann Schein (1586-1630) 
“Verbum Caro” and “Rorate coeli desuper,” 


Kleine geistliche Konzerte II 
Katherine Hill, Christine Howlett, soprano 
Esteban Cambre, bass 
Anna Chan, harpsichord 


Heinrich Schititz (1585-1672) 


Walter Hall, Edward Johnson Building 
Admission Free, Information 978-3744 


, 
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NOTES 


Balsamus. Written for the Saturday before Easter, 1431. The text describes the holy oils and their 
meaning on this occasion, and waxen figures called “Agnus dei” that were distributed by the Pope. 


El Grillo. The cricket is a good singer, and even when it is too hot for everyone else, he continues to sing 
of love. 


Les chant des oiseaux. “Wake up this fine May morning and listen to the birds sing.” The symbolic 
message of the birds includes fidelity (turtle dove), beauty and vanity (peacock), warning to lovers (lark), 
erotic love (nightingale), and cuckoldry (cuckoo). 


Toccata Prima. According to Frescobaldi’s contemporary, Michael Praetorius, a toccata is most often 
conceived as “a prelude that an organist, starting to play, fantasizes out of his head before commencing a 
motet or fugue.” 


Fili, mirando il cielo. Tearful Phyliss laments to the heavens: if love treats her cruelly as a beautiful young 
maiden, how shall it be when she is old and gray? 


Fantasia. Thomas Morley (1597) described the “fantasie” as the “chiefest kind of musicke which is made 
without a dittie” as “when a musician taketh a point at his pleasure, and wresteth and turneth it as he 
list, making either much or little of it as shall seeme best in his own conceit.” 


O quam metuendus est locus iste. Written for the consecration of a new church, the text reads as follows: 
“How fearsome is this place! This is no other than the house of God, this is the gate of heaven” (Genesis 
28:17). “...and to him who knocks, the door will be opened” (Luke 11:10). 


Verbum Caro. “So the Word became flesh; he came to dwell among us, and we saw his glory, such glory 
as befits the Father’s only Son, full of grace and truth” john 1:14). 


Rorate coeli desuper. Composed for Advent, the text uses the notion of falling rain and the germination 
of a seed as an allegory for the proclamation of the arrival of the Saviour. 
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The Faculty of Music Historical Performance Ensembles consists of a number of vocal and 
instrumental groups who are involved in the interpretation of music according to the style of its time. 
The ensembles include graduate and undergraduate students at the University of Toronto under the 
direction of Gregory Johnston, assisted by Timothy McGee and Mary Enid Haines. 


THURSDAY NOON SERIES 


Student String Ensembles 
Walter Hall 
Thursday, December 7, 1995 
12:10 pm 


From the Studio of Marietta Orlov 


Piano and Cello Sonata in F Major, Op. 99 Johannes Brahms 


Allegro vivace 
Adagio affettuoso 
Gregory Oh, piano 
Julie Jung, cello 


eevee 
From the studio of Lorand Fenyves 


String Quartet No. 5 in D Major, Op. 76 Joseph Haydn 


Allegretto - Allegro 
Largo 
Menuetto 
Finale 
Aislinn Nosky, violin 
Daniel Bard, violin 
Max Mandel, viola 
Rachel Mercer, cello 


Ceee 


From the studio of Mark Skazinetsky 


String Quartet No. 1, Op. 18 Ludwig van Beethoven 


Adagio 
Allegro 
Sydney Chun, violin 
Sheilanne Lindsay, violin 
Sun-Young Lee, viola 
Julie Jung, cello 
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THURSDAY NOON SERIES 


Concert by Student Composers 


Thursday, January 18, 1996 
12:10 pm Walter Hall 


Movement for String Quartet David Kaye 


Soo-Jung Yu & Stephanie Numan, violins 
Cindy Babyn, viola; Meran Currie-Roberts, cello 


Foreign Suite for Woodwinds Janet Stachow 
Duet 
Trio 
Quartet 


Rob Durant, oboe; Mike Westwood, clarinet 
Nancy Brooks, horn; Rozalind Macphail, flute 
Piece for Clarinet, Flute and Piano Michael Janzen 


Amanda Palmer, clarinet 
Jennifer Publicover, flute; Michael Janzen, piano 


Montrose Theme and Variations Frank Horvat 


Rozalind Macphail, flute; Mike Westwood, clarinet 
Michele Jacot, bass clarinet 


University of Toronto Faculty of Music 


THURSDAY NOON CONCERT 
Student Chamber Ensembles 
: Thursday, February 1, 1996 
Walter Hall | 12:10 pm 


From the Studio of Nadina Jackson 


Kleine Kammermusik, Op. 24, No. 2 : Paul Hindemith 
Lustig 
Walzer 
Ruhig und einfach 
Schnelle Viertel 
Sehr lebhaft 


Stephan Tam, flute; Gillian Howard, oboe 


Susan Strunc, clarinet; Graham Martin, bassoon 
Lake Porter, horn 


From the studio of Keith Atkinson 


Quintet, Op. 79 August Klughardt 
Adagio - Allegro molto vivace 
Allegro vivace 


Jennifer Publicover, flute; Mark Boyko, clarinet 


Kristen LaPointe, oboe; Melanie Fairbrother, bassoon 
Nancy Brooks, horn 


From the studio of Fraser J ackson 


Partita for Wind Quintet (1948) Irving Fine 
Introduction and Theme - Allegro moderato 
Variation - Poco vicace 


Laurie Deratnay, flute; Sarah Jeffrey, oboe 
Runiewicz, clarinet; Lisa Griffiths, bassoon 
Erin Cooper Gay, horn 


University of Toronto | Faculty of Music 


~NOON LOBBY CONCERT 


Friday, February 2, 1996 
at 12:00 pm 


Woodwind Quintet 


Helen Malkowsky, flote 
Christoph Gerbeth, oboe 
Marie Johnson, klarinette 
J. Drew Stephen, horn 
Reiner Kugele, fagott 


German and Canadian Composers 
Works by Schumann, M. Forsyth, T. Kupsch and A. Kughardt 


Everyone Welcome to a Free Concert in the Lobby of the MacMillan Theatre 
The Edward Johnson Building is located at 80 Queen’s Park 
behind the ROM, close to the Museum and St. George subway stops 
wheelchair accessible Call 978-3744 for more information 
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if Faculty of Music 
University of Toronto 
- Concert by Student Composers 
o Thursday, February 29, 1996 © 
12:10 pm 
Walter Hall 
Programme 
12 Primary Colours for Woodwind Trio Lusiana Lukman 
Espressivo - Lento con moto : 
Agitato 
Irene Morra, flute; Maria Gacesa, clarinet; Lisa Griffith, bassoon 


Sonata for Violin and Piano Wendy Lee 
Moderato - tranquillo - moderato - agitato 


Soo-Young Yu, violin; Wendy Lee, piano 
Two Serious Movements for Trombone and Piano Janet Stachow 
William Carn, trombone; Hwa-Ing Arianne Kwek, piano 


Tres Amigos Christina Baltazar 
Jackie Lin, piano 


Piece for Woodwind Quartet Frank Horvat 


Rozalind MacPhail, flute; Sarah Jeffries, oboe 
Michael Westwood, clarinet; Lisa Griffiths, bassoon 


Trio Igor Vrabac 


Rosalind MacPhail, flute; Christine Bootland, cello; Peter Stoll, bass clarinet 


The St. Lawrence String Quartet 


Artists-in-Residence 
University of Toronto, Faculty of Music 
Competition Winners Concert 

Friday, March 15, 1996 
12:10 pm 
Walter Hall, Edward Johnson Building 


Programme 


Ouintet in A Wolfgang Amadeus Mozart 
for Clarinet and Strings, K.581 (1756-1791) 


Shalom Bard, clarinet 


La Bonne Chanson Gabriel Fauré 
(1845-1924) 


David Playfair, baritone 
Gregory Oh, piano 


Concert, Op. 21 Ernest Chausson 
for Violin, Piano and String Orchestra (1855-1899) 


Patricia Shih, violin 
Micah Yui, piano 


La Bonne Chanson (text and translation) 


Une Sainte en son auréole, 

Une Chatelaine en sa tour, 

Tout ce que contient la parole humaine 
De grace et d'amour; 

La note d'or que fait entendre 

Le cor dans le lointain des bois, 
Marié a la fierté tendre 

Des nobles dames d'autrefois. 
Avec cela le charme insigne 

D'un frais sourire triomphant 
Eclos dans des candeurs de cygne 
Et des rougeurs de femme enfant 
Des aspects nacrés blancs et roses, 
Un doux accord patricien 

Je vois, j'entends toutes ces choses 
Dans son nom Carlovingien. 


Puisque l'aube grandit, puisque voici l'aurore, 
Puisqu' aprés m'avoir fui longtemps l'espoir veut bien 
Revoler dever moi qui I'appelle et l'implore, 

Puisque tout ce bonheur veut bien etre le mien, 

Je veus guide par vous, beaux yeux aux flammes douces, 
Par toi conduit, 6 main ot tremblera ma main, 
Marcher droit que ce soit par des sentiers de mousse 
Ou que rocs et cailloux encombrent le chemin; 

Et comme pour bercer les lenteurs de la route 

Je chanterai des airs ingenus, 

Je me dis qu'elle m'ecoutera sans déplaisir sans doute, 
Et vraiment je ne veux pas d'autre Paradis. 


La lune blanche luit dans les bois, 
De chaque branche part une voix 
Sous la ramée, 

O bien-aiméel 

Liétang refléte, profond miroir, 
La silhouette du saule noir 

Ou le vent pleure, 

Révons c'est l'heure! 

Un vaste et tendre apaisement 
Semble descendre du firmament 
Que I'astre irise; 

C'est I'heure exquise. 


J'allais par des chemins perfides, 
Douloureusement incertain, 

Vos chéres mains furent mes guides; 
Si pale a I'horizon lointain 

Luisait un faible espoir d'aurore-- 
Votre regard fut le matin! 

Nul bruit, sinon son pas sonore, 
N'encourageait le voyageur, 

Votre voix me dit; Marche encorel 
Mon coeur craintif, mon sombre coeur 
Pleurait, seul, sur la triste voie, 
L'amour, délicieux vainqueur, 

Nous a réuni dans la joiel 


J'ai presque peur, en vériteé, 
Tant je sens ma vie enlacce 

A la radieuse pensee 

Qui m'a pris l'ame l'autre été, 
Tant votre image a jamais chere 
Habite en ce coeur tout a vous, 
Ce coeur uniquement jaloux 
De vous aimer et de vous plaire. 
Et je tremble, pardonnez-mol, 


A Saint in her halo, 

A Lady in her tower, 

All that is contained in the human word 
Of grace and love; 

The note of gold made by the horn 
In the distant woods, 

Mixed with the tender pride 

Of noble ladies of yesteryear. 

With that the distinguished charm 
Of a triumphant smile, 

Opened in swan-like candour 
And the blush of a woman-child, 
Aspects of pearly white and pink, 
A soft patrician accord, 

I see, I hear all of these things 

In her Carlovingian name. 


Since the dawn grows, since the sunrise is here, 

Since having fled me for so long, hope 

Has flown toward me who calls and implores it, 

Since all this happiness wants to be mine 

I wish, guided by you, beautiful eyes with sweet flames, 
Led by you, oh hand in which my hand will tremble, 
To walk straight ahead, be it on mossy paths 

Or where rocks and pebbles encumber the way; 

And to pass the time of the way, 

I will sing some pretty songs, I tell myself 

That she will no doubt listen to me without displeasure, 
And truly I wish for no other Paradise. 


The white moon shines in the woods; 
From every branch parts a voice 
Under the bough... 

Oh my love. 

The pond reflects, deep mirror, 
The reflection of the black willow 
Where the wind cries... 

Let us dream; it is the hourl 

A vast and tender peacefulness 
Seems to descend from the heavens 
Which the star colours... 

This is the exquisite hour. 


I was travelling on treacherous paths, 
Sadly uncertain. 

Your dear hand became my guide. 

So pale on the distant horizon 

Was shining the feeble hope of dawn: 
Your look became the morning. 

No noise but the sound of his step, 
Nothing encouraged the traveller. 
Your voice said to me: "Keep walking!" 
My fearful heart, my dark heart 
Cried, alone, on the sad road; 

Love, the delicious victor, 

Has reunited us in joy. 


I am almost afraid, in truth, 

So much I feel my life entwined 

With the radiant thought 

That took hold of my soul last summer, 
So much your image, forever dear 
Lives in this heart all for you, 

This uniquely jealous heart 

Only to love you and to please you. 
And I tremble, pardon me 


D'aussi franchement vous le dire, 
A penser qu'un mot, qu'un sourire 
De vous est désormains ma loi, 

Et qu'il vous suffirait d'un geste, 
D'une parole ou d'un clin d’oeil 
Pour mettre tout mon étre en deuil 
De son illusion célestel 

Mais, plutdt, je ne veux vous voir, 
L'avenir diit-il m'étre sombre 

Et fécond en peines sans nombre, 
Qu'a travers un immense espoir; 
Plongé dans ce bonheur supreme, 
De me dire encore et toujours, 

En dépit des mornes retours 

Que je vous aime, que je t'aime! 


Avant que tu ne t'en ailles, pale étoile du matin, 

Mille cailles chantent, chantent dans le thym! 

Tourne devers le poéte dont les yeux sont pleins d'amour, 
L'alouette monte au ciel avec le jour! 

Tourne ton regard que noie l'aurore dans son azur, 
Quelle joie parmi les champs de blé mur 

Et fais Iuire ma pensée La-bas, bien lion! Oh bien loin! 

La rosée, gaiment brille sur le foin! 

Dans le doux réve ot s'agite ma mie endormie encore 
Vite, vite, car voici le soleil d'or! 


Don ce sera par un clair jour d'éte 

Le grand soleil, complice de ma joie. 
Fera, parmi le satin et la soie 

Plus belle encore votre chére beaute, 

Le ciel tout bleu, comme une haute tente, 
Frissonnera somptueux, a longs plis 

Sur nos deux fronts qu'auront palis 
L'emotion du bonheur et I'attente; 

Et quand le soir viendra, l'air sera doux, 
Que se jouera, caressant, dans vos voiles, 
Et les regards paisible des étoiles 
Bienveillamment souriront aux €poux! 


N'est-ce pas? Nous irons, gais et lents, dans la voie, 
Modeste que nous montre en souriant L'Espoir, 

Peu soucieux qu'on nous ignore ou qu'on nous voie. 
Isolés dans l'amour ainsi qu'en un bois noir, 

Nos deux coeurs exhalant leur tendresse paisible, 
Seront deux rossignols qui chantent dans le soir. 
Sans nous préoccuper de ce que nous destine le sort, 
Nous marcherons pourtant du meme pas 

Ft la main dans la main avec l'ame enfantine 

De ceux qui s'aiment sans mélange. N'est-ce pas? 


L‘hiver a cessé, la lumiére est tiede 

Et danse, du sol au firmament clair, 

Il faut que le coeur le plus triste céde 

A l'immense joie éparse dans I'air. 

Jiai depuis un an le printemps dans l'ame, 
Et le vert retour du doux floréal, 

Ainsi qu'une flamme entoure une flamme, 
Met de l'idéal sur mon idéal. 

Le ciel bleu prolonge, exhausse et couronne 
L'immuable azur ot rit mon amour. 

La saison est belle et ma part est bonne, 

Et tous mes espoirs ont enfin leur tour. 
Que vienne I'été] Que viennent encore 
L'Automne et Il’Hiver! Et chaque saison 
Me sera charmante, 6 toi, que décore 
Cette fantaisie et cette raison! 


For telling you so frankly 

To think that one word, a smile 
From you is henceforth my law, 
And that a gesture from you would suffice, 
a word or a look of your eye, 

To put all my being in grief 

From its heavenly illusion. 

But rather, I want to see only you, 
Though the future be sombre 

And full of infinite pain, 

Except for my immense hope, 

To plunge in the supreme happiness 
Of telling myself again and again 

In spite of recurring sadness, 

That I love you, that I love you. 


Before you disappear, pale morning star, 

A thousand quails sing in the thyme. 

Turn toward the poet, whose eyes are full of love. 
The lark mounts the sky with the day. 

Turn your glance drowned by the dawn in its azure; 
What joy amid the fields of ripe wheat! 

And make my thought to shine over there, far away; 
Oh, far away! The dew gaily shines on the hay! 


In the sweet dream where my still-sleeping love stirs. 


Quickly, quickly, for the golden sun is here! 


Thus it will be on a clear summer day: 

The great sun, compliment to my joy, 

Will make, amid the satin and silk, 

More beautiful still is your beauty; 

The sky all blue like a high tent 

Will shiver sumptuously in long folds 

On our two faces that will be pale 

With the emotion of happiness and waiting; 
And when the evening comes, the air will be sweet, 
Which will play with and caress your veils, 
And the peaceful looks of the stars 
Benevolently will smile on the two spouses! 


Isn't it so? We will go gay and slow down the path 
The unobtrusive path shown to us in smiling Hope, 
Not caring whether anyone knows us or ignores us. 
Isolated in love as if in a dark forest, 

Our two hearts, breathing their peaceful tenderness, 
Will be two nightingales singing at night. 

Without worrying about what Fate destines for us, 
We will walk nevertheless in step, 

Hand in hand, with child-like souls 

Who love each other purely, Isn't it so? 


Winter is over, the light is warm, 

And dances from the sun to the clear sky. 

The saddest heart must yield 

To the immense joy scattered in the air. 

I have had for a year the spring in my soul, 
And the green return of the sweet blossoms, 
Like a flame surrounding a flame, 

Adds ideals to my ideal. 

The blue sky extends, heightens and crowns 
The unchangeable azure where my love laughs. 
The season is beautiful and my part is good 
And all my hopes have their turn at last. 

Let summer come! Let also come 

Autumn and winter! And every season 

To me will be charming, oh you, who decorate 
This fantasy and this reasoning! 
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Faculty of Music University of Toronto 


THURSDAY NOON SERIES 
LIEDER 


from the classes of 


Professor Greta Kraus 


accompanied by Carolyn Maule 


12:10 pm 
Walter Hall, Edward Johnson Building 
Admission Free, 978-3744 


Tracy Smith, soprano 


Rosanna Senatore, soprano 


James Moffett, baritone 
Rosanna Senatore 
James Moffett - 

Tracy Smith 

Daniel Mitton, baritone 


Tanya Ross, mezzo-soprano 

Liesel Fedkendeuer, mezzo-soprano 
Tanya Ross 

Ayelet Porzecanski, mezzo-soprano 


Daniel Mitton 
Ayelet Porzecanski 


David Jefferies, baritone 


Deanna Drover, soprano 


Elizabeth Mcdonald, soprano 


Deanna Drover 


Programme 


> 


I 


Der Zauberer 
Mailied 
Il 


Mein! 

Nahe des Geliebten 

Du bist die Ruh 

Nur wer die Sehnsucht kennt 


Der Wanderer 


Il 


Zigeunerlieder 

Hochgetirmte Rimaflut 

Brauner Bursche 

Roslein dreie 

Kommt dir manchmal in der Sinn 
Der Gang zum Liedchen 

Nicht mehr zu dir zu gehen 
Meine Liebe ist grun 


IV 


Zwielicht 
Schone Fremde 


V 
Ich ging mit Lust 


Ach Lieb, ich muss nun scheiden 
Standchen 


Cacilie 


W. A. Mozart 
1756 - 1791 
L. Beethoven 
1770 - 1827 


Franz Schubert 
1797 - 1828 


J. Brahms 
1833 - 1897 


R. Schumann 
1810 - 1856 


G. Mahler 
1860 - 1911 
R. Strauss 
1864 - 1949 


Duo 
Turgeon 


Piano Duo 
Edward Turgeon 
Anne Louise-Turgeon 


Thursday Noon Series, April 4, 1996 at 12:10 pm 
Walter Hall, Edward Johnson Building 


Programme 


Andante and Variations in G major, KV 501 Wolfgang Amadeus Mozart 
Czech Duets Karel Husa 
6. Little Scherzo | 
7. Evening 
8. Slovak Dance 
Fantasia in F minor, Op. 103 Franz Schubert 
Allegro molto moderato 
Largo 
Allegro vivace 
Tempo | 


Four Vignettes Violet Archer 
1. A Whim - Andante capriccioso 
2. Meditation - Largo molto, tranquillo 
3. Frivolity - Andantino con moto, giocoso 
4. Finale - Allegro, ma non troppo, con. brio 
Petite Suite Claude Debussy 
i. En. Bateau 
ii, wCortege 
iii. Menuet 
iv. Ballet 
Selections from Hungarian Dances, Book 1 Johannes Brahms 
6. Vivace 
7. Allegretto 


8. Presto 
Allegro Brillant Felix Mendelssohn 
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Duo Turgeon 


The Canadian husband and wife piano team, Duo Turgeon, captured 
first prize in the Ninth International Schubert Competition for piano duos on 
April 22, 1995, in Jesénik, Czech Republic. Edward Turgeon and Anne 
Louise-Turgeon were the only Canadians to compete in the event. Countries 
that were represented included Austria, Czech and Slovak Republics, Malta, 
Germany, Japan, France, Moldavia and Russia. 

Duo Turgeon has performed in the United States, Canada, Holland, 
Germany and the Czech Republic. In the summer of 1994 after the great 
success of their European debut at the Ruinekerk in Bergen, Holland, Duo 
Turgeon was invited to perform at the Concertgebouw in Amsterdam. Future 
engagements include a tour of the American northeast, as well as concerts in 
Ottawa, Kitchener (Kitchener- Waterloo Chamber Music Society) and south 
Florida. Duo Turgeon will be giving their Carnegie Hall debut at Weill Recital 
Hall in June, 1996. 

Edward began studying at an early age with his sister Christine, 
followed by studies at the Royal Conservatory of Music with George McElroy. 
He received a Bachelor of Music Degree in Performance from the University of 
Toronto in 1988, studying with James Anagnoson. Anne studied at the Royal 
Conservatory of Music and at the University of Toronto with Marietta Orlov, 
receiving her Bachelor of Music Degree in 1989. While at the University of 
Toronto, Edward was awarded the Forsyth Memorial Scholarship, while Anne 
received the Eaton Memorial Scholarship. At Yale University School of 
Music, they both completed Master of Music and Master of Musical Arts 
Degrees under the tutelage of Peter Frankl and Boris Berman. Their summer 
studies have included the Banff School of Fine Arts; the Jeunesses Musicales 
International Chamber Music Festival in Weikersheim, Germany; Norfolk 
Chamber Music Festival and the Holland Music Sessions. While at Yale they 
received the schools highest awards including: The Philip F. Nelson prize 
awarded to a musician “whose musicianship is outstanding, and who 
demonstrates curiosity, talent and the entrepreneurial spirit in the many 
dimensions of the music profession” (Edward); The Irving S. Gilmore 
Fellowship for the most outstanding piano trio (Edward); the Julia Abigail 
Lockwood Award for best recital performance (Anne); and the Dean’s Prize for 
most outstanding graduate (Anne). Collectively they have held teaching 
positions at Algoma University College (Sault Ste. Marie), the Algoma 
Conservatory, Mount Holyoke College (Massachusetts), Clinton’s Piano 
Academy (New Haven) and the Connecticut Conservatory (New Milford). 
They are both members of the Royal Conservatory of Music College of 
Examiners. During the 1994/1995 season, the Turgeons were on staff at Yale 
School of Music accompanists. The two have recently been appointed 
Assistant Professors of Chamber Music and Accompanying at the Harid 
Conservatory of Music and Dance in Boca Raton, Florida. 


Voice Studies Showcase and Reception 


Faculty of Pdusic at theUnioerstty of Toronto 
September 19, 7995 


Welcome to a new year of singing at the Faculty of NMusic. The voice faculty and coaches 
wish you a year of enrichment, insight and exciting music-making. Today's program 
combines the new with the old, the experienced mith the beginner and even the sublime to the 
ridiculous! The returning singers on today’s program achieved among the highest grades in 
their recttals and juries last year“ We eagerly greet singers from our selective class of new 
students and look forward fo following their progress. We also recognize not only the 
dedication but also the good humour of our faculty members! 
Best Wishes for a successful year of singing. 


Dein ist mein ganzes Herz Franz Lehar (1870-1948) 
from Die lustige Witwe 
Dichao! Coloin, tenor — Artist Diploma - “Year 3 
Galina Gisk, piano 


Sérénade (V. Hugo) Charles Gounod (1818-1893) 
Pamir - My Homeland Chinese Folksong 
Wei Lee, soprano Plaster of Ptlusic in Performance ~ “Year 7 
Che Anne Loewen, piano 
The Ash Grove arr. Benjamin Britten (1913-1976) 
The St. John's Girl (from Four Love Songs) John Beckwith (b. 1927) 
Darren Dunstan, baritone Bachelor of Music Education ~ “Year 2 


Pat Dunstan, piano 


Sleep Dominick Argento (b. 1927) 
Winter 


Sennifer Panasiuk, soprano Bachelor of PMusic in Performance ~ “ear 4 
Mia Bach, piano 


An Chloé W.A. Mozart (1756-1791) 


The Frog and the Snake : Irving Fine (1914-1962) 
Colin Roche, baritone Opera Division 
Che Anne Loewen, piano 
Widmung Robert Schumann (1810-1856) 
Chanson triste Henri Dupare (1848-1933) 
Weasha Gosman, soprano Bachelor of Plusic in Performance ~ “Year 7 
Tilia Bach, piano 
Poor little Heart! Robert Baksa (b. 1938) 
Indian Summer — Seymour Barab (b.1921) 
from Songs of Perfect Propriety 
Gfo-Anne Bentley, mezzo-soprano Defunct Associaie Professor of UVorce 
Che Arne Loewen, piano 
Duetto buffo di due Gatti Gioacchino Rossini (1792-1868) 


Lome PiacDonald, soprano Associate Professor and “Head of Voice Studies 
Pairicia “Kern, mezzo-soprano Adjunct Professor of Voice 
Che Anne Loewen, piano Gnstructor for ‘Vocal Coaching 


Voice Studies at the Faculty of Music 


Voice Faculty Coaching Faculty 
Henriette Asch Douglas Bodle 

Peter Barnes John Greer 

Jo-Anne Bentley Mary Enid Haines 
Lynn Blaser Greta Kraus OC 
Patricia Kern Rosemarie Landry OC 
Rosemarie Landry OC : i Che Anne Loewen 
Lorna MacDonald Mark Morash 

Jean MacPhail 

Lois Marshall CC 

Lois McDonall 

Mary Morrison OC 


Helen Simmie 
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PERFORMANCE CLASS FOR SINGERS 
Walter Hall, Edward Johnson Building 


November 7, 1995 


Chanson triste : Henri Duparc 
Extase 16468-1933 


Jessica Severin, soprano 
George Brough, piano 


Nachtigall Johannes Brahms 


1ess- 1aS7 
Kirsten Fielding, soprano 
Ksenija Rakic, piano 


Reve d'amour Gabriel Faure 


Aubad 


Agnes 


Dates 


e 1645-1924 
Lisa Nyman, soprano 
Coreen Morsiuk, piano 


0p.59 nas . Johannes Brahms 
Rosanna Senatore, soprano 
Ksenija Rakic, piano 


to Remember: 
Monday, November 13 Faculty Recital Walter Hall 


JoAnne Bentley, mezzo-soprano and william Aide, piano 
Tuesday, November 14 Elly Ameling Masterclass 

Ford Centre 2:00p.m. $12.00 

Tuesday, December 5 Performance Class (8 Singers) 


PERFORMANCE CLASS FOR SINGERS 


Walter Hall, Edward Johnson Building 
December 5, 1995 at 12:10 p.m. 


Sull' aria =‘ (Le Nozze di Figaro) , W.A. Mozart 
Ariana Chris and Glynis Ratcliffe 
Dr. George Brough 


Vorrei, spiegarvi o Dio W.A. Mozart 
Alexandra Lennox, soprano 
Michelle Beaton, piano 


Gefesselt steht der breite See (recit) F. J. Haydn 
Hier steht der Wandrer nun (aria) Die Jahreszeiten 
Patrick Huang, tenor 
Dr. George Brough, piano 


Auch kleine Dinge (Italienisches Liederbuch) Hugo Wolf 
Mir ward gesagt, du reisest in die Ferne 

Holly Verhaegen, soprano 

Dr. George Brough, piano 


Standchen ; Johannes Brahms 
Vergebliches Standchen 

Jennifer Neveu, mezzo-soprano 

Chien Chou, piano 


Se tu m'ami, se sospiri G.B. Pergolesi 
Marianne Sasso 
Lily Hong, piano 


A Chloris Reynaldo Hahn 
Si mes vers avaient des ailes 

Tanya Ross, mezzo-soprano 

Marina Taneva 


DATES TO REMEMBER: 


Dec. 8, 9 Opera Concert 8:00 p.m. 

Dec. 11 Seminar on songs of Tosti Room 330 2:00 p.m. 
january 16 Performance Class for Singers 

February 2 Faculty Artist Recital 8:00 p.m. 


Lorna MacDonald, soprano & Gait Sirguey, piano 


TTT i 


PERFORMANCE CLASS FOR SINGERS 
- walter Hall, Edward Johnson Building 
january 16, 1996 at 12:10 p.m. 


Pur di cesti, o bocca, bocca bella Antonio Lotti 
Shannon Butcher 
Lily Hong, piano 


, Claude Debussy 
jane 
i'échelonnement des haies moutonne a Vinfini 

Lori Reid 
Che Anne Loewen, piano 


Johannes Brahms 


Wir wandelten 
Franz Schubert 


Mein! 
James Moffett 


Dr. George Brough, piano 
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w.A. Mozart 


An Chloé 
Henry Purcell 


I'll Sail upon the Dog Star 
john Reusser 
Gregory Oh, piano 


A Chloris 
Quand je fus pris au Pavillon 
L'enamourée 

Si mes vers avaient des ailes 


Reynaldo Hahn | 


Alexandra Tait 
Michelle Beaton, plano 


Chanson de la mariée (Five Greek Folksongs) Maurice Ravel 
La-bas, vers église | 


Tout gai! 
Ariana Chris 


Dr. George Brough, piano 


ates t emember: 
Friday, February 2 Faculty Artist Recital 8:00p.m. 
Lorna MacDonald, soprano & Gait Sirguey, piano 
Monday, February 5 NATS Competition Deadline 
Tuesday, February 6 Performance Class - Early Music Class 


Watch the Performance Board for Student Recital listings. 
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Reaformance Class for Fingers 


Woilter Heal, Edward Tohnson Building 


Kebmuary 6, 19.96 at 12:10 pm. 
peeturing students from 
She Noistorival Serformance Ensembles 


If Music be the Food of Love H. Purcell 
Two daughters of this aged stream (from King Arthur) 
Jennifer Panasiuk, Jennifer Coombs, sopranos, Marina Metelko, harpsichord 


Wake my Adonis do not die C. Colman 
Weep no more my wearied eyes N. Lanier 
Karen Wierzba, soprano, José Gotera, baritone, Carol Lin, harpsichord 


Cantata per voce sola Sances 
Elizabeth McDonald, soprano, Karen Wierzba, harpsichord 


Chloris sighed A. Bales 
Go perjur’'d man! A. Ramsay 
My dearest, my fairest H. Purcell 


Donna Garner, Kirsten Fielding, sopranos, Marina Metelko, harpsichord 


Dovro Dunque Morire G. Caccini 
Sweet Tyrannus H. Purcell 
Mia Lennox, Luis Garcia, sopranos, Karen Wierzba, harpsichord 


Se L’aura spira G. Frescobaldi 
Mark how the blushful morn H. Lawes 
Rosanna Senatore, Glynis Ratcliffe, sopranos, Marina Metelko, harpsichord 


Lecons de Tenebres (excerpts) F. Couperin 
Mia Lennox, Tracy Smith, sopranos, Wendy Lee, harpsichord 


Mio tesoro, per te moro A. Scarlatti 
Catherine Robin, soprano 
Galina Risk, piano 


Stizzoso mio, stizzoso G. Pergolesi 
Deanna Hendriks, soprano 
Dr. George Brough, piano 


PLEASE REFRAIN FROM APPLAUDING UNTIL THE END OF EACH SET 
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Division 


Opera 


di Figaro 


Le Nozze 


Saturday, March 9 & 10 


Faculty of Music 


NATS Auditions and Workshops 
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Faculty of Music University o f Toronto 


Faculty Artist Series 


Collegium Musicum 


The Glory of I7th Century Italy 


Kevin Mallon, violin 
Rona Goldensher, violin 
John Edwards, theorbo 
i “4 =Paul Jenkins, harpsichord 


‘Da 
CS 


Cae 


L Ce? 


& or gan 


aM, 
tree 


\oe— 
Nod SS 


ary-Katherine Finch, cello 
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| Mary Enid Haines, soprano 


S558 


Julie Harris, soprano 
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Thursday, October 5, 1995 
8 pm 
Walter Hall Edward Johnson Building 


COLLEGIUM MUSICUM 
Walter Hall 
October 5, 1995 8 p.m. 


Mary Enid Haines & Julie Harris, sopranos 
Kevin Mallon & Rona Goldensher, violins 
Mary-Katherine Finch, cello 
John Edwards, theorbo 
Paul Jenkins, harpsichord 


Chiome D’Oro (from 7th Book of Madrigals 1619) Claudio Monteverdi (1 567-1643) 
Aria di Passacaglia (from Arie Musicali 1630) Girolamo Frescobaldi (1583-1643) 
Romanesca (1618) Biagio Marini (1597-1665) 

Quel Sguardo Sdegnosetto (from Scherzi Musicale 1632) C. Monteverdi 


Mary Enid Haines, soprano Kevin Mallon, violin 


ToccatalV — Alessandro Piccinini (1566-163 9) 
Ohimé, begli occhi (from Nuove Musiche 1614) Giulio Caccini (1550-1618) 
Sfogava con le stelle (from Nuove Musiche 1602) 
Vedro’! mio sol 

Julie Harris, soprano John Edwards, theorbo 


Sonata #4 for 2 Violins (1621) Dario Castello (early 17th C.) 


INTERVAL 
Sonata for 2 Violins “Ja Foscarina” B. Marini 


(from Affetti Musicali opus 1, 1617) 


Hor Che Apollo (from Arie a voce solo, Op. 9, 1664) Barbara Strozzi (d. 1664) 
Mary Enid Haines, soprano 


Partite variate sopra la Folia aria Romanesca A. Piccinini 
Sonata # 1 D. Castello 
Rona Goldensher, violin John Edwards, theorbo 


Balletto: De la Bellezza (from Scherzi Musicali 1607) C. Monteverdi 


This evening’s concert features a “Collegium Musicum” in the style of such institutions in 17th and 18th 
century Germany. Designed to bring together faculty members, present students and past students and 
friends- in this case faculty members Kevin Mallon and Mary Enid Haines; graduate student Mary-Katherine 
Finch; graduates Julie Harris and Paul Jenkins; and friends Rona Goldensher and John Edwards; the 
Collegium Musicum will explore many different repertoires in the sphere of “Early Music”. Tonight’s 
concert, which revolves around 17th century Italy, is being recorded for future broadcast by the CBC. 


TONIGHT’S PERFORMERS 


John Edwards studied lute with Chris Wilson and Terry McKenna and is very active as an accompanist. He 
has been heard in the continuo group with Opera Atelier, The Toronto Chamber Society, The Arbor Oak 
Trio and is a member of The Aradia Ensemble. He has been a guest of the Toronto Consort and been 
engaged to perform in such concert series as Baroque Music Beside the Grange, Classical Cabaret, and 
Music Toronto. 


A native of Toronto, cellist Mary-Katherine Finch , received a Bachelor of Music from the University of 
Toronto where she studied with Daniel Domb. She is currently continuing graduate studies in performance 
with Shauna Rolston. As a baroque cellist, she has performed in the Academy Concert Series, was a member 
of the Bach Festival Orchestra at the Festival of the Sound, and is a member of the Aradia Ensemble. She 
was awarded the Gregor Piatorsky prize for cello in 1993 and 1994 and will be appearing as a soloist in the 
University of Toronto Baroque Orchestra’s upcoming concert in December. 


A native of New York City, baroque violinist Rona Goldensher completed her studies at the Mannes 
College of Music with Dora Schwarzberg and Nancy Wilson. She has performed extensively as soloist, 
chamber music player and orchestra member with leading period instrument ensembles throughout North 
America including Aston Magna, the Waverly Consort, Mostly Mozart Festival Orchestra and Philharmonia 
Baroque Orchestra. Ms. Goldensher currently resides in Toronto where she is a member of Tafelmusik. She 
has recorded for Harmonia Mundi, Sony, Musicmasters, and Newport Classics labels, and has been heard on 
American National Public Radio and the CBC. | 


Soprano Mary Enid Haines has become recognized as a leading interpreter of baroque and classical song in 
recital, with chamber groups, in oratorio and opera. She studied at the Early Music Centre in London, 
England, and holds a M.Mus. degree in vocal performance from the University of Toronto. A member of the 
baroque chamber ensemble Musick Fyne, Ms. Haines has performed with Tafelmusik, the Orpheus Choir 
and the Te Deum Orchestra amongst others, in recital across Canada and in England, Switzerland and 
France. Mary Enid Haines is heard regularly on CBC Radio and has recorded for ebs Germany, and ibs 
Canada. Her most recent recording on the ibs label is "The Road to the Isles" with pianist John Greer. She | 
teaches for the Historical Performance Ensemble program at the University of Toronto. 


Julie Harris has obtained a Bachelor of Music from the University of Calgary and an Artist Diploma from 
the University of Toronto. She is a member of the Tafelmusik Consort and the Elora Festival Singers. She 
has recently performed with the Aradia Ensemble and will appear in Opera Atelier’s upcoming production of 
John Blow’s “Venus and Adonis”. 
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Paul Jenkins, a native of Wales, studied at the Royal School of Church Music in England, and holds a 
Master’s Degree from the University of Toronto. Active as a performer on keyboard instruments as well as a 
vocalist, he has appeared with Opera Atelier, The Toronto Chamber Society, The Canadian Chamber 
Ensemble, Baroque Music Beside the Grange, The Esprit Orchestra and Tafelmusik. A member of The 
Toronto Consort, he performs and records widely. 


Irishman Kevin Mallon studied as a violinist, singer, composer and conductor. It was after studies with 
John Eliot Gardiner that he decided to specialize in “historical performance”. He has had a distinguished 
career playing with such groups as Les Musiciens du Louvre, Le Chapel Royal, and as concertmaster of Le 
Concert Spirituel and Les Arts Florisants. He is a member of Tafelmusik and musical director of the newly 
formed Aradia Baroque Ensemble. He has recorded for Erato, Adda, Harmonia Mundi and Sony. 
Forthcoming releases include a solo recording of 17th century Italian vioin music and a new contract with 
Naxos Records. 


TRANSLATIONS 


CHIOME D’ORO C. Monteverdi 

Golden tresses, beautiful treasure, how you bind me in a thousand ways, 
Tied or untied, knotted or unknotted, done or undone, I am undone... 
Live o stars which with such beauty shine 

Even if you laugh you disarm me... 

Precious, lovely, coral lips, even as you speak I am blessed. 

O lovely knots whom I enjoy, sweet flow of life, o cherish my wounds... 


ARIA DI PASSACAGLIA “COSI MI DISPREZZATE?” G. Frescobaldi 
Am 1 so contemptible? Am I so ridiculous? The time will come when love will do to your heart what you are 
doing to mine. I can say no more. Adieu. 
Heap further torments on me, mocking my sighs. 
Refuse all my kindness. Scorn my constancy. 
To you will also be done what you have done to me. 
Beauty does not last forever, even though it gives you license to scorn me for my constancy. But believe me, 
though you torment me today, tomorrow you will suffer for it. 
It is no lie to say that love has given you many gifts. But, just as time passes, so beauty is fleeting. 
If you don't want to love, I don't want the pain. 
Your golden hair, your rosy cheeks will swifter than May be lost and gone. Consider now, that then I shall 
mock you. 


QUEL SGUARDO SDEGNOSETTO C. Monteverdi 
Those scornful little glances, Those menacing but bright eyes, 
} Like fleet darts that in poisoned flight 

Speed to pierce me through the heart: 

Such beauties set me on fire and tear me asunder. 

So wound me with your glances, But heal me with your laughter. 


Put on your arms, you pupils, 

Go arm yourselves most fiercely. 

And then release your hot sparks in torrents down upon me 
Let not your lips be slow to save me, lest I perish. 

So wound me with your glances, 

But heal me with your laughter. 


O eyes, to arms, go to arm yourselves. 
I prepare my bosom. 

Rejoicing remember you may harm me 
And I may never regain my courage. 
And if your darts should win me, 
Then wound me with your glances, 
But heal me with your laughter. 


OHIME, BEGLI OCCHI 

Alas beauteous eyes, when shall I ever hope to see you again, if} even before departing, 
I already feel myself dying? I shall spend the little life left to me weeping. 

And far away from you, still vainly longing for your sweet glances, 

I shall weep for you as much as I have loved you. 
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SFOGAVA CON LE STELLE 

Under the night sky, with the stars an inferno of love, 

He vented his grief, saying to them: 

“O lovely images of my adored one, 

Just as you reveal to me her rare beauty by shining so brightly, 
Show her my burning love. 

With your golden gleam, make her pity me 

As you have made me love her.” 


VEDRO’L MIO SOL 

O my heart’s light, before I die I shall see your rays turn to me. 

O light and joy of my life, ‘tis sweeter to be in torment for you than in delight with another. 
Yet to suffer such pain must bring me death; 

An if I die, then dies my hope to see that dawn’s sweet rays. 


HOR CHE APOLLO Barbara Strozzi 
Now that the sun has set beyond the sea 
My own sun sleeps in my breast 
Thinking of him I suffer, unable to rest my eyes. 
To escape this grief I have come to this shelter 
Weeping, unloved and alone. 
Yes, this heart that dies for love 
Comes begging for your loving eyes. 
Look at my chains at your feet, shining star 
I would be in pain even if you were less cruel 
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Or less lovely. 
If only you were less cruel... 
Mercy will be at my service. 
I will know that you love me 
I will break the ties. 
Look at the thorns that you give me, oh red rose. 
You disdain my destruction 
If only you were less wild, less lovely. 


But you flee, you escape my sighs, 

I know you laugh about me even when asleep. 
You laugh at my lamenting so cruelly. 
You disdain my prayers and beseeching. 


I must thus leave without comfort. 
If you don't want me alive you will see me dead. 
While I take my feet elsewhere 
I leave you in sweet oblivion. 
I leave, my soul, this will be the final farewell. 
I leave... } 


BALLETTO: De la Bellezza le Dovute Lodi 


Let us celebrate with happy song the praises due to beauty; 
And you, Venus, meanwhile proudly enjoy you excellence; 
Yes, enjoy it, for a high victory attends you merits, 
So that brightly today among us 

- You will shine with new glory. 


Beauty is a ray of heavenly light, 
That as the May sun brings temperate heat, 
From which are born the flowers of love in our hearts. 


Whoever is not brightened with this light 
Vainly presumes to call himself happy. 
For lowly treasures are gems and gold, 
And valour falls against beauty. 


Hercules the strong knows it, conquered by two lovely eyes, 
Although he brought Cerberus from the gates of Hell. 

And the god of arms, anger and fury knows it, I 
When the goddess of love makes him put down his arms, 

So he changes his ways, tamely and humbly gazing at her beautiful face, 

In her beautiful arms, he forgets his sword. i 


So to her who received the prize and glory of beauty, 
May these lofty well-born souls in harmony with our songs ; 
Lead in these our valleys, these amorous dances in her honour. 


Contemporary Music Ensembles 


Wednesday, November 15, 1995 
8PM 


Walter Hall, Edward Johnson Building, Free Admission 


Programme 


Piece for Solo Harp : John Farah 


Sanya Eng, harp 


Nonet Leslie Bassett 


Rozalind MacPhail, flute; Rob D'Orante, oboe; Michael Westwood, clarinet 
Brian Cram, trumpet; Nancy Brooks, horn; Bram Creighton, trombone 
Jevon Hills, tuba; John Farah, piano 


...from "The Trail of Beauty” David Amram 
1. Prologue 
2. The Song of the Sky Loom 


Mia Lennox, mezzo soprano; Rob D'Orante, oboe; Wendy Lee, piano 


Le Jeu des Contraires Henri Dutilleux 
John Farah, piano 


INTERMISSION 

Four Pieces for Flute and Piano Jacques Hetu 

Récitatif 

Scherzo 

Intermezzo 

Rondo 

Rozalind MacPhail, flute; Susan Archibald, piano 
Offenes Lied John Rea 
Elizabeth McDonald and Jennifer Panasiuk, sopranos 
Michael Westwood, clarinet 

Rhapsody Charles Martin Loeffler 


Rob D'Orante, oboe; Cindy Babyn, viola; Greg Oh, piano 
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The Contemporary Music Ensemble of the University of Toronto is dedicated to 
introducing performers and audiences to the newest of the new music. Student 
performers work on the intricacies of contemporary music, coached and conducted 
by composer/conductor Gary Kulesha. Concerts are imtended to be lively, living 
presentations of interesting, challenging, and occasionally amusing new works by, for 
the most part, living composers. The CME also has a commitment to performing 
works by the staff composers of the University of Toronto, as well as works by 
distinguished composition students. Since many of the young performers now 
studying at the U of T Faculty of Music will find their first professional engagements 
in the new music community, this activity is excellent preparation for careers in 
music. 


GARY KULESHA - BIOGRAPHY 

GARY KULESHA is active as a composer, conductor, and pianist. His 
works have been commissioned and performed by several noted artists, including 
most of the orchestras in Canada, the Cleveland Orchestra, the Manitoba Chamber 
Orchestra, the Canadian Chamber Ensemble, the Chamber Players of Toronto, the 
Toronto Chamber Winds, James Campbell, Maureen Forrester, Angela Hewitt, 
Arraymusic, the Festival of Sound, the Guelph Spring Festival, the Elora Festival, 
the CBC, and Radio Netherlands. His music has been performed and broadcast 
throughout the world. 

He has guest conducted with several ensembles, including the Composers’ 
Brass, Arraymusic, the Stratford Festival Chamber Ensemble, the Toronto Chamber 
Winds, the Toronto Percussion Ensemble, the Canadian Chamber Ensemble, the 
Kitchener-Waterloo Symphony Orchestra, the Windsor Symphony Orchestra, 
Symphony Nova Scotia, the National Arts Centre Orchestra, the Encounters 
Chamber Orchestra, New Music Concerts, and the Associates of the Toronto 
Symphony, and has conducted several times in broadcasts for CBC Radio. Since 
1987 he has been the Artistic Director and conductor of The Composers’ 
Orchestra in Toronto. He appears as conductor in recordings on the CBC 
SM5000, Centrediscs, and Artifact labels. 

Mr. Kulesha was Composer In Residence with the Kitchener-Waterloo 
Symphony Orchestra from October of 1988 to May of 1992. He has been 
Composer In Residence twice for the Ontario Federation of Symphony Orchestra's 
Youth Orchestra Conferences (1987,1989) and in 1990 was the first Composer 
In Residence at the Festival of the Sound, where he also instructed in composition at 
the Institute for Advanced Study. He is also the Artistic Director of the Composers’ 
Orchestra in Toronto. 

Mr. Kulesha is currently completing his position as Composer In Residence 
with the Canadian Opera Company. His new opera, "Red Emma," will be 
premiered on Nov. 28, 1995. In September of 1995, he began a three year term 
as the Composer Advisor for The Toronto Symphony Orchestra. 
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University of Toronto, Faculty of Music 


PERCUSSION ENSEMBLE 


Robin Engelman , director 


Programme 
Remembrance (1988) Robin Engelman 
Beama (1995) : Thomas Brett 
Suite for Percussion Lou Harrison 
Suite for Solo Drum Set Dave Mancini ; 


and Percussion Ensemble 
David Simpson, Solo Drum Set 


Members of the Ensemble: 


Nathan Archer, Otto Hauser, Jurij Konje, 
David Luginbiihl, Antti Rislakki, David Simpson, 
Loke Chuan Tan, Che-Ming Tsai, Debbie Waugh 


Friday, November 24, 1995 
8:00 pm 
Walter Hall, Edward Johnson Building 
Admission Free, Information 978-3744 


Programme Notes 


Remembrance (1988) Robin Engleman 


Sometimes, while listening to a piece of music, a rhythmic motive or a particular succession 
of tones can immediately recall an old familiar tune. The resultant juxtaposition (that which 
is being heard and the intrusive familiar tune) is often bizarre, but nevertheless, 
spontaneous. Remembrance exists in two versions: the first for five percussion and three 
brass instruments - trumpet, tenor trombone and bass trombone - and the second, for 
percussion quintet alone. Remembrance was written in 1988 for NEXUS and is dedicated 


to an old porch swing. 


Beama (1995) Thomas Brett 


Beama was composed during May and June, 1995, and is scored for two low-A marimbas, 
one low-F marimba, and two vibraphones. The work is the third of a series of compositions 
for marimbas and vibraphones (Zoom and Splash! being the first two), and represents a 
solidification of compositional techniques which I find produce musically satisfying results. 
This piece, as well as the previous two, Is characterized by harmonic motion moving in 
patterns which, through their chatter, produce the impression of sustained sound. Beama 
takes its title from a musically-unrelated West African talking-drum piece of the same 


name. 


Suite for Percussion (1940) Lou Harrison 


Born in 1917 in Portland, Oregon, Lou Harrison was a student of Henry Cowell and 
Arnold Schoenberg. His search for new sound sources has led him to organize his own 
percussion ensembles, and compose music for instruments considered unorthodox during 
the 1940’s: brake drums, tin cans, and wash tubs. In addition, Harrison has studied 
Japanese and Korean Music and has composed for Indonesian gamelan. 

In regards to his Suite for Percussion, Harrison states that his command of composition 
scored purely for percussion “was sufficient that | was making introspective personal 
expressions in the medium.” The suite, for five percussionists, expresses a restlessness that 
presaged a country-wide trip that he was about to embark upon at the time. 
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University of Toronto Jazz Concert 


November 29, 1995 
Walter Hall, 8 p.m. 


the 
11 O’Clock Jazz Orchestra 


directed by Phil Nimmons 


and the 


10 O’Clock Jazz Orchestra 


directed by Paul Read 


All selections will be introduced from the by the performers. 


Big bands have been an integral part of jazz since the 1920’s. Tonight’s concert is a celebration of 
this tradition and features some of Canada’s brightest young performers. Both Phil Nimmons and 
Paul Read have selected material for the concert which demonstrates the wide range of styles 
possible with this kind of ensemble and which present a balance between written material and 


improvised solos. 


The second half of the concert features music composed and or arranged by Canadian musicians. 
This a program which will be repeated on January 11, 1996, in Atlanta, Georgia at the International 
Association of Jazz Educators Annual Convention. The University of Toronto 10 O’Clock Jazz 
Orchestra and the Vocal Jazz Ensemble were both selected by an international committee to 
perform at this prestigious event. This trip is being funded through private and corporate donations 
and we would like to thank Dr. Noreen Spencer-Nimmons for her efforts in spearheading our — 


fund raising drive. Donors are gratefully acknowledged on the reverse side of this sheet. 


In addition we would like to express our thanks to Dean Robert Falck and other members of the 


teaching faculty who have been supported this endeavour. 
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Friends of Jazz Studies Project 


Project Coordinator: Dr. Noreen Spencer- Nimmons 


The trip to Atlanta for this year’s [AJE Conferen 


ce has been made possible through the generous support of 


many individuals and companies. As of the date of printing, the following have generously contributed to this 


project. 


Lina Allemano 

Mrs. M. Baird 

Heather Bambrick 

Michael Bates 

Ed and Madeline Bickert 
Tania Bove 

Richard Brisco 

Gail L. Bryck 

Prof. Walter Buczynski 

Prof. Emeritus Jean R. Burnet 
William Carn 

John Chalmers 

Mark Chaput 

Yoon Choi 

Nick Clayton 

Pat and Sherri Collins 

Trish Colter 

Bram Creighton 

S.E. Eccelston 

Attila Fias 

Laurel Ann Finn 

Michelle Francis 

Rex Harknett, Harknett Music Services 
Craig Harley 

Charles (Bud) Hill 

Daisy Kessler (In Memory of Morry) 
Murray Lauder 


Sean Lavery 

Tom Leon 

Kylie Martin 

Mr. E. and Mrs. B. McClennan 

Sjanie McInnis 

George K. McLean 

Prof. Heather Munroe-Blum, Vice-President- Research 
and International Relations, U. of T. 

Quinsin Nachof es 

David Neill 

Prof. Phil Nimmons 

Dr. Noreen Spencer-Nimmons 

Kim Omae 

Tina Orton 

Ted OReilly 

Patricia Parr 

Barbara Franklin Perkins 

Elmer Phillips 

Keith Power 

Margaret Read 

Prof. Paul Read 

Prof. Ezra Schabas 

Prof. Adel Sedra, Vice President and Provost, U. of T. 

Carol and Bob Shields 

David Smith 

John Tait 

Eric Traugott 


Eileen Wilson 


Harknett Musical Services  é¢ ate pleased to offer our support to the 
University of “Joroute Faculty of Wusic 


e Accessories, Rentals & Repairs 
e Large selection of Piano Books 
e Band & Orchestra Music 

e Instrumental Solos & Ensembles 
e Choral & Elementary Music 


2650 John St, unit 15, Markham, On, L8R 2W6 
Local (905) 477-1141 Outskirts (416) 497-5833 
‘ 24 Hour Fax (905) 477-5261 
Toll Free Order Line 1-800-387-9615 


Authorized Dealer for: 
Conn/Artley Besson/Buffet 
& Canadian Brass 
Fine Line of Instruments 


Ci blebratine o our 10th Anniversary 1985-1995 


University of Toronto, Faculty of Music 


Cello Class Concert 


from. the studio of 
Shauna Rolston 


with Lydia Wong, pianist 


Thursday, November 30, 1995 
8 pm 
Walter Hall, Edward Johnson Building 


Programme 


Christine Bootland 
May Loo 

Julie Jung 

Meran Currie-Roberts 
Kristen Wanner 
Vernon Regehr 

with Mrs. Regehr, piano 


De Falla: Suite populaire Espagnol 
Dotzauer: Etude No. 25 
Debussy: Sonata 

Sarasate: Zapateado 
Rachmaninoff: Sonata III 
Boccherini: 

Concerto in B flat major, first movement 


Mary-Katherine Finch Crumb: Solo sonata 
John Marshman Elgar: Concerto I 
Paul Chaddock Glazunov: Minstrel’s Song 
Monika Kulkowska Elgar: Concerto IV 
Felicity Deak Gluck: Orfeo 
Rachel Mercer Rachmaninoff: Sonata III/IV 


with Orsi & Karen - Page Turners 


University of Toronto 


The University of Toronto Ks 


Baroque Orchestra 
Kevin Mallon, director = 


Thursday, December 7 


8 pm HK 
Walter Hall, Edward Johnson Building 
PROGRAMME 
Concerto “Alla Rustica” Antonio Vivaldi 
“Concerti Armonici” 7 Unico Wilhelm van Wassenaer 


No. 2. 
Largo Andante — Presto — Largo Affetuoso — Allergo 


Kevin Mallon, Chui-Tan Lee, Julia Wedman, Ivana Popovic, violin 


No. 4 
Largo — Da Capella — Largo Affetuoso — Allegro 


Kevin Mallon, Julia Wedman, Christopher Reibling, Chui-Tan Lee, violin 


Concerto in C Major for Cello and Strings Antonio Vivaldi 
Allegro — Largo — Allegro 


Mary-Katherine Finch, cello 


INTERMISSION 


Stabat Mater Giovanni Battista Pergolesi 


1. Stabat mater 
2. Cujus animam 
3. O quam tristis 
4. Quae morebat 
5. Vidit suum 

6. Eja mater 

7. Sancta mater 
8. Fac, ut portem 
9. Inflammatus 
10. Quando corpus 


Katherine Hill, soprano, Mia Lennox, alto 


University of Toronto Baroque Orchestra 
Kevin Mallon, Director 


Violin ; Violone 
Chui-Tan Lee 5 Brian Baty 
Shari Lundy 
Ivana Popovic Bass 
Christopher Reibling Eric: Lee 
Julia Wedman 
Oboe 

Viola Gillian Howard 
Lara Aase 
Eric Paetkau Harpsichord 

Anna Chan 
Cello 


Felicity A. Deak 
Mary-Katherine Finch 
Laurent Perrin 


Acknowledgments 


The Faculty of Music gratefully acknowledges the following, whose generous gifts and 
loans have made the Historical Performance Programme possible: 


Lembit Avesson 

Rupert Edwards Foundation 
Stillman and Florence Drake 
McLean Foundation 

David Klausner 

John Kudelka 

Jaak Liivoja-Lorius 

Elizabeth Plaut 

Michael Remenyi 

Harry Smaller 

Elizabeth Smaller 

Amy Stewart 

Jeffrey Tracey 

Lonnie Webster 

Susan and Lawrence Zeifman 


The University of Toronto Baroque Orchestra, playing on period instruments 
specializes in the performance of orchestral music of the seventeenth and eighteenth 
centuries. The orchestra is made up of students at the University of Toronto and 
members from the community directed by Kevin Mallon (Tafelmusik). 


The Faculty of Music Historical Performance Ensembles consists of a number of vocal 
and instrumental groups who are involved in the interpretation of music according to 
the style of its time. The ensembles include graduate and undergraduate students at the 
University of Toronto under the direction of Gregory Johnston, assisted by Timothy 
McGee and Mary Enid Haines. 


| (A Feast for the Ears... 


Donna Bennett, soprano 


Brian Finley, piano 


arch 2, 1996 at 8 pm 


alter Hall, Edward Johnson Building 
Faculty Artist Series 
niversity of Toronto, Faculty of Music 
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(A Feast for the Ears. . .) 


L’Aperitif 
Without a Song (Great Day, Youmans) 


oe ; 
Ave Maria (Bach/Gounod) 


First Cour 
Una donna (Cosi fan tutte, Mozart) 
O mio babbino caro (Gianni Schicchi, Puccini) 
Mein Herr Marquis (Die Fledermaus, J. Strauss, Jr.) 


Fantaisie-Impromptu, Op. 66 (Chopin) 


Second Course i 
Third Course (Children’s Menu 
Still now and hear my sing... (trad. Inuit lullaby) 
Lullaby for Benjamin (B. Finley) 
Adam’s Morning (B. Finley) 


Champagne 
Vilia’s Song (The Merry Widow, Lehar) 


Poor Wandr’ing One (The Pirates of Penzance, Gilbert & Sullivan) 


INTERMISSION 


Sorbet 
Del cabello mas sultil (Obradors) | 


Fourth Course - from the Country 
The Trees They Grow So High (Somerset Folk Song, arr. Britten) | 


Oliver Cromwell (Nursery Rhyme from Suffolk, arr. Britten) | 


A Breath of Fresh Air on the Terrace 
Clair de lune (Debussy) 


The Dessert Trolley 
Love’s Old Sweet Song (Bingham & Molley) 


Oh Mother! Take the Wheel Away (“Claribel”) 


: Coffee & Liqueurs . 
When I Grow Too Old to Dream (The Night is Young, Romberg & Hammerstein) 
If I Loved You (Carousel, Rodgers & Hammerstein) 
Can’t Help Lovin’ Dat Man! (Show Boat, Kern & Hammerstein) 


ec 
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Program Notes 


The opening lines of Shakespeare’s Twelfth-Night read “If music be the food of love, play on!” So arose the inspiration for 
tonight’s concert: A Banquet of Song (a Feast for the Ears). We have assembled a musical menu made up of a sparkling 
array of tastes. Included are some of our favourite arias from the opera platter, as well as salty British folk songs, 
steaming Broadway classics and even some original ‘recipes’. So welcome to the Banquet; Bon appetit! 


After the refreshing aperitif Without a Song composed by Vincent Youmans for his Broadway show_Great Day, we move 
into ‘grace’. Charles Gounod (1818-1893) was born into a family of artists and musicians, and in his time, was considered 
“a poet and musician of a very high order.” Being naturally disposed toward composition for the voice, he is chiefly 
remembered today for his many operas, including Faust and Romeo et Juliette. He also composed much church music and 
over 130 songs. The famous Ave Maria was set in 1859, and uses as its accompaniment the first Prelude from J.S. Bach’s 
Well Tempered Clavier. 


The three characters Despina (from Mozart’s Cosi fan tutte), Lauretta (from Puccini’s Gianni Schicchi) and Adele (from 
Johann Strauss Jr.’s Die Fledermaus) have in common youth, vibrancy and an infectious sparkle. All three characters 
show brilliance, with and a certain conniving ability as is seen in these charming excerpts. Leave it to the maid or the 
daughter to teach (or outwit) the ladies-in-waiting, the father or the master! This is the stuff operas are made of! 


Following the storms and rainbows of Chopin’s Fantaisie-Impromptu, we introduce you to three songs written with 
children in mind, but which are by no means restricted to their pleasure alone! The first two are included on our recent 
CD: Lullabies for Benjamin (Marquis Classics; ERAD 155). Still now and hear my singing is a hauntingly simple Inuit 
lullaby performed without accompaniment. Lullaby for Benjamin was composed for our eldest son in 1993, and is the 
‘older brother’ of Adam’s Morning composed in 1995 for our younger son. They are lullabies and love songs, both... 


Operetta plots are often even more complicated than those of opera. Suffice to say that Anna (Lehar’s Merry Widow) and 
Mabel (from The Pirates of Penzance) are out to ‘get their man!’ Two wonderful arias, each different in approach, but 


exactly the same in intent! 


As a refreshing sorbet, we offer Obradors’ Del cabello mas sultil. One of the lovliest songs of this Spanish composer, its 
lyric is perhaps one of the most evocative for an intimate romantic dinner, so long as the table is a booth, at the back, in a 


corner in the dark! 


With Benjamin Britten, opera in 20th Century England experienced a blossoming which lay dormant since the time of Henry 
Purcell. In addition to his wonderful work in the theatre, Britten also found time to compose three volumes of “Folk Songs 
from the British Isles.” The two pieces included on tonight’s program are among the most famous of these gems. In each, 
Britten composes a sublimely colourful accompaniment to take the traditional folk song into a world of its own. 


The evocative Clair de lune is the third of the four pieces which make up Claude Debussy’s Suite bergamasque (1890-1905). 
It is interesting to remember that Debussy was rather a pioneer in this form of impressionistic composition, having for 
musical rivals such composers as Brahms, Wagner and Tchaikowsky. Without a doubt, a composer with a unique voice... 


We enter the ‘parlour’ with the next three Victorian chestnuts. Misty eyes and soft smiles are warmly provoked by these 
musical memorabilia! Love’s Old Sweet Song, composed by James Molloy to words by J. Clifton Bingham still enjoys a 
faint but sure familiarity. Ob Mother! Take the Wheel Away is a classic ‘jilted lover’ song so kindred to Victorian 
sentiments. This type of unrequited, rejected love ballad became increasingly popular as the century progressed, moving 
even into the music-hall. “Claribel” was the pen name for Mrs. Charlotte Alington Barnard (1830-1869) who wrote the 
words and music of over one hundred songs. Although considered ‘vapid’ by various critics, she was certainly one in 


tune with her time! 


We close with three of our favourites from Broadway: When I Grow Too Old to Dream (The Night is Young), If I Loved 
You (Carousel) and Can’t Help Lovin’ Dat Man! (Show Boat). All three share the genius of one great librettist: Oscar 
Hammerstein Il. Whether working with Sigmund Romberg, or as part of the historic team of “Rodgers & 
Hammerstein”, or in conjunction with Jerome Kern, Hammerstein’s words filled many theatres (as they do today) and 


inspired several leading composers of the twentieth-century. ae 
Program notes by Brian Finley 
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Born in rural Ontario, Donna Bennett grew up in a musical home. Her mother sang, and her father 
played the piano with the Army Band, and arranged music for such wartime heroes as Wayne & 
Shuster, With weekly two hour trips to Toronto for singing lessons, Donna fell under the spell of 
opera during a performance of Tristan und Isolde, and from then on music was her future. 


Originally from Montreal, Brian Finley grew up in a number of cities including Los Angeles, 
Nairobi, and Calgary. Music was always a part of his life, as were several other creative venues 
including writing, acting, composing and arranging music for anyone who would join him! With an 
ARCT at the age of 17, Brian headed for the Faculty of Music, U of T where he earned both Bachelor 


and Master degrees in Piano Performance, and where he met Donna... 


Over the next eight years, Donna pursued the finest in international training, receiving full 
scholarships to the Munich Musikhochschule and later, the Opera School of the Royal College of 
Music, London. Before long, she was performing at some of Europe’s finest operatic venues 
including festivals in London, Edinburgh, Montepulciano, Neuburg, Berlin and Munich. With her 
sparkling stage presence and beautiful voice, she was hailed by London’s Daily Telegraph as “a talent 
to watch out for” and was actually proposed to by Leonard Bernstein after singing the role of Dede in 
the British premiere of his last opera A Quiet Place! She also became a favourite of the German 
composer Hans Werner Henze, whose opera The English Cat she performed several times in various 
parts of Europe under the composer’s direction. 


Meanwhile, now Donna’s fiancé, Brian remained in Canada working with the Russian pianist Boris 
Lysenko and entered several international piano competitions including those in Cincinnati, 
Washington, Lisbon, Vienna and Montreal. At that time, Brian was also one of three Canadians to 
be invited to compete in the Eighth International Tchaikovsky Piano Competition in Moscow which 
lead to exposure on Moscow Television. Finally in 1985, Donna & Brian were married, moved to 
London, England where Brian worked with the great Schnabel student, Maria Curcio. While Donna 

sang opera, Brian enjoyed successful appearances at St. Giles (at the Barbican Center), St. James's 

(Piccadilly) and at Wigmore Hall, and with the Dallas Symphony. | 


Then in 1989 came the invitation from Vienna for Donna to sing the role of Christine in the 
Viennese production of Webber’s Phantom of the Opera. On the eve of accepting the contract, she | 
discovered she was pregnant, so with Brian, they returned to Canada to “have a Canadian”. Unsure 

of where to settle, they stayed in Donna’s home town of Campbellford, where they subsequently 
bought a house on the banks of the Trent River. After the joyous birth of Benjamin in February 

1990, the entire family returned to Europe twice for tours of The English Cat, with Donna saveihie. 

and Brian as rehearsal pianist, assistant conductor and ..nanny! Career opportunities continued to 
develop in Canada, including appearances with the Canadian Opera Company and various orchestras 

for Donna, and several concerto performances and radio work for Brian. In addition, Brian founded 

the Brian Finley and Friends Concert Series at Victoria Hall in Cobourg, Ontario in 1991, where 
Donna is a frequent and favourite guest artist! 


PERCUSSION ENSEMBLE 


Robin Engelman, director 


Programme 


Third Construction (1941) John Cage 
Tan-Lake Chuan, Antti Rislakki, Tsai-Che Ming, David Luginbuhl 


Girlfriends Medley (1991) Robinson, Brooks, Ask 
- (Margie, Jean and Dinah) arranged by Bob Becker 


David Ltiginbuhl, solo xylophone 
Antti Rislakki, Nathan Archer, Tan-Lake Chuan, Jurij Konje 


Clos d’Audignac (1984) Bruce Mather 


Nathan Archer, solo marimba 
Jerry Pergolesi, marimba; Otto Hauser, vibraphone 
David Luginbiihl, glockenspiel, chimes and percussion 


Sakkijarven Polkka trad. arr. Risto Pulkkinen 
(The Polka of the Sack Lake) 


Nathan Archer, Antti Rislakki, Tan-Lake Chuan, 
Tsai-Che Ming, David Simpson, Jurij Konje-darabuka 


Tuesday, March 12, 1996 
8:00 pm 
Walter Hall, Edward Johnson Building 
Adnission Free, Information 978-3744 
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Programme Notes 
Third Construction John Cage (1912 - 1992) 


Third Construction is the pinnacle of Cage’s innovative percussion ensemble writing. It is 
his final work in this medium, and perhaps his most complex and mature. Many Mexican, 
Central American and Native Indian instruments are called for in this piece including 
Quijadas, cricket callers, conch shell and rattles. Other unusual instruments such as 
graduated tin cans play a prominent role in the work. Both the rhythmic shape and the 
overall structure of the piece are related to Cage’s “square root theory”, in which 
components of various relationships within a piece reflect the numeric proportions of the 
square root. In Third Construction there are twenty-four bars. In addition, there is a 
twenty-four bar introduction. This proportional writing is extended to Cage’s elaborate use 
of cross-rhythmic relationships among the individual parts. This builds toward the end of 
the sections where up to four sub-divisional flows of 3, 5, 7, and 9 are played 
simultaneously. 


Clos d’Audignac Bruce Mather (b. 1939) 


Written between October, 1983 and July, 1984, Clos d’Audignac was commissioned by 
Bob Becker with the aid of a grant from the Canada Council. Clos d’Audignac, one of the 
finest wines of the commune of Volnay in Burgundy, is a monopoly of the “Domaine de la 
Pousse d’Or”. The solo marimba is accompanied by three other players on marimba, 
vibraphone, glockenspiel and cowbells. The work is dedicated to Bob Becker and NEXUS. 

| -B.M. 


Girlfriends Medley arr. Bob Becker (b. 1947) 


During the “roaring” 1920’s and exciting kind of ragtime music became the rage in North 
America. Popularly known as “novelty ragtime”, this music was associated with the various 
dance styles in vogue at the time. Highly technical, often programmatic and certainly 
speedier than previous ragtime music, it was a perfect vehicle for the xylophone. Propelled 
by the newly invented phonograph, the xylophone as a solo instrument enjoyed a true 
“golden age” during the 1920’s and 30’s. Xylophone soloists appeared with piano 
accompaniment, in dance orchestras and concert bands, and were heard regularly on radio 
broadcast and in animated cartoons and motion pictures. “Margie”, “Jean” and “Dinah” 


a 


were hit tunes during the 1920’s. -B.B. 
Sakkijarven Polkka (The Polka of the Sack Lake) trad. arr. Risto Pulkkinen 


Sakkijavi is in the part of Karelia which used to be inside the Finnish borders, but was given 
to Russia after World War Il. Polka is one of Finland’s old traditional dances and this 
particular one, originally an accordion piece, shows the typical finnish melancholia--but still 
has a little bit of the famous finnish guts. Even some russian characteristics can be found. 
The arranger Risto Pulkkinen is the principal percussionist of Turka Philharmonia and 
teaches percussion in the Conservatory of Turku. 


_ Faculty of Music 
University of Toronto 


Concert by Student Composers 


Sunday, March 31, 1996 
8:00 pm Walter Hall 


Flectroacoustic Study #1 Adam Goddard 


Dance, Song & Rhyme James Moffat 
Rob D'Orante, oboe; Melanie Muir, horn 
Michelle Jacot, bass clarinet; Christine Bootland, cello 
Kathy Neufeld, harp 


Quintet Adam Goddard 
Rozalind Macphail, flute; Michael Westwood, clarinet 
David Liigenbuhl, timpani; David Kaye, bass 
Erik Ross, piano; Jevon Hills, conductor 


String Quartet #1 in 3 movements Frank Horvat 
Soo-Yung Yu, Stephanie Numan, violins 
Cindy Babyn, viola; Meran Currie-Roberts, cello 


Gulf David Kaye 
Laurie Deratnay, piccolo; Elizabeth Orr, viola 
Darren Jukes, trombone; Joe Philips, bass 
David Liigenbuhl, bass drum 


Dusk Christina Baltazar 
Christina Baltazar, piano; Nancy Wood, flute 


INTERMISSION 


Piano Piece #3 Frank Horvat 
Erik Ross, piano 


No Erik Ross 
David Kaye, bass 


Study for piano and tape Christine Baltazar 
Frank Horvat, piano 


Study for violin and tape David Kaye 
James Swan, violin 
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March 8,9,15,16 1996 
Sum 


Cao : ies 
eve he Marriage of Pigare 
An Opera in Four Acts 


by 
Wolfgang Amadeus Mozart 
Libretto by Lorenzo da Ponte 


James Fraser Craig Stephen Ralls Michael Patrick Albano 
Conductor March 8, 15 Conductor March 9, 16 Stage Director 
Fred Perruzza Diane McCann-Davis 
Lighting Designer Costume Coordinator 
Laura Friesen Dallis Wright Ann Cooper Gay 
Continuo Choreographer Assistant Director 
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The Cast 


(in order of appearance) 


Figaro, valet and servant of the COUN .......-++++- James Westman Bere ae Stephen King 
Susanna, maid of the COUNECSS ......ccceciereeeereieeee Linda Karry J\............... Olga Primak “A 
Bartolo, a doctor from Seville ssc Taras Kulish ........... David Jefferies 4 
Marcellina, his former housekeeper... Kathleen Flynn 3 .. Liesel Fedkenheuer SS 
CheruBino, 4 Page .....2.-++-+ Vilma Indra Vitols) .. Monica Huisman J. Maria Kowan 2 
CONE AIO ye iene John McGillis 3 ............... Marc Sottile AS 
Basilio, @ Music MASEL .....ssseccescsesseesesessesseeneetenee David Pomeroy Q........... Robert Martin A) 
Countess Almaviva... Marian Sjolander eee Ani Imastounian J.... Monica Huisman , 
AMEOHIO, 0 OTA EE eco esccs stn ccesesepe eter eceeeteeeernsenenen Sung Chung .Q................ Colin Roche ‘J 
BGs PAE orks seeetetentreee ree Monica Walsh 3 ............:0+ Lilac Cafia JS 
ee Neo ee rca eee Michael Colvin Q.............. Steve Gokool AS | 
Pp EST ENR ie si eae ae eter Michelle Neville Q ........... Alexandra Tait AS 
Sabrina Santelli 3 ... Ayelet Porzecanski dS | 
JS March 8, 15 SSA March 9,16 | March 9 4 March 16 
Chorus 
Ronald deJager Mia Lennox Jennifer Panasiuk 
Donna Garner Henry Li Lori Reid 
Nadia Gugliotta Jessica Lloyd Robert Stewart 
Shannon Hill Daniel Mitton Holly Verhaegen 
Tim Jones Daniel Ohlmann 


eae 
The action takes place in the castle of Count Almaviva, near Seville, in the late 18th century. 


ActI A room in the castle Act III Scene 1: The study of the Count 


Intermission Scene 2: A Hall i 
Act II The boudoir of the Countess pts in the castle 
Intermission 


Act IV_ The garden of the castle 


The Opera Division gratefully acknowledges the ongoing support of the Canadian Opera Women’s Committee 
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PREEEERSSSERERE ER ESS 


Thus Production of Moxart's The Marriage of Pigare 


~fudy Hephenson 


a generous and devoted. frvend. : 


The comedy of Beaumarchais from which the plot of Mozart’s opera is taken was a sequel to an earlier play by the same author 
“Le Barbier de Seville” a harmless comedy dealing with the intrigues by which Count Almaviva, assisted by the barber Figaro, 
secured the hand of the beautiful Rosina despite the opposition of her guardian Dr. Bartolo. This sequel, “La Folle Journée ou Le 
Mariage de Figaro”, under the guise of a comedy, gave Beaumarchais an opportunity to satirize the privileges of the nobility to 
the extent that Napoleon himself later referred to it as “The Revolution already in action”. The droit du seigneur, a supposed right 
claimable by a feudal lord on the bride of a vassal, is the abuse which leads to the immense complications of the plot. In making 
a libretto out of the play, da Ponte did a masterly job. Through his skill, and above all through Mozart’s music, all of the 
characters gain in warmth and humanity.There can be no better outline of the plot of the opera than in the words of the author 
of the play. It corresponds in almost every detail with da Ponte’s libretto and is in fact a better summary of Mozart’s opera than 


of the final version of Beaumarchais’ play. 
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The Plot of “Le Mariage de Figaro” 


“Figaro, steward at the castle of Aguas Frescas, had 
borrowed ten thousand francs from Marcelina, 
housekeeper of the same castle and has given her a 
note promising to repay the money ata certain time 
or to marry her if he should default. Meanwhile, 
very much in love with Suzanna, Countess 
Almaviva’s young chambermaid, he prepares to 
marry her; for the Count, himself enamored of 
Suzanna, had favored this marriage in the hope that 
a dowry he has promised to give her would enable 
him to obtain from her in secret her yielding to the 
droit du seigneur, a right that he had renounced 
for the benefit of his servant when he was married. 
This little domestic intrigue is conducted on behalf 
of the Count by the rather unscrupulous Basile, 
music-master of the castle. But the young and vir- 
tuous Suzanna believes herself obliged to apprise 
her mistress and her betrothed of the Count’s gal- 
lant intentions and the Countess, Suzanna and 
Figaro band together to foil the plans of the lord of 
the manor. A small page, beloved by everyone at 
the castle but mischievous and overheated, like all 
precocious lads of thirteen or fourteen, slips sau- 
cily away from his master and by his liveliness and 
perpetual thoughtlessness more than once involun- 
tarily places obstacles in the way of the Count’s 
progress, at the same time getting himself into hot 
water, which leads to some very effective incidents 
in the piece. . . The Count, finally perceiving that 
he is being made the victim, but unable to imagine 


how it is being done, resolves upon vengeances by 
favouring Marcelina’s claims. Thus, desperate be- 
cause he cannot make the young woman his mis- 
tress, he tries to marry the old one to Figaro, who is 
distressed by all this. But at the moment when 
Almaviva believes himself avenged, when, as first 
magistrate of Andalusia, he condemns Figaro to 
marry Marcelina that day or pay the ten thousand 
francs, which Figaro cannot possibly do, it is re- 
vealed that Marcelina is Figaro’s unknown mother. 
This ruins all of the Count’s plans and he cannot 
flatter himself that he is either fortunate or avenged. 
During this time, the Countess, who has not given 
up the hope of winning back her unfaithful spouse 
by catching him at fault, has arranged with Suzanna 
that the latter pretend to grant the Count a rendez- 
vous at last in the garden, and that the wife appear 
there in place of the mistress. But an unforeseen 
incident apprises Figaro of the rendezvous granted 
by his fiancée. Furious because he believes himself 
deceived, he hides at the appointed spot, in order 
to surprise the Count with Suzanna. While he is 
still raging, he is himself pleasantly surprised to 
discover that the whole affair is only a game be- 
tween the Countess and her chambermaid for the 
purpose of fooling the Count; he finally joins in the 
game good-humoredly; Almaviva, convicted of un- 
faithfulness by his wife, throws himself at her feet, 
begs her forgiveness, which she laughingly grants 
him, and Figaro marries Suzanna.” 
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Opera Orchestra 


Violin I Violin II Violoncello Oboe 
Daniel Bard Andrea Bettger Meran Currie-Roberts Sarah Jeffrey 
Jason Collins Kaylee Davidson Felicity Deak Kristen LaPointe * Trumpet 
Iwona Jaworska Martin McNally Orsolya Lengyl * : Denis Mastromonaco 
Ellen Jung Katherine Pawluk * Rachel Mercer Clarinet Andrew Prins * 
Max Mandel David Rehner John Harrison* 
(Concertmaster) James Swan Double Bass Susan Strunc Timpani 
Andoni Mercero David Wilson Eric Lee * Bassoon Antti Rislakki 
Jennifer Mitchell Joseph Phillips Melanie Fairbrother * 
Stephanie Numan Viola Graham Martin 
Soo-Young Yu Dale Kim * Flute 
Elisabeth Orr Rozalind MacPhail . see 
: i i * ancy ce 
se om Jennifer Publicover ic Readifond* * Principal 


Future Opera Events 


Opera Tea 


An afternoon of opera and tea on the stage of the 


MacMillan Theatre 


2 pm, Sunday, March 31 
Tickets $20 


Opera Scenes 


Staged and costumed scenes from the operatic repertoire 


Program 1: April 26, 27 - 8 pm 
Program 2: May 3, 4- 8pm 
Tickets $10/$5 - student/seniors 


Call (416)978-3744/3750 for tickets & information 


OPERA DIVISION STAFF 
Musical Director .......:s:scsessseeeeseeesesenenenesees® James Fraser Craig 
Coordinator/Resident Director .......... Michael Patrick Albano 
Guest DirectOr ......c-scsescseesensssereerensnensnennenene® Ann Cooper Gay 
Opera Director Emeritus... Constance Fisher 
Head Coach and Conductor .....-:sscccererce Michael Evans 


Assistant Conductor Sabatino Vacca 


Rib eres Sitea EE sc coc ccs nek. cies ne rpor ene n ep hatter ete Laura Friesen 
Stephen Ralls 

Student REépétite urs ......-ssecsecesrseeeereeeersetettre Emily Hamper 
Catherine Maguire 

French Diction .......cscscscsssssseeenesesesenenenenenesess Rosemarie Landry 
Tialian Diction <4. Mark Morash 


German Diction 


cdcusacagis anbate vaskencypuedaweteses ene syeren TNC Ei 


English Diction ....--ssssssssssessscerennrssreeeesnnnen Michael Evans 
FenGinig scope erate emer earns Kay Aoyama 
Te i oak ee er Dallas Wright 
Alexander Technique «...:sscscerersssrsrerertessisets Kelly McEvenue 


Administrative Assistant 


Peta Ealed Sema sa wasisaecinet es eu ess eset ln. TSS 


Production Assistant 


On the Internet? 
Visit the Opera Division Web Page at 
http: //www.utoronto.ca / music / 


The photographing or sound reproduction of any performance 
photographing or sound recording inside the theatre, without writte 


PRODUCTION STAFF 
Director of Operations 
Stage Manager 


Fred Perruzza 
§ Susan Monis 


Technical ASSIStant .........cccesceeseeeeeeeseeereeeeeeeeeeeeneees Chris Brooks 
Head Electrician .......:.:ccesccsceseeeeceeseneseeseeeseneesneenenees Glen Brown 
Head Carpenter .....::ecsecsssssesesssseenereneesssetensesesenecens Chris Brooks 
Head. Props «....ssssecsesecessessseeseeseseenenenenenessaseseesnenenenens Kathy Layne 


Prop Assistants 
Scenic Artists 


Jeannie Thibe 
Leisa Bellmore 
Martha Paul 


Wardrobe Supervisor 
Wardrobe Assistant ........ccccccscceeeereesseeesseeeseteeeeeeeees 
Wigs /Make-up Coordinator 
Make-up Crew 


Tracee Gallagher 
Anne-Marie McLaughlan 
Nadine Luke, Amanda Milne 
Paul Quesnel 
George Milenov, Tyler Devine 
Steve Lalande, Al Gullian 
Rick Giroux, Dean Muto 

Peter Banas, Tanya Sclocco, Terry Pighin 
Marnie Hare 
Evelyn McGrath 
Ross Harwell 


Concert Manager 
Publicity Assistant 
Box Office 


§ By permission of Canadian Actors’ Equity Association 


or the possession of any device for such 
n permission of the management, is prohibited 


University of Toronto Jazz Concert 
+ March 20, 1996 
‘Walter Hall, 8 p.m. 
PROGRAM 


11 O’Clock Jazz Orchestra 
directed by Phil Nimmons 
Program will be selected from the following list: 


Fancy Pants Sammy Nestico 

The Ring Bob Mintzer 

Little Rascal on a Rock Thad Jones 

Lazybones Carmichael / arr. Phil Nimmons 
Under a Tree Phil Nimmons 

Threeful : Phil Nimmons 

Steve’s Theme Phil Nimmons 

Takin’ Over Phil Nimmons 


*****] ntermission* **** 


10 O’Clock Jazz Orchestra 
directed by Paul Read 


Program will be selected from the following list: 


BBC Bob Florence 

Second Race Thad Jones 

I’ve Got You Under My Skin Porter / arr. Bill Holman 

Black Brown and Beautiful Oliver Nelson 

Happy Go Lucky Local (Pts. I and II) Duke Ellington 

Sophisticated Lady Ellington / arr. Frank Mantooth 
What Was Corea/ arr. Lyle Mays 


Performers’ names are listed on the reverse side. Thank you for supporting jazz at the Faculty of 
Music. If you would like to be added to our mailing list to receive information concerning the 
1996-97 concert season, please complete the form on the reverse side and leave in the box in the 
entrance foyer to Walter Hall as you leave. Alternatively you may reach us at (416) 978-0467, by 


fax at (416) 978-5771 or email at jazz.studies.music@ utoronto.ca. 


RET MULIIacc 


11 O’ Clock Jazz Orchestra 10 O’ Clock Jazz Orchestra 


Saxophones: Alex Walker (a) Saxophones: Chris Gale (a) 
Katie Carlisle (a) Jason Baird (a) 
Michael Webster (t) Kenji Omae (t) 
Trevor Hogg (t) Quinsin Nachoff (t) 
Dave Neill (b) Andy Ballantyne (b) 
Trumpets: Gordon Allen Trumpets: Lina Allemano 
Steve Collett Mark Chaput 
Bryan Franey David Smith 
Josh Grossman John Tait 
Trombones: Andrew Jones Trombones: William Carn 
Michael Kearns Nick Clayton 
Chris Richardson Chris Richardson 
Darren Sigesmund Bram Creighton 
Guitar: Mario Potestio Guitar: Bob Shields 
Piano: David Braid Piano: Craig Harley 
Bass: Mike Dunn Bass: Michael McClennan 
Drums: Davide Direnzo Drums: Mark McLean 


PLEASE ADD ME TO YOUR MAILING LIST FOR INFORMATION CONCERNING 
THE 1996-97 CONCERT SEASON. 


NAME: 
STREET: 

CITY: 
PROVINCE 
POSTAL CODE: 


Please leave completed form this in the entrance foyer to Walter Hall 


nig q Many tae 


University Women’s Chorus 


James Pinhorn, conductor 


Choral Music on Campus 


Faculty of Music, University of Toronto 


Friday, March 22, 1996 
Spm | 
Walter Hall, Edward Johnson Building 


PROGRAMME 
The German Choral Tradition — 
“Herr Gott Vater” Johann Sebastian Bach 
(duet from Cantata No. 37 Wer da glaubet und getauft wird) arr. Doreen Rao 
The Italian Choral Tradition 
Pergolesi Suite Giovanni Battista Pergolesi 


No. 11 Inflammatus et accentus 
(Kimberly Madill, soprano) 
No. 12 Quando Corpus arr. Doreen Rao 


Three Songs of the Canadian East Coast 


I'll Give My Love An Apple Nova Scotian Folk Song 
(Gillian Howard, oboe arr. Imant Raminsh 
Fare Thee Well Love James Rankin 
| | arr. Stuart Calvert 
The Blooming Bright Star of Belle Isle Newfoundland Folk Song 


arr. Eleanor Daley 


The Canadian Choral Tradition 
Vestigia 
(Felicity Deak, cello; Jason Collins, violin; Jessica Severin, soprano) 


My Heart’s Friend 
The Chariot Children Imant Raminsh 


INTERMISSION 


The Canadian North 


Nukapianguaq | 
(Soloists: Shannon Butcher, Jessica Severin, Kelly Campbell) Ae en Dees 


‘Songs of Lebanon and Egypt 


Ya Faraoule 
: ; S . 
(Soloists: Tanya Thompson, Gwen Norton, Jennifer Arra, oS ea ie 


Vanessa Lee, piano 


PRUE ERTTEEEREERERSRE 


Program Notes and Translations 


Herr Gott Vater | Johann Sebastian Bach 


The unrivalled master of the German Choral tradition was the great Baroque 
composer, Johann Sebastian Bach. This treble duet from his Cantata 37 is based on the 
famous melody, How Brightly Shines the Morning Star, a melody Bach used in several of his 
Cantatas. It is an enthusiastic statement of praise and love for both the Father and the Son. 


(Translation) 

My God and Father, mighty Lord, 

Whose everlasting love revealed 

In Thine own Son beloved. 

Your Son will ever be my guide, 

He is my joy, I am His bride, 

In Him my heart rejoices. Eia! 

Heavenly life eternal given, He has given, 
Ever will I praise the Lord, I’ll praise Him. 


Pergolesi Suite Giovanni Battista Pergolesi 


Giovanni Battista Pergolesi was an important figure in the development of Italian 
opera and was a leading composer of opera buffa (comic opera). The Pergolesi Suite is formed 
fom the two final movements of Pergolesi’s popular Stabat Mater, composed in 1736 just 
before his deati. The expressive vocal writing is operatic in style and requires a dramatically 
operatic interpretation. 


(Translation) 
No. 11 Inflammatus et accentus 


In flames I come to Thee, 


May I be defended on the day of Judgment. 
No. 12 Quando Corpus 
When I die, grant that my soul be given the Glory of Paradise. Amen. 


Vll Give My Love An Apple Imant Raminsh 


Originally collected at Chezzetcook, Nova Scotia, the tune and text of this piece are 
variants of the popular and ubiquitous “Riddle Song” theme. In the first verse the treble 
chorus states the “riddle”, in the second verse they frame the “question” and finally in the 
third verse the “answer” is provided in echoes of the wistful Oboe opening. 


James Rankin 


Fare Thee Well Love 


This is a choral arrangement of the Juno Award winning song by the Rankin Family 
from Cape Breton Island. Ever a champion of Celtic folk music in Canada, James Rankin 
personifies the power of the sea to bind and destroy love in his song, a very real fact of life on 
the East Coast of Canada. Mr. Calvert stays true to the original version of the song in his 


beautiful treble arrangement. 


The Blooming Bright Star of Belle Isle Eleanor Daley 


This haunting folk song from the island of Newfoundland depicts a common theme in 
traditional Irish folk music. A young sailor returns home from many weeks at sea, secretly 
dressed in disguise. He plans to whoo and seduce his unsuspecting lover, in an effort to test 
her loyalty to him while he was away from home. When she refuses to betray her true love, 
the sailor reveals his identity and both lovers rejoice at his homecoming. Daley stays true to 
the simplicity of the text and melody of the original folk song, while still portraying the 
building of dramatic tension between the two lovers. 


Vestigia Imant Raminsh 


Based upon the well-known poem by Canadian poet, Bliss Carman, Vestigia explores 
the journeys of a poet’s search for God. At first God seems unwilling to reveal Himself, but 
through the forces of nature the poet’s search eventually leads her to signs of God’s existence 
in the world. The journey eventually turns inward, and the realization that “God dwelt 
within my heart” provides an end to the poetic journey. 


My Heart’s Friend Imant Raminsh 


This piece is set to an interpretation of a Shoshone love song by the great American 
novelist, Mary Austin (1868-1934), best known for her works about the Native tribes of the 
southwest. The text compares the elements of nature to a poet’s lover, and he finds that even 
the sunset pales in comparison to her love for him. 


The Chariot Children Imant Raminsh 


The Chariot Children is a setting of a text by contemporary Canadian poet Cyril 
Dabydeen. The poem captures the exuberance of the poet’s childhood in the tropics. The 
first section is characterized by flamboyance and joy. By contrast the second sections. 
represents darkness and mystery, out of which a brilliant dawn returns. 
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Nukapianguaq Stephen Hatfield 


Nukapianguaq is an arrangement of Inuit melodies and chants placed in a treble choral 
setting. Every attempt has been made by the composer to remain true to the original Inuit 
musical traditions. Inuit chants are usually reflective in nature and spiritual in content. They 
frequently aim at a kind of inner awareness and harmony with life that is comparable to the 
liturgical music of India and Tibet. The chants in this piece do not have lyrics. The vocal 
syllables used in the work can be best characterized as a kind of vocal “scat” similar to those 
used on Vocal Jazz music. The Inuit people love heterorhythms - rhythms which are played 
simultaneously, but which are not intended to cohabit a common tempo or time signature. 
Nukapianguaq opens with several layers of these heterorhythms. The work eventually 
culminates with a war chant which ends in a suitable war-like frenzy. 


Ya Faraoule Stephen Hatfield 


Ya Faraoule literally means “Oh strawberry!” and is a reference to the red cheeks and 
heightened colour caused when love is in the blood. It is a phrase often connected with 
saluting the bride at weddings. The prolonged hiss you will hear periodically in this piece is 
one used often in Arabic dancing. It has the opposite connotation of the hiss in English, and 
is a sign of appreciation and encouragement, to put it mildly. 


(Translation) 

Tikhmeen rabit hilwith al-hilween The sweetness of the sweet one is gone 

Yabu al-iyoon al-sood is an admiring salute to beautiful black eyes 

Ya Faraoule Ob strawberry! 

Khidni lil ardh illi rabbitna Lubanan Take me back to Lebanon, the beautiful land 
which raised me 

African Celebration Stephen Hatfield 


African Celebration is a collection of powerful songs of freedom from South Africa. The 
texts flow together with ease in this lovely treble setting by Stephen Hatfield. 


(Translations) 
We are crying for our land, our country, that was taken from us by the robber-wolves. Zulu, Mxhosa, 


Msuthu (three of the main peoples of South Africa) come together! 
Unite! 
Listen! We say be joyful with Jesus! 


Lord bless Africa. 

Exalted be its fame. 

Hear our prayers. 

Lord, grant us the blessing. 
We are the youth. 

We say, play! 

Have a good time, Solly! 


Go underground, get out of sight cunningly, Mandela. 


Use the stick. 
You'll hear from us when we are ready. 
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Tonight’s Conductor 


James Pinhorn is a native of St. John’s, Newfoundland where he appeared frequently 
on both CBC Radio and Television as a boy soprano and actor. He moved to Toronto in 
1985 and completed a Bachelor of Music in Vocal Performance at the University of Toronto. 
During a year of Special Studies in Elementary Education and Choral Conducting at the 
University, Mr. Pinhorn served as the Assistant Conductor of the Concert Choir conducted 
by Doctor Doreen Rao. During that year he was invited by Dr. Rao to conduct the choir ia a 
performance of Sharon Fragments at a gala concert honouring Canadian composer John 
Beckwith. That same year Mr. Pinhorn was invited by Robert Cooper to conduct the back- 
stage chorus in three performances of Ravel’s ballet Daphnis et Chloe for the National Ballet of 
Canada. He also served as conductor of the University Chorus at the University of Toronto 
for two years before accepting his present post. Mr. Pinhorn is a vocal coach for the Toronto 
Mendelssohn Youth Choir, conducted by Robert Cooper, and is currently a music teacher 
with the Scarborough Board of Education where he has conducted the Chamber Choir at 
Scarborough Music Camp for two consecutive years. 


The University Women’s Chorus was formed in 1986 under the direction of Michael 
Coghlan and was conducted by Ann Cooper Gay from 1988 to the spring of 1993. The 
present conductor began his leadership in September 1993. The repertoire of the Women’s 
Chorus spans a broad spectrum, from early music to contemporary Canadian composers, and 
from works composed for young voices to the more challenging works composed for adult 
treble choruses. The chorus was the first University of Toronto Choir to receive an award in 
the CBC Radio Choral Competition, which led to the commissioning of a work, Missa Brevis, 
by the well-known composer Derek Holman. The Women’s Chorus embarked on its first tour 
in 1993, to Cornell University in Ithaca, New York and has often premiered new works by 
student composers. 


Soprano | Alto 1 

Kelly Campbell Jennifer Arra 

Peggy Sheehan Bryanna Beale 
Glynis Ratcliffe Danielle Berry 
Amelia Nurse Marina Fesdekjian 
Kimberly Madill Hwa-Ing Arianne Kwek 
Shannon Butcher Azusa Iwaki 

Tanya Thompson Leela Khurana 
Eugenia Ambrozaitis 

Soprano 2 Alto 2 

Gwen Norton Samantha Hirst 
Ariana Chris Sarah Carleton 
Krista White Winnie Au 

Jessica Severin Lisa Toussaint 
Justyna Szajna Julia Yue 

Nelly Shin Claire Lee 

Deanna Hendriks Margaret Walker 
Julie Kim Anna Maria Tiberio 
Yoo Mi Chung (Manager/Librarian) 


Vanessa Lee, pianist 
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Ghe Anne Loewen, accompanist 
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October 5, 1995 at 7:00 pm 


| 
| Cle extend our welcome 
| | | 
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Lorna titel ated soprano 
wit 
Che Anne Loewen, piano 


Hark, the Ech'ing Air Henry Purcell 
Sound the Trumpet 1659 - 1695 
Nymphs and Shepherds 


I 
La fioraia fiorentina (Metastasio) Gioacchino Rossini 
La pastorella (Pepoli) 1792 -1868 
L'invito (Pepoli) 7 
Spirate, pur spirate Stefano Donaudy 
Freschi luoghi, prati aulenti... 1875-1925 
Ah, mai non cessate 
Il 
Three Maritime Folksongs arr. Peter Wright 
| Do you see that there bird? b. 1935 
Cape Breton Lullaby (K. Leslie) 
The Kangaroo Song 
IV 
Cuatro Madrigales Amatorios : Joaquin Rodrigo 
éCon qué la lavaré? b. 1902 
Vos me matasteis. 
éDe dénde venis, amore? 
De los alamos vengo, madre. 
V 
Glitter and be Gay (Candide) Leonard Bernstein 
1918-1990 
Arts and Letters Club 
Toronto, Canada 


3 October 1995 


Translations and Notes 


I 
Known as one of England's finest and most prolific composers, Henry Purcell often 
chose for his songs and dramatic works texts which were in praise of nature, music, and of 
course, love. The three songs beginning this recital are based on a theme of angels, nymphs 
and mythological, heavenly beings whose words praise the art of music and music-making. 
As we celebrate the 300th anniversary of his death, we recall his epitaph in Westminster 
Abbey which reads "here lies Henry Purcell who left this life and is gone to that Blessed 
Place where only his Harmony can be exceeded." 


Hark! the ech'ing air, a triumph sings. 
And all around pleased Cupids clap their wings! 


Sound the trumpet! and beat the war-like drum, 

The Prince will be with laurels crowned before his manhood comes. 
Ah, how pleased he is and gay when the trumpet strikes his ear. 
His hands like shaking lilies play and catch at every spear. 


Nymphs and Shepherds, come away! In ye groves, let's sport and play 
For this is Flora's holy-day! Sacred to ease and happy love, 

To dancing, to music and to poetry. 

Your flock may now securely rove whilst you express your jollitry. 


II 


The great art of vocal writing produced by Italian composers has challenged and gratified 
singers for many years. While living in Paris in the mid-1820's, Rossini frequently held 
Saturday evening Soirees Musicales at his villa for the merriment of his influential guests. 
For these gatherings Rossini often selected musical programs which would include his own 
works, and on a few occasions, works especially written by others for a specific evening or 
patron. The delightful collection of SERATE MUSICALI, from which today's repertoire is 
selected contained many of these small works for voice and piano. These melodies show 
Rossini's inimitable skill in combining drama and characterization with humor. Stefano 
Donaudy, like Rossini before him, experienced in both his lifestyle and compositions, an 
influence of french elegance being born of a Fench father and Italian mother. His collection 
of thirty-six arie di stile antico are graceful and charming melodies and foreshadow his 
writing of six more extended operatic works. 


La fioraia fiorentina (Metastasio) Rossini 
Come buy the most beautiful flowers for your beloved girl or wife! 
My roses are the freshest with nothing but love. 
Ah... I implore you to help my poor mother! 
And give me hope for some bread or gold. 
Ah, my poor mother! Come buy my lovely flowers. 


La Pastorella delle Alpi (Pepoli) 
I am a beautiful shepherdess who goes down each morning 
to offer a little basket of fresh fruit and flowers. 
He who comes first at twilight has beautiful roses and dewy red apples. 
Come into my garden! 


In the dark of night I lose my way to the cottage, 
I find again the path. Come, o traveller, the shepherdess is there. 
But her sweetest of thoughts will go to one alone! Ah! 


L'invito (Pepoli) 
Come, Ruggiero, to your Eloisa, I can no longer bear to be separated from you. 
All my tears answer, come, hear my pleas. 
Come, my angel and delight, rest on my breast, 
feel the love which invites you and be inspired by love. 


Spirate, pur spirate | Donaudy 
I am sighing just to be close to you, my love. 
Dear little breezes, go and see if she holds me in her heart. 


Freschi luoghi, prati aulenti... | 
Fresh fields, courtly meadows, you remain always in bloom; 
summer doesn't seed you, autumn doesn't sweep you away, 
winter cannot take away such magical splendor. 

I want one day to roam through your green gentleness 

when finally my worries I show to her and she understands. 

And you , pure, clear stream, already you run to the sea; 

in your water are no deceptions in winter, 

not joined in you, even one deception thrives for only a brief moment. 
You will reflect with her one day in your clear light, 

and finally my worries she will come to know. 


Ah, mai non cessate 
Oh, never stop the words of delight from your lips; 
with the honey of your words, I make a pillow of sweetness to slumber upon. 
O blessed sounds that make me sleep and dream of love! 
come into my heart! sleeping and dreaming of love! 


it 


The traditional songs of the Maritimes have been heard and loved the world over. The 
settings of these songs from New Brunswick and Nova Scotia were done for Lorna 
MacDonald and pianist Dalton Baldwin by American composer and academic Peter D. 
Wright who serves as Associate Dean of Westminster Choir College in Princeton, New 
Jersey. 


IV 
Perhaps Spain's most beloved composer, Joaquin Rodrigo was a child prodigy, blind from 
the age of three. His compositions show the influence of his years spent in study in France, 
yet they never forsake the musical flavour of his Spanish identity. His works for guitar are 
well-known and are recorded by the major classical guitarists of our time. Born at the turn 
of the century, this remarkable man still lives in his native Spain surrounded by his family. 


Cuatro Madrigales Amatorios (Four Madrigals on Love Songs) Rodrigo 
Con que la lavare? How shall I wash it? 

With what shall I wash the skin of my face? 

With what shall I wash the skin of my face that lives so full of sorrow? 

The married ones wash with the juice of lemons. 

I’ 11 wash carefully with sorrow and pain, with sorrow and pain. 


Vos me matasteis. You have killed me. 
You have killed me, young girl with the long tresses. 
You have made me dead. 
On the banks of a river I saw a beautiful maiden. 
Maiden with long hair, you have destroyed me. You have made me dead. 


De donde venis, Amore? From where have you come, my love? 
From where have you come, my love? I know well from where... 
I have been a witness. Ah! I know well where you have been. . 


De los Alamos vengo, Madre. I come from the mountains, mother. 
From the poplars I come, mother. 
From seeing how they move in the breezes, 
From the poplars of Seville, from seeing my beautiful lover. 
From the poplars I come, mother. 


The life of Leonard Bernstein has been well-documented since his untimely death in 1990. 
Educator, composer, lyricist, conductor and pianist, his multi-faceted career was a mirror of 
both his enormous talent and his dedication to a life of music-making in the great venues of 
the world. From Broadway to the Berlin Wall, Bernstein's musical life was pro-active and 
politically active, both simple and complex. His setting of Voltaire’s satire Candide , from 
which Glitter and be Gay is taken, premiered in 1956 and is one his many successful 
theatre pieces. The heroine Cunegonde finds herself trying to please several masters, but 
none is her true love. In this dazzling aria she expresses her bewilderment and her beguiling 
solution to her dilemma! 


About the Artists 


Soprano Lorna MacDonald has been the recipient of many musical awards including prizes 
from the Metropolitan Opera National Council, the National Opera Association, National 
Association of Teachers of Singing, the Shreveport Opera, the guilds of the Dallas, Fort Worth and 
San Antonio Operas, Chicago Lyric Opera, Oklahoma Symphony, the Nova Scotia and Canadian 
National Music Festivals. Her singing has been praised for its "honesty and refreshing musical 
clarity" through oratorio performances of Bach, Mozart, Handel, Poulenc, and Beethoven and 
lyric-coloratura roles such as Marie, Despina, Adele, Gretel, Mabel, Josephine, Olympia, Rosina, 
and Norina, among others. 


Miss MacDonald has been broadcast nationally in radio and television by the CBC in Canada and 
by PBS in the United States, including performances forthe U.S. Natinal Endowment for the Arts. 
A frequent recitalist, Miss MacDonald has appeared in concert with pianists Dalton Baldwin, Gait 
Sirguey and Thomas Grubb, and in recent seasons with the symphony orchestras of Princeton 
University and the University of Toronto, Delaware's Newtown Chamber Orchestra, and regional 
orchestras of Savannah, Kitchener-Waterloo, Edmonton and Symphony Nova Scotia. She has just 
completed a fourth season as Artist-in-Residence with the National Festival of Music in Colorado 
this season singing concert versions of Rigoletto, Die Fledermaus and a Tribute to Richard Rogers 
and Haydn's Theresienmesse. These concerts were recorded for radio broadcast in the Rocky 
Mountain region. Recitals this season include Toronto, Halifax, Cape Breton, Nebraska and North 
Carolina. 


Loma MacDonald serves as clinician and judge for many vocal competitions, most notably the 
Metropolitan Opera auditions in Nebraska, Nova Scotia and Ontario Music Festivals, the Canadian 
National Music Festival Finals in Winnipeg, the Artist Award of the National Association of 
Teachers of Singing in New Jersey and New York, Texas Music Educators Association in San 
Antonio, with masterclasses in New Orleans, Philadelphia, Halifax and Colorado. She has been an 
Artist-in-Residence with Fort Worth Opera. 


A native of Port Morien, Nova Scotia, Lorna MacDonald is a graduate of the New England 
Conservatory of Music in Boston and Dalhousie University with post-graduate work in the U.S. 
and Europe. Her academic career includes appointments in voice in Princeton, New Jersey and in 
Texas. In 1994 Lorna MacDonald returned to Canada to assume the position of Head of Voice 
Studies and Associate Professor of Voice at the Faculty of Music, University of Toronto. 


Che Anne Loewen, originally from Manitoba, is a gold medal graduate of Wilfrid 
Laurier University where she studied piano with Garth Beckett. Her aptitude for 
accompanying led her to the University of Southern California where she studied 
accompanying with Gwendolyn Koldofsky and Brooks Smith and received the 
award for outstanding accompanist upon her Master’s graduation. She had 
been based in Toronto since 1982 and her professional experience includes 
many performances in Toronto, Canada and Europe. She has worked as coach 
and accompanist at the Banff School of Fine Arts, the Elora Festival and the 
Ottawa Summer Vocal Academy. 


She is equally at home partnering singers and instrumentalists and has played 
many times on CBC radio in both chamber and art song performances. A 
compact disc recorded with Guy Few, trumpet and piano entitled, Exposures was 
released by ibs in October 1994 . In addition to accompanying and teaching, 
Ms. Loewen enjoys volunteer work. Ms. Loewen is associated with both Wilfrid 
Laurier University and the University of Toronto, where she is Instructor of Lyric 
Diction and Piano/Vocal Masterclasses. 
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Join us at the Faculty of Music, U of T for more Vocal Presentations: 


The Wilma and Clifford Smith Visitor, 1995: Jon Vickers 


Tuesday, October 31 12:10pm Lecture: About Art 
2:30 pm Film: Jon Vickers - A Man and his Music 
8:00 pm Lecture: About Music 

Wed., November 1 2:00 pm Lecture: Peter Grimes-preparing the role 
7:30 pm Viewing of Peter Grimes 

Thurs., November 2 12:10 pm Lecture: Singing 

Friday, November 3 8:00 pm Lecture: Jon Vickers on Wagner 


(reception by the Wagner Society) 
Admission Free to both Lectures and Films 


Thursday Noon Series: Student Vocal Recital, Lorna MacDonald, 
coordinator October 12 at 12:10 pm, Walter Hall, Admission Free 


Faculty Artist Series: 

Mon., November 13 8:00 pm Jo-Anne Bentley, mezzo-soprano & William 
Aide, pianist 

Friday, February 2 8:00 pm Lorna MacDonald, soprano & Gait Sirguey, 
pianist 

Saturday, March 2 8:00 pm Donna Bennett, soprano, Brian Finley, piano & 


Susan Hoeppner, flute 


All Concerts in Walter Hall, Edward Johnson Building, 80 Queen’s Park (behind the Planetarium) 
FAS Tickets $15/$10. Box Office and Information 978-3744 


SOUND THINKING SYMPOSIUM 
The robe of Toronto Philosophy Department and the Faculty of Music 
present , 


ELUTE AND PIANO MUSIC BY WOMEN C OMPOSERS 


with special guest artists 


Elaine Keillor, piano Paula Conlon, flute Sara Louise Seck, flute 


Programme 


Sonata in F major for flute and piano (c. 1750) : Anna Amalie 
Adagio : : (1723 - 1787) 
Allegretto © : : 


Allegro ma non troppo 


Sonata in G major for piano (1 ae } Marianna Martines 
Allegro brillante : (1744 - 1812) 
Andante | | 
Allegro assai 


"Jeux de tons" for piano and two flutes (1995)... } _ Maya Badian 
. World Fremicre | ; | on 2 _ (b. 1945) 


"Sérénade aux étoiles", Op. 42 for flute and piano (1911) . op Cécile Chaminade 
aa (1857 -1944) _ 


"Voices in Stone: Kivihaldjate-Haaled" for piano (1995) Elma Miller 
World Premiére ! (b. 1954) 
“INTERMISSION “= 


"Sonatine" for flute and piano (1946) | Claude Arrieu 
Allegro moderato a (b.. 903) 
Andantino aa a 

Presto 


Sonata in g minor for piano (1843) Fanny Mendelssohn Hensel 
Allegro molto agitato ~ Scherzo - Adagio - : (1805 - 1847) 
Allegro moderato e con espressione 


"D'un matin de printemps" for flute and piano (1917) : ‘Lilli Boulanger 
(1893 \- 1918) 


. October 14, 1995 at 3pm 

Edward Johnson Building, Room 330 : 
(80 Queen's Park, behind the Planetarium-ROM, Museum Subway Stop) 
Admission Free, Information 978-3744 


Funded in part by Social Sciences and Humanities Research Council, and the Department of Philosophy, University of Toronto 


Tonight's Artists 


Flaine Keillor (Ph.D. Toronto) has an extensive performing career throughout North 
America and Europe as a recitalist, concerto soloist and chamber musician. Since 1977 she 
has been a professor at Carleton University specializing in Canadian music and 
ethnomusicology. As principal investigator of the Canadian Musical Heritage Society she has 
supervised the production of eighteen volumes of Pre-1950 Canadian music. 


Paula Conlon (Ph.D. Montreal) performs regularly as a soloist and in chamber music set- 

tings. She is a member of the flute and guitar duo, Concertante, and plays bass and C flutes in 

the eight-piece ensemble, Canadian Silver. She is the principal researcher for the project, An 
Annotated Bibliography of Written and Recorded Documentation of First Nations' Music and 


Dance Within Canada. ‘ 


Sara Louise Seck (M.Mus. Ottawa) has a special interest in contemporary chamber music 
and is currently a member of the flute and bass duo, Diaphony, and the Ottawa-based 
ensemble, Canadian Silver and trio, Les Muses. 
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The Wilma and Clifford Smith Visitor 1995 


Tenor Jon Vickers 


This series of lectures is designed for the enrichment of the students at the Faculty of Music of 
the University of Toronto. Mr. Vickers’ reflections on one’s commitment and responsibility 
to art and the pursuit of truth through music, “the art of arts”, are fundamental elements of 
his philosophy. This is the philosophy which took him to the major opera stages of the 
world, and which he now shares with the students at the Faculty of Music. 


Tuesday 12:00 - 2:00 pm General Introduction - Acting Dean Robert Falck 
31 October Lecture by Mr. Vickers 
About Art 
2:30 pm Viewing of the film 


Jon Vickers - A Man and His Music 


(Mr. Vickers will attend and will introduce the film) 


8:00 pm Lecture by Mr. Vickers 
About Music 
Wednesday 2:00 - 4:00 pm Lecture by Mr. Vickers 
1 November PETER GRIMES - Preparing the Role 


(Professor Stephen Ralls will introduce) 


7:30 - 10:00 pm Viewing of Peter Grimes 
(Royal Opera, Davis, cond.) 
Mr. Vickers will introduce, speaking on how the 
opera was filmed 


Thursday Noon Lecture by Mr. Vickers 
2 November SINGING 
Schumann’s Dichterliebe, Op. 48 


Friday 8:00 pm Jon Vickers on Wagner 
3 November 


There will be a reception hosted by the Wagner Society following the evening lecture 


All lectures are held in Walter Hall, Edward Johnson Building 


Faculty of Music University of Toronto 


Lecture-demonstration 


featuring 


Jean-Guy Boisvert, clarinet 


Monday October 30, 1995 
Walter Hall 10:00am to 12:00pm 


“Twentieth century classics” 


Sequenza No.9 (1980) L. Berio 
Domaines (1968) P. Boulez 
Sonate (1972) E. Denisov 
Ascéses (1967) A. Jolivet 
Abime des oiseaux (1941) O. Messiaen 
Der Kleine Harlekin (1975) 

Xi (1986) K. Stockhausen 
Three pieces (1918) I. Stravinsky 


A graduate of the Conservatoire de musique du Québec and London’s Guildhall School of 
Music, Jean-Guy Boisvert holds a doctorate in contemporary music performance from the 
Université de Montréal. He was also solo clarinet for the Orchestre des Jeunes du Québec, 
the Trois-Riviéres, Ville Mont-Royal and Montérégie orchestras in Québec, as well as for 
the Ensemble International de Paris. His keen involvement in the chamber music scene led 
him to found the Denner Quartet and the Amadeus Trio. In 1989, he won the Gertrude 
Gendreau Prize, awarded annually by the Pro Musica Society of Montreal to the most 
promising young artist. 


Particularly interested in 2Oth-century music, Jean-Guy Boisvert has often performed 
premieres of Canadian works.Whenever he can, he enjoys working on new music with the 
composers themselves or their preferred interpreters. 


For the 1995-96 academic year he is teaching clarinet and saxophone at the Memorial 
University of Newfoundland. 


University of Toronto University College Symposium XVIII University College 


Aggression 
Wednesday, January 31, 1996 . 


3:10 pm Music of Aggression and Repose 
Programme 

The Camp Duty 

The Reveille 

Leisa Norman, flute; Debbie Waugh, drum 
"SiiBe Stille" from Neun Deutschen Arien G. F. Handel (1685 - 1759) 
Mei Lee, soprano; Amanda Lee, violin; Sunny Park, piano 

Sonata 

Movement III G. Crumb (. 1929) 

; Mary-Katherine Finch, violoncello 

"Du bist die Ruh“" F. Schubert (1797 - 1828) 


Jane Loewen, soprano; Sunny Park, piano 


Quatre Piéces ang J. Hétu b. 1938) 


Récitatif 
Scherzo Leisa Norman, flute; Peter Longworth piano 


Sonata, Op. 94 S. Prokofiev (1891 - 1953) 


Allegro ma non troppo 
Louis Papachristos, flute; Peter Longworth, piano 


Suite Populaire Espagnole M. de Falla (1876 - 1946) 
No. 2 Nana transcribed for violoncello by M. Maréchal 


Christine Bootland, violoncello; Peter Longworth, piano 


Courtship of the Loons M. Janzen (b. 1971) 
Jennifer Publicover, flute; Amanda Palmer, clarinet; Michael Janzen, piano 


Canticle III "Still Falls the Rain" B. Britten (1913 - 1976) 
David Playfair, baritone; J. Drew Stephen, horn; John Hawkins, piano 


F. Liszt (1811 - 1886) 
Micah Yui, piano 


Gaynor Jones, commentator 
Performers are graduate students in the 
M. Mus. programme at the Faculty of 
Music with guests John Hawkins 

and Peter Longworth Ss 
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University of Toronto, Faculty of Music 
Cello Class Concert 


from the studio of 


Professor Shauna Rolston 
with 
Lydia Wong, pianist 


Friday, February 9, 1996 at 8 pm 
Hart House Music Room 


Programme 
Sonata in D major Felix Mendelssohn 
Movement I & II (1809 - 1847) 
Christine Bootland & Erik Ross 
Sonata Sergey Prokofiev 
Movement I (1891 - 19538) 
Monika Kulkowska 
Rococo Variations Peter [lich Tchaikovsky 
(1840 - 1898) 
Meran Currie-Roberts 
Prayer Ernest Bloch 
(1880 - 1959) 
Kristen Wanner 
Sonata Richard Strauss 
Movement I & II (1864 - 1949) 
Orsi Lengyel 
Concerto Antonin Dvorak 
Movement I & II (1841 - 1904) 
Rachel Mercer 
Sonata Frédéric Chopin 
Movement I (1810 - 1849) 
Julie Jung 
Kol Nidrei Max Bruch 
(18388 - 1920) 
Paul Chaddock 
Concerto Edward Elgar 
Movement I & II (1857 - 1984) 
Alexis Allen & Serim O 
Sonata in C major Ludwig van Beethoven 
(1770 - 1827) 
Mary Katherine Finch 


Special Thanks to Hart House 


University of Toronto 


Faculty of Music 


Pianist Martin Katz is in constant demand as partner for 
some of the world's most celebrated soloists. In addition to 
Frederica von Stade, he has performed regularly with such 
artists as Marilyn Horne, Kathleen Battle, Dame Kiri Te Kanawa, 
Cecilia Bartoli and José Carreras. For the past eleven years 
Mr. Katz has chaired the accompanying and chamber music 
program at the University of Michigan. He is a frequent guest © 
for classes throughout North America. 


Friday, May 10, 1996 
1:00 - 4:00 pm 


Walter Hall, Edward Johnson Building 


Masterclass with Martin Katz 


Programme 


James Westman, baritone As fair as Day Rachmaninoff 


Emily Hamper, piano 


Monica Huisman, soprano Il est doux, il est bon 
Marc Toth, piano ; 


David Pomeroy, tenor A Clyméne 
Emily Hamper, piano 


Michelle Neville, soprano Au pays ow se fait la guerre 
Marina Taneva, piano 


Ayelet Porzecanski, mezzo soprano Una voce poco fa 
Galina Zisk, piano 


Mei Lee, soprano Standchen 
Theresa Lin, piano 


Kathleen Flynn, mezzo soprano Bess of Bedlam 
Gregory Oh, piano 


Karen Wierzba, soprano The Glory is fallen out of the sky 
Jenny Jung, piano 


Taras Kulish, bass baritone - Madamina 
Greg Oh, piano 


Alternate: 
Jooryun Kim, soprano Ach, ich ftihl's 
Galina Zisk, piano 


Massenet 


Fauré 


Duparc 


Rossini 


Strauss 


Purcell 


Beckwith 


Mozart 


Mozart 


Today's performers are members of the Opera Division or are voice and piano performance majors 
in the Faculty of Music Undergraduate and Graduate Divisions 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL II | 


Cathy Stone 
trombone 


with 
_ David Swan, piano and organ 
Darcy McFayden, horn 
Scott Harrison, trumpet 


WALTER HALL, EDWARD JOHNSON BUILDING 
Tuesday Sept. 19, 1995, 8:00 pm 


Sonatine pour Trombone et Piano (1958) Jacques Casterede 
Allegro Vivo 
Andante Sostenuto 
Allegro 


Profils I (1978) Maya Badain 


Concertino Op. 49 #7 for Trombone (1957) Lars Eric Larsson 
- Preludium 
Aria 
Finale 
| INTERMISSION 


Partita for Trombone and Organ (1976) Jan Koetsier 
Allegro 
Larghetto 
Vivace 
Moderato - Andante Maestoso 


Sonata for Brass Trio Francis Poulenc 
Allegro moderato 
Andante 
Rondeau 


Cathy Stone received the degree of Bachelor of Music in Performance with Distinction from the 
University of Saskatchewan in 1993 where she studied with Dawn Mclean and Brian Unverricht. She is 
currently a student of Gordon Sweeney. 
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UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL II 


Carolyn Zeyl 
Flute 


with 
Yuri Meyrowitz - piano 


WALTER HALL, EDWARD JOHNSON BUILDING 
Thursday Sept. 21, 1995, 8:00 pm 


Aria (1977) Jacques Hétu 


Sonata #1 in b-, BWV 1030 Johann Sebastian Bach 
Andante 
Largo e dolce 
Presto 


Suite Paysanne Hongroise Béla Bartok 
Sad Popular Songs No. 1-4 
Scherzo No. 5 
Old Dances No. 7-15 


INTERMISSION 
Fantaisie Georges Hiie 
Sonata Sergei Prokofiev 
Moderato 
Scherzo 
Andante 


Allegro con brio 


Carolyn Zeyl graduated from the University of Toronto with a Bachelor of Music degree in Performance 
in 1994. Her current teacher is Douglas Stewart. 
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UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Danielle Cumming 
Guitar 


WALTER HALL, EDWARD JOHNSON BUILDING 


Tuesday Sept. 26, 1995, 8:00 p.m. 


Suite in E major, BWV No.1006a Johann Sebastian Bach 
Prelude 
Loure 
Gavotte en Rondeau 
Menuett I 
Menuett II 
Bourrée 
Gigue 


Sonata Op. 15 
Allegro spirito ; Mauro Giuliani 
Adagio con grand espressione 
Finale - Allegro vivace 


INTERMISSION 
Fantasy on “Blanche comme la ae (1978) Violet Archer 
Invocation et Danse (1961) Joaquin Rodrigo 
El Decameron Negro (1981) Leo Brouwer 


La Arpa del Guerrero 
La Huida de los Amantes por el valle de los Ecos 
Ballada de la Doncella Enamorada 


Danielle Cumming received her Bachelor of Music degree from the University of Toronto in 1992. She is currently 
studying with Norbert Kraft. 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
a 
Deanna Drover, soprano 
From the studio of Lois Marshall 


Doreen Uren Simmons, piano 


WALTER HALL, Edward Johnson Building 
Friday, October 6, 1995 
5:15 pm 


PROGRAM 


Kantate, BWV 151 Johann Sebastian Bach 


Suser Trost, mein Jesus K6mmt 
Flora Lim, flute 


Widmung Robert Schumann 


In der fremde I 
Die stille 


In der fremde VIII 
Die Nacht Richard Strauss 


Cacilie 


L’amero, saro costante Wolfgang Amadeus Mozart 


(il Ré Pastore) , 
Ellen Jung, violin 


*** INTERMISSION *** 


Le Charme Ernest Chausson 


Les Papillons 
Sérénade Italienne 
Le Colibri 


The Daisies Samuel Barber 


Sleep Now 
Rain Has Fallen 


La Zingara Gaetano Donizetti 


Recit: Ye Sacred Priests Georg Friedrich Handel 
Air! Farewell le limpid springs (Jeptha) 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


Man Keung Ngai, violoncello 


From the studio of Vladimir Orloff 


George Brough, piano 


WALTER HALL, Edward Johnson Building 


Friday, October 6, 1995 


8:00 pm 


PROGRAM 


Adagio and Allegro for Violoncello and Piano 
in A flat Major, Op. 70 


Sonata in C Major, Op. 119 
Andante Grave 
Moderato 
Allegro ma non troppo 


*** INTERMISSION *** 


Danse Georgian 


Concerto for Violoncello and Orchestra No. 1 in A minor, Op. 33 
Allegro non troppo 
Allegretto con moto 
Allegro non troppo 


Robert Schumann 


Sergei Prokofiev 


Aivazion 


Camille Saint-Saéns 


aes NR | a a ES 


el 


CIITA 


faye 6 Marsh 
Hule 
Yuri Meyrowils 
Prano 


Walter Hall, Edward Johnson Building 
University of Toronto Faculty of Music 


EO SOP NSE ROLY AE SOE LAL Fa Be AROS, De TORR ROS, Hed TO ai 


Sonata in E-minor, BWV 1035 Johann Sebastian Bach 
Adagio ma non tanto 
Allegro 
Siciliano 
Allegro Assai 


Sonata for Flute and Piano, Op.14 Robert Muczynski 
Allegro deciso 
Scherzo 
Andante 
Allegro con moto 


<~ Intermission ~~ 


Sonata"Undine", Op. 167 Carl Reinecke 
Allegro 
Allegretto vivace 
Andante tranquillo 
Allegro molto 


aio — pellitoneatis | 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
Cecilia Lee, piano 
From the studio of Marietta Orlov 


WALTER HALL, Edward Johnson Building 
Thursday, October 19, 1995 
5:15 pm 


PROGRAM 


Sonata in C Major, K.513 (Pastorale) 
Sonata in d minor, K.141 (Toccata) 


Drei Englische Sonaten No. 1 in E flat Major, Hoboken XVI'52 
Allegro 
Adagio 
Presto (Finale) 


*** INTERMISSION *** 


Klavierstiicke, Op. 118 
No. 1 Intermezzo in a minor 
No. 2 Intermezzo in A Major 
No. 3 Ballade in g minor 
No. 4 Intermezzo in f minor 


Sonata No. 4 in F sharp Major, Op. 30 
Andante 
Prestissimo Volando 


Domenico Scarlatti 


Joseph Haydn 


Johannes Brahms 


Alexander Scriabin 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Che-Ming Tsai, percussion 


From the studio of Russell Hartenberger 


Susan Elliott, clarinet 
Dusan Paunovic, accordion 


Walter Hall, Edward Johnson Building 
Monday, October 23, 1995 at 8:00 pm 


PROGRAMME 
Two Movements for Marimba (1971) Toshimitsu Tanaka 
Steal The Thunder (1984) Jean Piché 
**INTERMISSION** 
Cadenzas (1985) Alexina Louie 


Susan Elliott, clarinet 


El Duo (1989) Norman Symonds 
Dusan Paunovic, accordion 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
Elizabeth Kin, violin 
From the studio of Lorand Fenyves 


Sorim O, piano 


WALTER HALL, Edward Johnson Building 
Wednesday, October 25, 1995 
1:15 pm 


PROGRAM 


Sonata No. 9 in A major, Op. 47 “Kreutzer’ Ludwig van Beethoven 
Adagio sostenuto 
Andante con variazioni 
Presto 


*x** INTERMISSION *** 


Sonata in D, Op. 94a Sergei Prokofiev 
Moderato 
Scherzo - Presto 
Andante 
Allegro con brio 


Sonata No. 6 in E Major Georg Friedrich Handel 
Adagio 
Allegro 
Largo 
Allegro 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
Dusan Paunovic, accordion 
From the studio of Joseph Macerollo 


Che-Ming Tsai, percussion 


WALTER HALL, Edward Johnson Building 
Friday, November 3, 1995 


1:15 pm 
PROGRAM 
Prelude & Fugue in C minor, BWV 549 Johann Sebastian Bach 
Toccata No. 2, Op. 28 (1970) Ole Schmidt 
Permutations (1972) Richard Romti 
Dinosauros Arne Nordhelm 
El Duo (1989) Norman Symonds 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
Piotr Soltysiak, violin 
From the studio of Leo Wigdorchik 


WALTER HALL, Edward Johnson Building 
Tuesday, November 7, 1995 
3:15 pm 


PROGRAM 


Sonata No. 6 in A major, Op. 30, No. 1. . Ludwig van Beethoven 
Allegro 7 
Adagio molto espressivo 
Allegro con variazioni 


Partita No. 3 in E major, BWV 1006 Johann Sebastian Bach ~ 


Preludio 
Loure 
Gavotte 
Gigue 


*** INTERMISSION *** 


Piesn Kurpiowska (1931) Karol Szymanowski-Pawel Kochanski 
“Zarzyjze, kuniu” 


Sonata in c minor, Op. 45, No. 3 Edvard Grieg 
Allegro molto ed appassionato 
Allegretto espressivo alla Romanza 
Allegro animato 


UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL | 


Jerry Pergolesi, percussion 
with 


Stephen Clarke, piano 
Curtis DesRosier, alto saxophone 


Monday, December 18, 1995 
8:00 pm 
Walter Hall, Edward Johnson Building 


Programme 
Marimba Dances (1982) 
Three Dances (1961) 
I Cretan Dance 
II Fox Trot 
III Fandango 


Concertino for Xylophone (1968) 


Intermission 


Divertimento for Marimba and Alto Saxophone (1962) 


Psappha (1976) 


Ross Edwards 
(b. 1943) 


Warren Benson 
(b. 1924) 


Toshiro Mayuzumi 
(b. 1929) 


Akira Yuyama 
(b. 1932) 


Iannis Xenakis 
(b. 1922) 


Jerry Pergolesi received his Bachelor of Music degree from the Univesity of Windsor 


in 1994. He is currently studying with Russell Hartenberger. 


FOURTH YEAR 
BACHELOR DEGREE 
RECITAL BY 


Eva Jolan Mezo, soprano 
From the studio of Jean MacPhail 
Imre Olah, piano 


Walter Hall, Edward Johnson Building 
Tuesday, January 9, 1996 at 8:00 pm 


PROGRAMME 


Gia il sole dal Gange 
Se Florindo e fedele 
O leggiadri occhi belli 


If music be the food of love 
Music for a while 
From silent shades 


O qui coeli terraeque serenitas 
Aria 
Recitative 
Aria 
Alleluia 
Dea Szucs, violin; Katalin Kokas, violin; 
Jacob Schiff, viola; Vernon Regehr, cello; 


*#*INTERMISSION** 


Five Hungarian Folk Songs 


Sunrise : 
Dea Szucs, violin 


Bei der Wiege 

Auf Flugeln des Gesanges 
Die Liebende schreibt 
Nachtlied 


All mein Gedanken 

Traum durch die Dammerung 
Die Nacht 

Nichts 

Morgen 

Schlagende Herzen 


Alessandro Scarlatti 
Anonimo 


Henry Purcell 


Antonio Vivaldi 


Bela Bartok 


Charles Ives 


Felix Mendelssohn 


Richard Strauss 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RYAN SCOTT, percussion 


RECITAL 


by 


From the studio of Russell Hartenberger 


Walter Hall, Edward Johnson Building 


Wednesday, January 10, 1996 


8:00 pm 


PROGRAMME 


Aria (Goldberg Variations), BWV 988 


Sonata in F Major, K.332 
Assai Allegro 


Thy Will Be Done 


For Chorus of Mixed Voices (SATB) 


Danses 
Danse Sacree 
Danse Profane 


**INTERMISSION** 


Dances for Solo Harp 


Song in the Night 
Bolero 
Rumba 

Time (1969) 


Wind in the Bamboo Grove (1987) 


Sanya Eng, harp 


Sanya Eng, harp 


J.S. Bach 
trans. R. Scott 


W.A. Mozart 
trans. R. Scott 


Hugo Wolf 
arr. R. Scott 


Claude Debussy 
arr. Steven Wassmansdorf 


Carlos Salzedo 
arr. R. Scott 


Minoru Miki 


Keiko Abe 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I . 


CHRISTINE BOOTLAND 
Cello 
with 
Peter Longworth, piano 


: Thursday, January 11, 1996, 8:00 pm _ 


| 
| 
| 
| WALTER HALL, EDWARD JOHNSON BUILDING 
ies on a Theme of Rossini Bohuslav Martinu 
Poco allegro 
Allegro moderato 
Var I - Poco allegro 
, Var II - Poco piu allegro 
Var LI - Andante 
Var IV - Allegro 
Var V - Vivo 
| Moderato maestoso 


-° Sonata Op. 5 No. 2 Ludwig van Beethoven 
Adagio sostenuto e espressivo 
Allegro molto piu tosto presto 
| Rondo allegro 
INTERMISSION 
pite Populaire Espagnole Manuel de Falla 
aprés Siete Canciones Populares Espanolas 
: El Pano Moruno - Allegretto vivace 
Asturiana - Andante tranquillo 
Jota - Allegro vive 
Nana - Calmo e sostenuto 
Cancion - Allegretto 
Polo - Vivace 


ha Op. 40 in d minor Dmitry Schostakowitsch 
Allegro non troppo 
| Allegro 
Largo 
Allegro 


fristine Bootland completed her Bachelor of Music degree in Performance from the University of British 
alumbia in 1994. Her major teacher was Eric Wilson. She was a member of the J. E. B. String Quartet which 
|i top honours at the CIBC National Music Festival in 1988 and the following year received an Alberta 
chievement Award for Outstanding Competitive Performance. She is currently studying with Shauna Rolston. 
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THIRD YEAR | 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


Patricia Shih, violin 
From the studio of Lorand Fenyves 


Connie Shih, piano 


WALTER HALL, Edward Johnson Building 
Friday, January 12, 1996 
11:15 am 


PROGRAM 


Sonata No. | in F minor, Op. 80 Sergei Prokofieff 
Andante assai 
Allegro brusco 
Andante 
Allegrissimo 


Flight of Aphrodite, Op. 99 : Michael Conway Baker 


“Flight of Aphrodite” was commissioned for Patricia by Donna Grescoe. 


*** INTERMISSION *** 


Sonata in A major César Franck 
Allegretto ben moderato 
Allegro 
Recitativo - Fantasia 
Allegretto poco mosso 


Carmen Fantasie, Op. 25 Pablo de Sarasate 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL 


ANNA CHAN 
Harpsichord 


with 
Katherine Hill - soprano 
Christine Howlett - soprano 
Tracy Smith - soprano 


WALTER HALL, EDWARD JOHNSON BUILDING 
Friday, January 12, 1996, 8:00 pm 


Fantasia in A (The Fitzwilliam Virginal Book) William Byrd 

The Fatal Hour, Z. 421 Henry Purcell 

A New Ground in e minor, Z. T682 

Cupid, The Slyest Rogue Alive, Z. 367 

Sonata in A major, K. 208 Domenico Scarlatti 


Sonata in a minor, K. 175 


Act IV, scenes 7 & 8 


(Das wohltemperirte Clavier II) 


excerpt from // Pomo d’Oro Marc Antonio Cesti 
INTERMISSION 

Prelude and Fugue in d minor, BWV 875 Johann Sebastian Bach 

Suite in a minor ° es | Jean-Philippe Rameau 


Allemande 

Courante 

Sarabande 

Les Trois Mains 

Fanfarinette 

La Triomphante 

Gavotte - Doubles de la Gavotte (I - VI) 


Anna Chan completed her Bachelor of Music degree at the University of British Columbia in 1993, where she 


studied with Doreen Oke. She is currently studying with Charlotte Nediger. 
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THIRD YEAR 
ARTIST DIPLOMA 
RECITAL BY 


SUSAN ELLIOTT, clarinet 
From the studio of Joaquin Valdepenas 
SUSAN ARCHIBALD, piano 


Walter Hall, Edward Johnson Building 
MONDAY, JANUARY 15, 1996 at 8:00pm 


PROGRAMME 


Sonata for Clarinet and Piano in B+, Op. 120 No. 2 
Allegro amabile 
Allegro appassionato 
Andante con moto; Allegro 


Johannes Brahms 
(1833-1897) 


Three Movements for Clarinet and Piano (1978) Chan Ka Nin 
Lento; Largo (b. 1949) 
Largo 
Energico; Vivace 

@edree INTERMISSION xi 

Concerto for Clarinet and Orchestra in A+, K. 622 Wolfgang Amadeus Mozart 
Allegro (1756-1791) 
Adagio 
Rondo (allegro) 


THIRD YEAR 
ARTIST DIPLOMA 
RECITAL BY 


Kara Johnston, soprano 


From the studio of Jo-Anne Bentley 
Mia Bach, piano 
Walter Hall, Edward Johnson Building 
Friday, January 19, 1995 at 5:15 pm 


PROGRAMME 


Di due rai 

Dille ch’il viver mio 

Vieni, vieni O mio diletto 

La pastorella sul primo albore 


She Never Told Her Love 
Recollection 

Piercing Eyes 

The Wanderer 

A Pastoral Song 


Der Mond 

Venetianisches Gondellied 
Allnichtlich im Traume seh’ ich dich 
Auf Fliigeln des Gesanges 

Reiselied 


** INTERMISSION** 


Mi lagnerd tacendo 
Arietta all’antica 
I] Rimprovero 


Je te veux 
La diva de l’empire 


Three Spanish Lyrics (1982) 
Si os partiéredes al alba 
Caminante, son tus huellas 
Meciendo 


Long Time Ago (1940) 
Simple Gifts (1940) 

By The River (1952) 
Ching-A-Ring Chaw (1952) 


Antonio Vivaldi 


Franz Joseph Haydn 


_ Felix Mendelssohn 


Gioacchino Rossini 


Erik Satie 


Imant Raminsh 


Aaron Copland 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 
Cheryl Ockrant, violoncello 
From the studio of Daniel and Carey Domb 


John Kruspe, piano 


WALTER HALL, Edward Johnson Building 
Friday, January 19, 1996 
8:00 pm 


PROGRAM 


Prayer and Dance (1975) : Srul Irving Glick 


Suite No. 1 in G Major for Solo Cello, BWV 1007 Johann Sebastian Bach 
Prélude 
Allemand 
Courante 
Sarabande 
Minuet I 
Minuet II 
Gigue 


Sonata No. 1, Op. 6 Samuel Barber 
Allegro ma non troppo 


Adagio; presto 
Allegro appassionato 


*** INTERMISSION *** 


Cello Concerto, Op. 85 : Edward Elgar 
Adagio 
Adagio 
Allegro 

Vocalise, No. 14, Op. 34 Sergei Rachmaninoff 


Extra special thanks to three people without whose support this recital would not be possible 
Physiotherapist Barbara Paull from the Stouffville Musician’s Clinic 
Dr. K. Tuters for the continued loan of his beautiful cello 
Carey Domb for her wise and wonderful teaching 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


John Harrison, clarinet 


From the studio of Joaquin Valdepefias 
Peter Longworth, piano 

Walter Hall, Edward Johnson Building 

Tuesday, January 23, 1996 at 8:00 pm 


PROGRAMME 


Sonata in F minor for Clarinet and Piano, Op. 120, No. 1 Johannes Brahms 
Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 


Der Hirt auf dem Felsen, Op. 129 Franz Schubert 


Alexandra Lennox, soprano 


** INTERMISSION** 


Grand Duo Concertant in E flat Major, Op. 48 Carl Maria von Weber 
Allegro con fuoco 
Andante con moto 
Rondo, Allegro 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Carla Perrotta, clarinet 


From the studio of Avrahm Galper 
Peter Zarins, piano 
Walter Hall, Edward Johnson Building 
Wednesday, January 24, 1996 at 1:15 pm 


PROGRAMME 


Dance Preludes (1954) Witold Lutoslawski 
Allegro molto 
Andantino 
Allegro giocoso 
Andante 
Allegro molto 


Sonata No. 2 in E flat Major, Op. 120 Johannes Brahms 
Allegro amabile 
Allegro appassionato 
Andante con moto 


**INTERMISSION** 


Phantasy Suite, Op. 91 | Thomas F. Dunhill 
Andante espressivo 
Allegro 
Allegro con fuoco 
Andante serioso 
Vivace assai 
Andante espressivo: Allegro animato 


Grand Duo Concertant in E flat Major, Op. 48 Carl Maria von Weber 
Andante con moto 
Rondo: Allegro 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Dave O’Neill, drums 


From the studio of Robert McLaren 


Rob Fekete, piano 
Bob Shields, guitar 
Andrew Downing, bass 


Walter Hall, Edward Johnson Building 
Thursday, January 25, 1996 at 5:15 pm 


PROGRAMME 
So Tender Keith Jarrett 
Golden Earrings Victor Young/Jay Livingston/Ray Evans 
Winter Song Dave O’Neill 
Late Lament Paul Desmond 
Secret Love Fein/Webster 
*kINTERMISSION** 
Crows Cry Reg Schwager 
Samba 5 Reg Schwager 
A Thousand Times Before Dave O’Neill 
Sing Song John Abercrombie 
By Myself Dietz/Schwartz 
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Bulgaria 

Oriental Folksong 
Count Wollesen 
Pinocchio 


Lonely Women 


Please A.D.W. 
Tell Me a Bedtime Story 
Goodbye Mr. Evans 


Pursuance 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Jesse Baird, drums 


From the studio of Robert McLaren 


Bryden Baird, trumpet 
Andy Ballantyne, saxophone 
William Carn, trombone 
Andrew Downing, bass 
Craig Harley, piano 


Walter Hall, Edward Johnson Building 
Thursday, January 25, 1996 at 8:00 pm 


PROGRAMME 
Kenny Werner 
arr. Wayne Shorter 
Jesse Baird 
Wayne Shorter 
Ornette Coleman 
**INTERMISSION** 


Jesse Baird 


Herbie Hancock 


Phil Woods 


John Coltrane 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 


John Tait, trumpet 
From the studio of Chase Sanborn 


Quinson Nachoff, tenor sax 
Craig Harley, piano 
Michael McClennan, bass 
Jesse Baird, drums 
WALTER HALL, Edward Johnson Building 


Friday, January 26, 1996 
5:15 pm 


Unit Seven “Cannonball” is 

Midland Billy Childs 

And You Know It John Tait 

Moon Alley Tom Harrell 
*** INTERMISSION eee 

Now Hear This Hal Galper 

Say It Over and Over Again Frank Loesser 


Blues In Six Tom Harrell 


Proclamation B. Greenley 


| 
| PROGRAM 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 
William Carn, trombone 


From the studio of Jerry Johnson 


Lina Allemano, trumpet/flugelhorn 
Dariusz Terefenko, piano 
Andrew Downing, bass 
Jesse Baird, drums 


WALTER HALL, Edward Johnson Building 
Friday, January 26, 1996 


8:00 pm 
PROGRAM 
September Don Thompson 
Sno’ Peas : Phil Markowitz 
My Foolish Heart Ned Washington/Victor Young 
I Love You Cole Porter 


#** INTERMISSION *** 


Hermitage Pat Metheny 
Sumatra Stefan Heckel 
Turn Out the Stars Bill Evans 
The Skies Forever William Carn 


‘| \ 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Michael Westwood, clarinet 


From the studio of Avrahm Galper 
Peter Longworth, piano 
Walter Hall, Edward Johnson Building 
Monday, January 29, 1996 at 1:15 pm 


PROGRAMME 


Fantasiestiicke, Op. 43 Niels W. Gade 
Andantino con moto 
Allegro vivace 
Ballade 
Allegro molto vivace 


Quatuor pour la fin du temps Olivier Messiaen 
Abime des oiseaux 


** INTERMISSION** 


Sonata in E flat major, Op. 120, No. 2 Johannes Brahms 
Allegro amabile 
Allegro appassionato 
Andante con moto - Allegro 


Suite from L’ Histoire du Soldat Igor Stravinsky 
Marche du Soldat 
Le Violon du Soldat 
Petit Concert 
Tango - Valse - Rag 
La Danse du Diable 
Isabelle Ladewig, violin 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Maria Gacesa, clarinet 


From the studio of Avrahm Galper 
Laura Pin, piano 
Walter Hall, Edward Johnson Building 
Tuesday, January 30, 1996 at 1:15 pm 


PROGRAMME 

Peregi Verbunk, Op. 40 (1951) Leo Weiner 
Sonata in E flat major, Op. 120, No. 2 Johannes Brahms 

Allegro amabile 

Allegro appassionato 

Andante con moto - Allegro 

**INTERMISSION** 

Lines (1991) Harry Freedman 
Contrasts for clarinet, violin and piano (1940) Béla Bartok 


Verbunkos (Recruiting Dance) 
Pihen6 (Relaxation) 
Sebes (Fast Dance) 


Elissa Lee, violin 
Gregory Oh, piano 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Andrew Burditt, trumpet 


From the studio of Stephen Chenette 
Susan Archibald, piano 
Walter Hall, Edward Johnson Building 


Tuesday, January 30, 1996 at 3:15 pm 


PROGRAMME 
Concerto in E flat major, Hob. Vlle, I Joseph Haydn 
Allegro 
Andante 
Finale. Allegro 
Légende Georges Enesco 
Cantabile et scherzetto Philippe Gaubert 
**INTERMISSION** 
Sarcasme (1978) Odette Gartenlaub 
Histoire du Soldat Igor Stravinsky 
Part I. Marche du Soldat 
Petits Airs au Bord du Ruisseau 
Pastorale 
Part II. Marche du Soldat 
Marche Royale 
Petit Concert 
Tango 
Valse 
Ragtime 
Danse du Diable 
Petit Chorale 
Couplets du Diable 
Grand Chorale 


Marche Triomphale du Diable 


Elissa Lee, violin; Brian Baty, double bass; John Harrison, clarinet 
Lisa Griffiths, bassoon; Darren Jukes, trombone; Antti Rislakki, percussion 


Stephen Chenette, conductor 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Denis Mastromonaco, trumpet 


From the studio of Barton R. Woomert 
Susan Archibald, piano 

Walter Hall, Edward Johnson Building 

Tuesday, January 30, 1996 at 5:15 pm 


PROGRAMME 
Concerto in E flat Vincenzo Bellini 
Larghetto 
Allegro 
My Spirit Be Joyful, Johann Sebastian Bach 
from Easter Cantata, BWV 146 arr. E. Power Biggs 
Misha Rohac, trumpet 
Maid of the Mist Herbert L. Clarke 
**INTERMISSION** 
Sonata (1986) : Kent Kennan 
With Strength and Vigor 


Rather Slowly and with Freedom 
Moderately Fast, with Energy 


Fugue in G minor, BWV 578 Johann Sebastian Bach 
arr. Louis Davidson 


Lina Allemano, Kelly Dupuy, Andrea Kerkos - Trumpet 
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Third Year 
Bachelor of Music Degree in Performance 
Recital by 


Joseph Salvalaggio, oboe 
from the studio of Keith Atkinson 
with 
Susan Archibald, piano 


Walter Hall, Edward Johnson Building 
Wednesday, January 31st, 1:15 pm 


Sonata in c minor for oboe & continuo 
Adagio 
Allegro 
Andante 
Allegro 


Two Fantasy Pieces, Op.2 
I Romanze 
It Humoresque 


Tango for oboe & piano (1986) 


-~ intermission - 


Pastorale for oboe & piano, Op.38 


Concerto Sopra Motivi Dell’Opera La Favorita 
di Donizetti 
Andante-Largo Molto-Allegretto- 
Molto Largo in quattro-Allegro velocissimo 


Antonio Vivaldi 
(1678-1741) 


Carl Nielsen 
(1865-1931) 


David Keane 
(b. 1943) 


Howard Hanson 
(1896-1981) 


Antonio Pasculli 
(1842-1924) 


i 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Gregory Alexander Emerson, clarinet 


From the studio of Avrahm Galper 
Susan Archibald, piano 
Walter Hall, Edward Johnson Building 
Thursday, February 1, 1996 at 8:00 pm 


PROGRAMME 


Dance Preludes for Clarinet and Piano Witold Lutoslawski 
Allegro molto 
Andantino 
Allegro giocoso 
Andante 
Allegro molto - Presto 


Fantasy Pieces, Op. 43 Niels Wilhelm Gade 
Andantino con moto 
Allegro vivace 
Ballade. Moderato 
Allegro molto vivace - tranquillo 


Capriccio for unaccompanied clarinet in A Heinrich Sutermeister 
**INTERMISSION** 
Clarinet Quintet in A major, K. 581 . Wolfgang Amadeus Mozart 
Allegro , 
Larghetto 
Menuetto 


Allegro con variazioni 


Isabelle Ladewig and Asako Matsuya, violins 
Eric Paetkau, viola; John Patrick Marshman, cello 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Gabe Radford, French horn 


From the studio of Fred Rizner 
Susan Archibald, piano 
Walter Hall, Edward Johnson Building 
Friday, February 2, 1996 at 3:15 pm 


PROGRAMME 
Sonata in F for Horn and Piano Paul Hindemith 
Massig bewegt 
Ruhig bewegt 
Lebhaft 
Canticle III. Still Falls the Rain (1954) Benjamin Britten 
Michael Colvin, tenor 
John Hawkins, piano 
**INTERMISSION** 
Concerto in E flat for Horn and Orchestra, KV 417 Wolfgang Amadeus Mozart 
Allegro maestoso 
Andante 
Rondo, Allegro 
Concertpiece for Horn and Piano, Op. 94 Camille Saint-Saéns 


— « poeaiasae) 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Nancy Wood, flute 


From the studio of Susan Hoeppner 
Susan Archibald, piano 
Walter Hall, Edward Johnson Building 
Monday, February 5, 1996 at 3:15 pm 


PROGRAMME 


Duo for Flute and Piano (1971) 
Flowing 
Poetic, somewhat mournful 
Lively, with bounce 


Trio Sonata in C minor, BWV 1079 
Largo 
Allegro 
Andante 
Allegro 


Daniel Bard, violin 
Julie Jung, cello 


** INTERMISSION** 


Les Folies d’Espagne 


Sonata for Flute and Piano (1983) 
Prelude, Movement I 
Interlude, Movement II, Postlude 


Aaron Copland 


Johann Sebastian Bach 


Marin Marais 


Srul Irving Glick 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 
Lina Allemano, trumpet and flugelhorn 


From the studio of Kevin Turcotte 


Kenji Omae, tenor saxophone 
Craig Harley, piano 
Bob Shields, guitar 
William Carn, trombone 
Andrew Downing, bass 
Jesse Baird, drums 


WALTER HALL, Edward Johnson Building 
Monday, February 5, 1996 


8:00 pm 

| PROGRAM 
: You I Love Dave Holland 

Nostalgia Fats Navarro 
| Phil’s Row ! Lina Allemano 
| Everything Happens To Me Matt Dennis/Tom Adair 

Dolores Wayne Shorter 

*** INTERMISSION *** 

Rounder’s Mood Booker Little 
| Kenny-ing Lina Allemano 
| East Broadway Run Down Sonny Rollins 


nemo | ita} 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Darren Jukes, tenor trombone 


From the studio of Gordon Sweeney 
Ross Inglis, piano 
Walter Hall, Edward Johnson Building 
Tuesday, February 6, 1996 at 3:15 pm 


PROGRAMME 


Morceau Symphonique, Op. 88 Alexandre Guilmant 


Sonata (1979) Gordon Jacob 
Adagio 
Allegro leggiero 
Adagio - Allegro moderato 


Giovanni Battista Pergolesi 


Trio Sonata No. 4 
(Transcribed by Ralph Sauer) 


Allegro 
Adagio 
Presto e staccato 
Cathy Stone, trombone 
Peter Collins, bass trombone 


**|NTERMISSION** 


George Frederic Handel 


Concerto in f minor 
(Transcribed by Keith Brown) 


Grave 

Allegro 
Sarabande - Largo 
Allegro 


Ballade, Op. 62 Eugene Bozza 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Mark Boyko, clarinet 

From the studio of Joaquin Valdepenas 
Susan Archibald, piano 

Walter Hall, Edward Johnson Building 


Tuesday, February 6, 1996 at 8:00 pm 


PROGRAMME 

Sonata for Clarinet and Piano (1980) Oskar Morawetz 
Sechs deutsche Lieder, Op. 103 Louis Spohr 

Sei still mein Herz 

Zwiegesang 

Sehnsucht 

Wach auf 

Christine Stelmacovich, Mezzo Soprano 
** INTERMISSION** 

Premiere Rhapsodie Claude Debussy 
Sonata for Clarinet and Piano in F minor, Op.120, No. 1 Johannes Brahms 


Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


LAKE PORTER, French Horn 
From the studio of Richard Cohen 


Tanya Osman, piano 


WALTER HALL, Edward Johnson Building 
Wednesday, February 7, 1996 


1:15 pm 
PROGRAM 
Suite IV for Violoncello Johann Sebastian Bach 
Allemande 
Concerto No. 4 in E flat Major, K.371 Wolfgang Amadeus Mozart 
Andante 
Allegro vivace 
Scherzo from Septet, Op. 20 Ludwig van Beethoven 


*** INTERMISSION *** 


Cantecor, Op. 77 Henri Busser 
Intermezzo No. 11, Op. 35 Reinhold Glierel 
Lento and Vicace, Op. 16 Gerhard Wuensch 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 


MARK CHAPUT, trumpet 
From the studio of Kevin Turcotte 


Kenji Omae, tenor saxophone 
Michael Dunn, bass 
Craig Harley, piano 

Michael Kawabe, drums 


WALTER HALL, Edward Johnson Building 


Every Song But My Own 
Monk’s Dream 

Visitation 

Easy to Remember 


Bebopskerony 


Think of One 
A Fresh New Start 


Milestones 


Thursday, February 8, 1996 


5:15 pm 
PROGRAM 
Kenny Wheeler 
Thelonius Monk 
Unknown 


Richard Rodgers/Oscar Hammerstein 


Ralph Peterson 


*** INTERMISSION *** 


George Cables 
Mark Chaput 


Miles Davis 
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Fun Ride 

Segment 

Dolphin Dance 
Summer in the East 
Quiet Now 
Lennie’s Pennies 


My Secret Love 


Little Rootie Tootie 
To Tell a Story 
Nefertiti 

Blame on my Youth 


Manteca 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Dariusz Terefenko, piano 
From the studio of Gary Williamson 


Andrew Downing, bass 
John Fraboni, drums 


Walter Hall, Edward Johnson Building 


Thursday, February 8, 1996 
8:00 pm 


PROGRAMME 
Bill Evans 
Charlie Parker 
Herbie Hancock 
Dariusz Terefenko 
Denny Zeitlin 
Lennie Tristano 


Mitchell Parish/Bobby Sherwood 


**INTERMISSION** 


Thelonious Monk 
Dariusz Terefenko 
Wayne Shorter 
Oscar Levant 


Dizzy Gillespie/Gil Fuller 
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| FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Monika Marie McNamara, trumpet 


From the studio of Barton Woomert 


George Brough, piano 
Shalom Bard, clarinet 
Jason Collins, violin 
Dan Found, bass 


Walter Hall, Edward Johnson Building 
Friday, February 9, 1996 at 5:15 pm 


PROGRAMME 


My Spirit be Joyful 
from Easter Cantata, BWV 146 


Sonata for Trumpet and Piano 
With strength and vigor 
Rather slowly and with freedom 
Moderately fast, with energy 


Prayer of Saint Gregory, Op. 62b 


** INTERMISSION** 


Ode for Trumpet 


10 Concert Duets for Trumpet (1980) 
Fanfare 
Pastoral 
Scherzo 
Dialogue 


Drei Stiicke 
Scherzando 
Langsame Achtel 
Lebhafte Halbe 


Johann Sebastian Bach 
arr. E. Power Biggs 


Kent Kennan 


Alan Hovhaness 


Alfred Reed 


Anthony Plog 


Paul Hindemith 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Gillian Howard, oboe/English horn 


From the studio of Clare Scholtz 
Lydia Adams, piano/harpsichord 


Walter Hall, Edward Johnson Building 
Friday, February 9, 1996 at 8:00 pm 


PROGRAMME 


Sonata in g minor for oboe and basso continuo, Wotq 135 
Adagio 
Allegro 
Vivace 
Variation 1 
Variation 2 
Variation 3 
Da Capo al fine 


Ballade for oboe and piano (1952) 
Sonata for English horn and piano (1941) 


** INTERMISSION** 


Sonata for oboe and piano (1991) 
Moderato 
Adagio 
Allegro moderato 


Carl Philipp Emanuel Bach 
(1714 - 1788) 


Hendrik Andriessen 
(1892 - 1981) 


Paul Hindemith 
(1895 - 1963) 


Oskar Morawetz 
(b. 1917) 


Quartet in F for oboe, violin, viola and violoncello, K.370 Wolfgang Amadeus Mozart 


Allegro 
Adagio 
Rondeau 
Andrea Bray, violin 
Dale Kim, viola 
Felicity Deak, violoncello 


(1756 - 1791) 


UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


DOCTOR OF MUSIC IN COMPOSITION 


RECITAL OF WORKS 
by 


MARKOS LEKKAS 


ROOM 330, EDWARD JOHNSON BUILDING 
Friday February 9, 1996, 8:00 pm 


Requiem Aeternam (1991) if © APRON mA RP 


_ Ariana Chris, mezzo 
Stephen Clarke, piano 


Over the Plain (1993) 


Daniel Mitten, baritone. 
Stephen Clarke, piano 


Poets (1990) 


Ariana Chris, mezzo 
Mary Katherine Finch, cello 
Stephen Clarke, piano 


We must Leave (1992) 


Glynis Ratcliffe, soprano 
Joseph Salvalaggio, oboe 
Andrea Bray, violin 

Mary Katherine Finch, cello 
Stephen Clarke, piano 


INTERMISSION 


Prosopographia (1993) 


Nancy Wood, flute 
Joseph Salvalaggio, oboe 
Susan Elliott, clarinet 
Gabe Radford, hom 
Julia Lockhart, bassoon 


Ismene (1994) 


Glynis Ratcliffe, soprano 
Stephanie Numan, violin 
Soo-Yung Yu, violin 
Elisabeth Orr, viola 
John Marshman, cello 


Notturno (1995) 
(Electroacoustic) 


Heliotropio (1990) 


John Harrison, clarinet 
Stephanie Numan, violin 
Soo-Yung Yu, violin 
Elisabeth Orr, viola 
John Marshman, cello 


Markos Lekkas reccived his B.F.A. degree from York University in’ 1991, and his Mus.M. degree from the 
University of Toronto in 1992, He has studied composition and electroacoustic music with Gustav Ciamaga. 
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PulseImpulse * 
Nr. 9 Zyklus 


Marubatoo * 


Psappha 
Taireva 


Daraba * 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jurij Konje, percussion 


From the studio of Russell Hartenberger 


Walter Hall, Edward Johnson Building 
Monday, February 12, 1996 at 1:15 pm 


PROGRAMME 
Jurij Konje 
Karlheinz Stockhausen 
John Wyre 
edited and arranged by Jurij Konje 
**INTERMISSION** 


Iannis Xenakis 
Traditional 
Jurij Konje 


* world premiere 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 


YOON SUN CHOI, Voice 
From the studio of Carol Welsman 


Craig Harley, piano 
Davide Direnzo, drums 
Mike McClennan, bass 

Bob Shields, guitar 

Quinsin Nachoff, saxophone 


WALTER HALL, Edward Johnson Building 
Monday, February 12, 1996 


5:15 pm 
PROGRAM 
It Could Happen To You Johnny Burke/Jim Van Heusen 
Nine Dianne Reeves 
I Will Say Goodbye Michel LeGrand/Alan & Marilyn Bergman 
Waltz for Thomas Yoon Sun Choi 
It’s Alright With Me Cole Porter 


*** INTERMISSION *** 


Journey Yoon Sun Choi 
Not Like This Jeremy Lubboch 
Is You Is or Is You Ain’t My Baby Louis Jordon 
Where Do You Start? Johnny Mandel/Alan & Marilyn Bergman 
New Day Carol Welsman 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Daniel Salvendy, piano 


From the studio of Gary Williamson 


Michael McLennan, bass 
Jesse Baird, drums 


Walter Hall, Edward Johnson Building 
Monday, February 12, 1996 at 8:00 pm 


PROGRAMME 
Blue in Green Miles Davis/Bill Evans 
Dolphin Dance Herbie Hancock 
One Finger Snap Herbie Hancock 
Algue Daniel Salvendy 
Very Early Bill Evans 
Nefertiti Wayne Shorter 
**INTERMISSION** 
Windows Chick Corea 
Little One | Herbie Hancock 


Promise of the Sun Herbie Hancock 


Laura David Raksin 
Tones for Joan’s Bones Chick Corea 
John Coltrane 


Giant Steps 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 


Sean Lavery, voice 
From the studio of Carol Welsman 


Christopher Gale, saxophone 
From the studio of Alex Dean 


Quinsin Nachoff, saxophone 
From the studio of Michael Murley 


Michael Dunn, double bass 
From the studio of Don Thompson 


WALTER HALL, Edward Johnson Building 
Tuesday, February 13, 1996 


3:15 pm 
PROGRAM 
You Don’t Even Know What Love Is Ray/DePaul 
Weaver of Dreams Victor Young/Jack Elliott 
Bolivia Cedar Walton 
Buddy System Kirk MacDonald 
Bye-Ya Thelonius Monk 
Beatrice Sam Rivers 
Inner Urge Joe Henderson 
Just a Thought Michael Dunn 


Sonnymoon for Two Sonny Rollins 


University of Toronto Faculty of Music 


RECITAL 
by 
ATTILA FIAS, PIANO 
From the studio of Gary Williamson 
FOURTH YEAR, BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
WALTER HALL, EDWARD JOHNSON BUILDING, UNIVERSITY OF TORONTO 
Tuesday, February 13, 1996 
8:00 PM 
ADMISSION IS FREE 
Ue ME  nssisedietehe ho atin Suriiolat Ate EIR ATER Ss EE 
PROGRAMME 
ALICE IN WONDERLAND - Fain-Hilliard 
EVIDENCE - Thelonious Monk 
| GOT IT BAD - Duke Ellington 
| LOVES YOU PORGY - George Gershwin 


TEMPUS FUGIT - Bud Powell 
INTERMISSION 


All selections composed by Attila Fias 
SONG OF SOLACE 
DEADLINE 
SHORES OF THE ISLAND 
REMEMBER US 


ZIMBA 
FEATURING 
Michael McClennan - bass Davide Direnzo - drums 
Lina Allemano - trumpet, fluegelhorn John Farah - piano 


rh em Se eee 


University of Toronto - Jazz Studies Department 


| THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL BY: 


Heather Bambrick, Voice 
Kenji Omei, Saxophone 
Bob Shields, Guitar 
Craig Harley, Piano 
Paul Vienneau, Bass 
Davide DiRenzo, Drums 


WALTER HALL, EDWARD JOHNSON BUILDING 
WEDNESDAY, FEBRUARY 14, 1996, 1:15 p.m. 


PROGRAM: 
All of You | Cole Porter 
Sail Away Tom Harrell 
East Timor Paul Vienneau 
My Funny Valentine Rogers/Hart 
| Hear a Rhapsody Fragos/Baker/Gasparre 
By Myself Dietz/Schwariz 

*INTERMISSION* 
No More Blues Antonio Carlos Jobim 
Nardis Bill Evans 
Resolution John Coltrane 
Like a Flower Bob Shields 
Secret Love Fain/Webster 
You and the Night and the Music Dietz/Schwariz 


All attendance is greatly appreciated. We hope you enjoy the recital! 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Michael McClennan, bass 


From the studio of Don Thompson 


Walter Hall, Edward Johnson Building 
Thursday, February 15, 1996 at 5:15 pm 


PROGRAMME 
Homecoming Dave Holland 
Don’t Be Afraid, The Clown’s Afraid Too Charles Mingus 
Just Another Story Michael McClennan 
Predictology Michael McClennan 


Lina Allemano, trumpet 
Quinson Nachoff, tenor saxophone 
William Carn, trombone 
Craig Harley, piano 
Jesse Baird, drums 


**INTERMISSION** 
Isn’t She Lovely : Stevie Wonder 
Nigerian Marketplace Oscar Peterson 
Line For P.K. Michael McClennan 
If You Could See Me Now Tadd Dameron 


Scootch Michael McClennan 


Peter Kauffman, piano 
Mark McLean, drums 


\ \ x £ 


Grand Rapids 
A Little Taste 
Weird Nightmare 


Off Minor 


Timepiece 
Webb City 
Sir 


Ida Lupino 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Jason Baird, saxophone 


From the studio of Kirk MacDonald 


Bryden Baird, trumpet 
Quinsin Nachoff, saxophone 
Peter Kauffman, piano 
Michael McLennan, bass 
Jesse Baird, drums 


Walter Hall, Edward Johnson Building 
Thursday, February 15, 1996 at 8:00 pm 


PROGRAMME 


**INTERMISSION** 


Jay Baird 
Julian Adderley 
Charles Mingus 


Thelonius Monk 


Gerry Niewood 
Bud Powell 
Jay Baird 


Carla Bley 


Fourth Year 
Bachelor of Music Degree in Jazz Performance 
Recital by 
Stan Gonsalves, Voice 


From the Studio of Lisa Martinelli 
John Khor, Piano 
Chad Wenzel, Bass 
Andrew Jones, Trombone 


David O'Neill, Drums 


WALTER HALL, EDWARD JOHNSON BUILDING 
FRIDAY, FEBRUARY 16, 1996 AT 5:15 PM 


Program 


The Way You Look Tonight Jerome Kern 


Better Than Anything D.Wheat & W.Loughborough 
My Funny Valentine L, Hart. @ R, Rodger 

You Stepped Out of a Dream Nacio Herb Brown 
Milestones Miles Davis 

Rumor Goin' Around Stan Gonsalves 

Oleo Sonny Rollins 


Intermission 


Boplicity Cleo Henry 


You Don't Know What Love Is D.Raye & G.DePaul 

Ain't Misbehavin' T.Waller,H.Brooks & A.Razaf 

Sent For You Yesterday Count Basie,J.Rushing & E.Durham 
That's All ) A. Brandt & B.Haymes 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Andrew Downing, double bass 


From the studio of Don Thompson 


Rob Fekete, piano 
Anthony Michelli, drums 
Lina Allemano, trumpet 
Mike Filice, saxophone 
William Carn, trombone 


Walter Hall, Edward Johnson Building 
Friday, February 16, 1996 at 8:00 pm 


PROGRAMME 
The Touch of Your Lips Ray Noble 
You Must Believe in Spring Michel LeGrand 
There You Are _ Andrew Downing 
Joshua Victor Feldman 
**INTERMISSION** 
Emily Johnny Mandel 
Baby Plays Around Elvis Costello 
Tango Andrew Downing 
Jumpin’ In Dave Holland 


THIRD YEAR ; 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL 
by 


David Luginbihl, percussion 
From the studio of Russell Hartenberger 


WALTER HALL, Edward Johnson Building 
Monday, February 26, 1996 
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1:15 pm 
PROGRAM 

Partita No. 2, BWV 1004 Johann Sebastian Bach 
From “Eight Pieces for Four Timpani” (1968) Elliott Carter 

Canaries 

March 
Cold Pressed (1990) Dave Hollinden 

*** INTERMISSION *** 

Time for Marimba (1969) Minoru Miki 
Pezzo da Concerto No. 1 per Tamburo Piccolo Solo, Op. 15 (1987) Nebojga J. Zivkovic 
Girlfriends - A Medley (1991) arr. Bob Becker 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 
RECITAL BY 


Andy Ballantyne, tenor and soprano saxophone 


David Occhipinti, guitar 
Andrew Downing, bass 
Mark McLean, drums 


Walter Hall, Edward Johnson Building 
Monday, February 26, 1996 at 5:15 pm 


PROGRAMME 


Peri’s Scope 
Ondaatje 
Positivity 

Some Other Spring 


Sheets of Murl 


**INTERMISSION** 


Serenity 
O Grande Amor 
A Note for Charlotte 


You and the Night and the Music 


Bill Evans 

Andy Ballantyne 

Andy Ballantyne 

Herzog/Kitchings 


Andy Ballantyne 


Joe Henderson 
Jobim/deMoraes 
Andy Ballantyne 


Dietz/Schwartz 


== ao! 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN EDUCATION 
RECITAL BY 


Jeff Cardey, guitar 


From the studio of Norbert Kraft 
Walter Hall, Edward Johnson Building 
Tuesday, February 27, 1996 at 3:15 pm 


PROGRAMME 


Hommage a Tarrega Joaquin Turina 


I Garrotine 
II Soleares 
Suonata in A Major, Dresden No. 17 Silvius Weiss 
Allemande 
Courante 
Bourée 
Sarabanda 
Ciacona 


**INTERMISSION** 


Sonatina for Solo Guitar, Op. 8 * Luke Mercier 


Prelude 

Passacaglia 

Fugue 

Le Rossiniane, Op. 121, No. 3 Mauro Giuliani 
Introduzione 
Introduzione, e Duetto della Donna del Lago 
Quintetto del Turco in Italia 
Marcia dell’ Opera Ricciardo, e Zoraide 


* written for Jeff Cardey 


University of Toroute Faculty of Murée 
Bachelor of Maurie tx PerLonmance 
Fourth Year Reettat 


Rristen LaPointe, Oboe 


From the studio of Keith rbthinson 


Susan rechibald, Prane 


Walter Hall, Edward Yolusou Suilding 
Tuerday, February 27, 5:15pm 


Programme 


Suite Francatse sar des themes da XVIT siecle (1964) 
Pavane 
Galliarde 
Gigue 
Rigauden 


Thnce Komances, Of. 94 
Wield Schuell 
Einfach, tang 
Mich Schnell 


Sonata for Oboe and Piane (1987) 
Fast, with emotional tutenrity and rhuytlenie thrust 
Espressive, con rubato 


Jubroduction, Theme and Variations, Of.102 


Wanecl Sitch 
(92- ) 


Kobet Schumann 
(1310-1856) 


Suk Ving Glick 
((934-  ) 


Yohanu Nepomule Rummel 


(778-1887) 


ae Fracully off Masi shi 


ag emer a Ly 


Dae Corie hees 


fromm hastens sage aed 

utth Susan Clpchibald - Fr 
OS nbath: Pi ee a 
Guc DPrethau - Viola ofohn aaa 


Suesday Pebriary 27th, 1996 
3.00 fom 
Widlter Hall, Cdward Johnson Building 


Blais ites Diskaioys 
Lines (1974) : ; * 

7, 

2 

ZF 


Senate for Clarinet and Peano (1942) Leonard Bernstein 


7 A Sfraxtoso 

2 

Ckariont- Duintet F581 Wick, Moxard 
7 Mlegro 

2 Larghello 

ms Minuelto 

4 Spe en er 


’ . 
a 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Aaron Brock, guitar 
From the studio of Norbert Kraft 


Walter Hall, Edward Johnson Building 
Wednesday, February 28, 1996 at 1:15 pm 


PROGRAMME 


Lute Suite in E major, BWV 1006a Johann Sebastian Bach 
Prelude 
Loure 
Gavotte en Rondeau 
Menuett I & II 
Bourrée 
Gigue 


Elogio de la Danza (1964) Leo Brouwer 
Lento 
Obstinato 

Danza Caracteristica (1957) Leo Brouwer 


Cérdoba (from Chants d’Espagne), Op. 232 Isaac Albeniz 


Sevilla (from Suite espafiola), Op. 47 Isaac Albeniz 


** INTERMISSION ** 


Primo Concerto in A major, Op. 30 Mauro Giuliani 
Allegro maestoso 
Siciliana - Andantino 
Rondo alla Polacca - Allegretto 


Sugar 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


RECITAL 
by 


Bill Elliott, guitar 
From the studio of Lorne Lofsky 
& 


Julio Henriquez, bass 
From the studio of Michael Downes 


Gordon Webster, piano 
Davide Direnzo, drums 
Kenji Omae, saxophone 


WALTER HALL, Edward Johnson Building 
Thursday, February 29, 1996 
3:15 pm 


PROGRAM 


Stanley Turrentine 


You Don’t Know What Love Is 


There Will Never Be Another You 


Don Raye/Gene DePaul 
Harry Warren 


Bronislau Kaper 


Invitation 

Beautiful Love Victor Young 
Samba de Orfeu Luiz Bonfa 
Time After Time Jule Styne 
Full House ‘Wes Montgomery 


BACHELOR OF MUSIC DEGREE IN JAZZ PERFORMANCE 


FOURTH YEAR 


RECITAL 
by 


Robert Fekete, piano 
From the studio of Brian Dickinson 


Lina Allemano, trumpet 
Andrew Downing, bass 
Mike Filice, tenor saxophone 
Anthony Michelli, drums 


David O’Neill and William Ford, percussion 


WALTER HALL, Edward Johnson Building 


You Must Believe in Spring 
Alone Together 
Up Jumped Spring 


The Masquerade is Over 


Restless Autumn 
Aqui a’Orah 
Never Let Me Go 


Fizzion 


Thursday, February 29, 1996 


8:00 pm 
PROGRAM 
Michel LeGrand 
Dietz/Swartz 
Freddie Hubbard 


Allie Werabel/Herbert Magidson 


** INTERMISSION ** 
Robert Fekete 
Robert Fekete 


Raymond Evans/Jay Livingston 


Robert Fekete 


Third Year 


Bachelor of Music Degree in Jazz Performance 


Recital By 


Kylie Martin - voice 
from the studio of Carol Welsman 
Chad Wenzel - bass 
from the studio of Mike Downes 
Richard Brisco - drums 
from the studio of Barry Eimes 
Gordon Webster - piano 
from the studio of Gary Williamson 


with Quinsin Nachoff - sax 
Waiter Hall, Edward Johnson Building 
Friday, March 1, 1996 - 1:15 pm 

- PROGRAMME - 
Yesterdays Jerome Kem 
Dream Catcher Reg Schwager/Jeanette Lambert 
Love Me or Leave Me Gus Kahn/ Walter Donaldson 
Things Ain't What They Used to Be Duke Ellington 
Litha Chick Corea 

- - -intermission- - - 
In Your Own Sweet Way Dave Brubeck 
How My Heart Sings Earl Zinders 


Freedom Jazz Dance 


Some Other Time 


Blues for Mehidau 


Eddie Harris 


Comden/Green/Berstein 


Gordon Webster 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Eric Lee, double bass 


From the studio of Alan Molitz 


Julie Kang, piano 


Walter Hall, Edward Johnson Building 
Friday, March 1, 1996 at 3:15 pm 


PROGRAMME 


Reciprocal Accord (1980) Daniel Foley 


Sonata in G Major, Op. 17 Ludwig van Beethoven 
Allegro moderato 
Poco adagio, quasi andante 
Allegro moderato 


** INTERMISSION** 


Suite No.3 in G major, BWV 1009 Johann Sebastian Bach 
Praeludium 
Allemande 
Courante 
Saraband 
Bourrée I 
Bourrée II 
Gigue 


Chanson triste, Op. 2 Serge Koussevitzky 


Valse miniature, Op. 1 Serge Koussevitzky 


| THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Mariusz Runiewicz, clarinet 


From the studio of Joseph Orlowski 


Irisa Purens, piano 


Walter Hall, Edward Johnson Building 
Friday, March 1, 1996 at 5:15 pm 


PROGRAM 


Theme and Variations 
Andante sostenuto 
Allegretto 
Piu mosso 
Largo 
Piu mosso 


Leichte Stucke 
Vivo 
Andante 
Allegro non troppo 
Andante 
Vivo 


** INTERMISSION ** 


Sonata for Clarinet and Piano, Op. 167 © 
Allegretto 
Allegro animato 
Lento 
Molto allegro 


Concerto for Clarinet and Orchestra 
Allegro 
Lento di molto 
Allegretto 


Gioachino Rossini 


Grazyna Bacewicz 


Camille Saint-Saéns 


Karol Kurpinski 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Trevor Burt, guitar 
From the studio of Norbert Kraft 


Walter Hall, Edward Johnson Building 
Monday, March 4, 1996 at 5:15 pm 


PROGRAMME 


Sonata 4: La Breve Reginald Smith Brindle 


Moderato 
Poco adagio 
Allegro non troppo 


Grand Sonata in A major Nicolo Paganini 


Allegro risoluto 
Romanza 
Andantino variato 


**INTERMISSION** 


Partita II in D minor, BWV 1004 for solo violin Johann Sebastian Bach 


Allemanda 
Corrente 
Sarabanda 
Giga 
Ciaccona 


i FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Alexis Allen, cello 


From the studio of Vladimir Orloff 


Sorim O, piano 


Walter Hall, Edward Johnson Building 
Monday, March 4, 1996 at 8:00 pm 


PROGRAMME 


Sonata No. 2 in D major, BWV 1028 Johann Sebastian Bach 
Adagio 
Allegro 
Andante 
Allegro 


Sonata in D, Op. 40 Dmitri Shostakovich 


Allegro non troppo - Largo 
Allegro 

Largo 

Allegro 


** INTERMISSION** 


Cello Concerto in E minor, Op. 85 Edward Elgar 
Adagio - Moderato 
Lento - Allegro molto 
Adagio 
Allegro - Moderato - Allegro, ma non troppo 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Elissa Lee, violin 


From the studio of Lorand Fenyves 
Lydia Wong, piano 
Walter Hall, Edward Johnson Building 
Tuesday, March 5, 1996 at 3:15 pm 


PROGRAMME 


Sonate, Op. 30, no. 2 in C minor Ludwig van Beethoven 


Allegro con brio 
Adagio cantabile 
Scherzo; Trio: Allegro 
Finale: Allegro 


**INTERMISSION** 


Sonate pour violon et piano Claude Debussy 


Allegro vivo 
Interméde: Fantasque et léger 
Finale: Trés Animé 


Violin concerto No. 2 : Béla Bartok 
Allegro non troppo 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Cecilia Chang, violin 


From the studio of Mark Skazinetsky 
Peter Longworth, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 5, 1996 at 5:15 pm 


PROGRAMME 
Sonata No. 6 in D Major, Op. 1, K. 306 Wolfgang Amadeus Mozart 
Allegro con spirito 
Andantino cantabile 
Allegretto 
Sonatine Baroque for solo violin (1952) Murray Adaskin 
Adagio 
Andante 
Allegro 
**INTERMISSION** 
Violin Concerto No. 1 in G minor, Op. 26 Max Bruch 
Allegro moderato 
Adagio 


Allegro energico 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 


Patrick Huang, tenor 


From the studio of Peter Barnes 
Brahm Goldhamer, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 7, 1996 at 3:15 pm 


PROGRAMME 


Say, Love, if ever Thou didst find 
If my Complaints could Passions move 
Fine Knacks for Ladies 
John Edwards, lute 


Recit.: Contro un pudico amor (Partenope) 
Aria: Barbaro fato si 

Recit.: Mi spronano 

Aria: La speme ti consoli 


Recit.: Gefesselt steht der breite See (Die Jahreszeiten) 
Aria: Hier steht der Wand’rer nun 


Liebesbotschaft (Schwanengesang) 
Staéndchen 


Die Taubenpost 
**INTERMISSION** 


Au Rossignol 
Au Printemps 
Sérénade 


Aus meinen grofen Schmerzen (Liederstrauj) 
Es blasen die blauen Husaren 

Mein Liebchen wir saBen beisammen 

Mir traumte von einem K6nigskind 


Night lies on the silent Highways 
Dimly sinks the Summer Evening 
Oh Death! Thou art the Cooling Night 


John Dowland 
(1563 - 1626) 


George Frederic Handel 
(1685 - 1759) 


Franz Joseph Haydn 
(1732 - 1809) 


Franz Schubert 
(1797 - 1828) 


Charles Gounod 
(1818 - 1893) 


Hugo Wolf 
(1860 - 1903) 


Healey Willan 
(1880 - 1968) 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Ron Rush, double bass 


From the studio of Joel Quarrington 
Fabio Mastrangelo, piano 
Walter Hall, Edward Johnson Building 
Thursday, March 7, 1996 at 5:15 pm 


PROGRAMME 


Sonata in D minor Henry Eccles 
Largo transcr. by Ron Rush 


Corrente - Allegro 
Adagio 
Vivace 


Concerto in D major Johann Baptiste Vanhal 
Allegro moderato 
Adagio 
Allegro 


Concerto in B minor Giovanni Bottesini 
Allegro moderato 
Andante 
Allegro - 


**INTERMISSION** 


Motivy (1979) Emil Tabakov 


Song of the Bow (1991) Milton Barnes 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Andrea Bray, violin 


From the Studio of Lorand Fenyves 


Lydia Wong, piano 


Walter Hall, Edward Johnson Building 
Thursday March 7, 1996 at 8 PM 


PROGRAMME 


Scherzo Johannes Brahms 


Franz Schubert 


Sonata in A major Op.162 
Allegro moderato 
Scherzo 
Andantino 
Allegro vivace 


J.S. Bach 


Ciaccona (from Partita No.2 in d minor) 


INTERMISSION 


Concerto in D major K.218 
Allegro | 
Andante cantabile 

Rondeau 
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THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 

by 


Laurie Deratnay, flute 


From the studio of Douglas Stewart 


Susan Archibald, piano 


WALTER HALL, Edward Johnson Building 
Friday, March 8, 1996 at 1:15 pm 


Cantabile et Presto 


Quatre Melodies 
Andante 
Fantasia 
Badinerie 
Gigue 


Sonata No. 6 in E major, BWV 1035 
Adagio ma non troppo 
Allegro 
Siciliano 
Allegro assai 


PROGRAMME 


Georges Enesco 


Clermont Pepin 


Johann Sebastian Bach 


«xx INTERMISSION *** 


Sonata for Flute and Piano, Op. 94 
Andantino 
Allegretto Scherzando 
Andante 
Allegro con brio 


Sergei Prokofieff 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


THERESA LIN, piano 
From the Studio of Patricia Parr 
Walter Hall, Edward Johnson Building 
Friday March 8, 1996 at 3:15 pm 


PROGRAMME 


Sonata in D major, K. 284 Wolfgang Amadeus Mozart 
Allegro 
Rondeau en Polonaise: Andante 
Tema con variazioni: Andante 


Nocturne in D-flat major, Op. 64 Gabriel Faure 
INTERMISSION 
Faschingsschwank aus Wien, Op. 26 Robert Schumann 


Allegro: Sehr lebhatt 

Romance: Ziemlich langsam 
Scherzino 

Intermezzo: Mit grosster Energie 
Finale: Hochst lebhaft 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Isabelle Ladewig, violin 
From the studio of Lorand Fenyves 
Adrienne Park, piano 


WALTER HALL, Edward Johnson Building 
Monday, March 11, 1996 at 1:15 pm 


PROGRAMME 


Concerto in G Major, K. 216 Wolfgang Amadeus Mozart 
Allegro 
Adagio 
Rondeau 


Partita No. 1 in B minor, BWV 1002 Johann Sebastian Bach 
Sarabande 
Double 
Tempo di Borea 
Double 


*** INTERMISSION *** 


Sonata in D minor, Op. 108 Tohaaoes Beabnis 
Allegro 
Adagio 
Un poco presto e con sentimento 
Presto agitato 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Sheilanne Lindsay, violin 


From the studio of David Zafer 
Peter Longworth, piano 


WALTER HALL, Edward Johnson Building 
Friday, March 15, 1996 at 3:15 pm 


PROGRAMME 


Sonata in D major, Op. 12, No. 1 Ludwig van Beethoven 
Allegro con brio 
Andante con moto - Tema con variazioni 
Allegro - Rondo 


Sonate en sol (1944) Jean Papineau-Couture 
Energique 
Theme et variations 
Rondo 


*** INTERMISSION *** 


Sonata in A major César Franck 
Allegretto ben moderato 3 
Allegro 
Recitativo, Fantasia 
Allegretto poco mosso 


Dance Russe Igor Stravinsky 


SECOND YEAR ARTIST DIPLOMA 


RECITAL BY 


Tracy Smith, soprano 


From the studio of Jean MacPhail 
Kathleen Van Mourik, piano 


Walter Hall, Edward Johnson Building 
Friday, March 15, 1996 at 5:15 pm 


PROGRAMME 


Cantata: Amor, hai vinto 
Recitative 
Aria 
Recitative 
Aria 


O Heiliges Bund, K. 148 

Ich wiird auf meinem Pfad, K. 390 
Abendempfindung an Laura, K. 325 
Im Friihlingsanfang, K. 597 
Sehnsucht nach dem Friihlinge, K. 596 


In der Fremde, no. 1 (Liederkreis, Op. 39) 
Die Stille, no. 4 

Wehmuth, no. 9 

Schéne Fremde, no. 6 


**INTERMISSION** 


Quatre chansons de jeunesses 
Pantomime 
Clair de lune 
Pierrot 
Apparition 


Drei Lieder der Ophelia, Op. 67 
Wie erkenn ich mein Treulieb vor andern nun 


Guten Morgen, ‘s ist Sankt Valentinstag 
Sie trugen ihn auf der Bahre bloB 


Pastauro, sé tu m’aymo (Chants d’Auvergne) 
Jou |’pount d’o Mirabel 

Chut, chut 

Lou Coucut 


Antonio Vivaldi 


Wolfgang Amadeus Mozart 


Robert Schumann 


Claude Debussy 


Richard Strauss 


Joseph Canteloube 
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: THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jeffrey Rodrigues, guitar 
From the studio of Norbert Kraft 


Walter Hall, Edward Johnson Building 
Monday, March 18, 1996 at 3:15 pm 


PROGRAMME 


Quatre Piéces Bréves Frank Martin 
Prelude 
Air 
Plainte 
Comme une Gigue 


Grand Sonata Eroica in A major, Op. 150 Mauro Giuliani 
** INTERMISSION** 


Lute Suite in E minor, BWV 996 Johann Sebastian Bach 
Prelude; Presto 
Allemande 
Courante 
Sarabande 
Bourée 
Giga 


Rafaga Joaquin Turina 
Fandanguillo 
Sevillana (Fantasia) 


ee Exes 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Shalom Bard, clarinet 
From the studio of Joseph Orlowski 
Francine Kay and Susan Archibald, piano 


Walter Hall, Edward Johnson Building 
Monday, March 18, 1996 at 8:00 pm 


PROGRAMME 


Romanzen, Op. 94 Robert Schumann 


Nicht schnell 
Einfach, innig 
Nicht schnell 


Francine Kay, piano 


Clarinet Concerto, Op. 57 Carl Nielson 


Susan Archibald, piano 
Jurij Konje, percussion 


** I NTERMISSION** 
Clarinet Quintet in A major, K. 584 Wolfgang Amadeus Mozart 
Allegro 
Larghetto 


Menuetto - Trio I - Trio Il 
Tema con variazioni - Allegretto 


Isabelle Ladewig, violin 
Asako Matsuya, violin 
Eric Paetkau, viola 
John Marshman, cello 


— 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 


by 
Asako Matsuya, violin and viola 


From the studio of Lorand Fenyves 
Jun Fujimoto, piano 


WALTER HALL, Edward Johnson Building 
Tuesday, March 19, 1996 at 3:00 pm 


PROGRAMME 
Violin Sonata No. 8 in G Major Op. 30, No. 3 Ludwig van Beethoven 
Allegro assai 
Tempo di Minuetto 
Allegro vivace 
Second Rhapsody (Folk Dances) Béla Bartok 
“Lassu” 
“Friss” 
*x*x* INTERMISSION *** 
Adagio Zoltan Kodaly 
Viola Sonata No. 1 inf minor, Op. 120, No. 1 Johannes Brahms 


Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Brian Milligan, baritone 


From the studio of Lois McDonall 
Brahm Goldhammer, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 19, 1996 at 5:15 pm 


The Trumpet Shall Sound 


Se Florinda e fedele 

Son tutta duolo 

Se tu della mia morte 
Spesso vibra per suo gioco 


Abendempfindung 
Gesellenreise 
An Chloe 


L’invitation au Voyage 
Extase 

Soupir 

Serenade Florentine 


Der Wegweiser 
Das Wirtshaus 
Mut 

Die Nebensonnen 
Der Leiermann 


There are seven that pull the thread 


Once in another Land 
Come O my Love 


PROGRAMME 
George Frideric Handel 
Alessandro Scarlatti 
Wolfgang Amadeus Mozart 
**INTERMISSION** 


Herri Duparce 


Franz Schubert 


Edward Elgar 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Nadia Gugliotta, soprano 


From the studio of Lynn Blaser 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 19, 1996 at 8:00 pm 


PROGRAMME 
Vado, ma dove? K. 583 


I] rimprovero 
L’ invito 
La pastorella delle Alpi 


Nachtlied 
Allnachtlich im Traume seh ich dich 
Der Mond 


Gebet 

Der Gartner 

Das Verlassene Magdlien 
Auf ein altes Bild 

Er ist’s 


** INTERMISSION** 


Le bonheur est chose légére 
Sérénade 


Two Chinese Poems 
Des fleurs font une broderie 
Réponse d’une €pouse sage 


Bachelier de Salamanque 


Childhood Fables For Grownups, Set 1 
Polaroli 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 


Poema en forma de canciones 
Dedicatoria 
Nunca olvida 
Cantares 
Los dos miedos 
Las locas por amor 


Wolfgang Amadeus Mozart 


Gioacchino Rossini 


Felix Mendelssohn 


Hugo Wolf 


Camille Saint-Saéns 
Charles Gounod 


Albert Roussel 


Albert Roussel 


Irving Fine 


Joaquin Turina 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
, RECITAL 
by 


Karen Wierzba, soprano 


From the studio of Mary Morrison 
Carolyn Maule, piano 


WALTER HALL, Edward Johnson Building 
Friday, March 22, 1996 at 1:15 pm 


PROGRAMME 
Mark how the blushful morn Lanier 
Chloris sighed Bales 
Wake my Adonis Coleman 
Ich folge dir Gleichfalls (St. John Passion) Johann Sebastian Bach 
Blute nur (St. Matthew Passion) 
Vado Ma Dove? Wolfgang Amadeus Mozart 
Lusinghe Piu Care (Alessandro) George Frederic Handel 
Let the Bright Seraphim (Samson) 
Andrew Burditt, trumpet 
x*x* INTERMISSION *** 
Johannes Brahms 


Wie Melodien (Op. 105, No. 1 
Nachtigall (Op. 97, No. 1) 
Sonntag (Op. 47, No. 3) 
Heimweh (Op. 63, No. 8) 
La courte paille Francis Poulenc 
Le sommeil 
Quelle aventure! 
La reine du coeur 
Ba, Be, Bi, Bo, Bu 
Les anges musiciens 
Le carafon 
Lune d’ Avril 


Four Songs to Poems by e.e. cummings (1982) John Beckwith 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 


Sun- Young Lee, viola 


From the studio of Steven Dann 


Susan Archibald, piano 


Walter Hall, Edward Johnson Building 
Friday, March 22, 1996 at 3:15 pm 


PROGRAMME 


Sonata for Viola da gamba in D major, BWV 1028 
Adagio 
Allegro 
Andante 
Allegro 


Sonata in F major, Op. 11, No. 4 
Fantasie 
Theme with Variations 
Finale: Theme with Variations 


** INTERMISSION** 


Marchenbilder, Op. 113 
Nicht schnell 
Lebhaft 
Rasch 
Langsam, mit melancholischem Ausdruck 


Rhapsody - Concerto 
Moderato 
Molto adagio 


Johann Sebastian Bach 
(1685 - 1750) 


Paul Hindemith 
(1895 - 1963) 


Robert Schumann 
(1810 - 1856) 


Bohuslav Martinu 
(1890 - 1959) 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Elizabeth Kim, violin 


From the studio of Lorand Fenyves 
Peter Longworth, piano 


WALTER HALL, Edward Johnson Building 
Friday, March 22, 1996 at 5:15 pm 


PROGRAMME 
from Sonata No. 2 in A minor, BWV 1003 Johann Sebastian Bach 
Andante 
Sonata in A Major César Franck 
Allegretto ben moderato 
Allegro 


Recitativo - Fantasia 
Allegretto poco mosso 


*** INTERMISSION *** 


Concerto No. 2, Op. 22 Henri Wieniawski 
Allegro moderato 
Andante non troppo 
Allegro con fuoco - A La Zingara 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


Dovro dunque morire 


Amarilli mia bella 


Se delitto é l’adorarti 


RECITAL 
BY 


Mia Jane Lennox, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 
Walter Hall, Edward Johnson Building 


Monday, March 25, 1996 
1:15 pm 


PROGRAMME 


Spesso vibra per suo gioco 


Come raggio di sol 


Alinde, D904 
Nimmersatte Liebe 
Verborgenheit 


Die Manner sind mechant, Op.95, No. 3 

Der Schmeid, Op.19, No. 4 

Immer leiser wird mein Schlummer, Op. 105, No. 2 
Meine Liebe ist griin, Op. 63, No.5 


Extase 


- L’Invitation au Voyage 


Les Berceaux 


**INTERMISSION** 


La Belle au Bois Dormant 


Mandoline 


Funeral Blues (1991) 


Three Songs of Venice (1977) 


The Gondolier 
St. Mark’s Square 


Rain Storm 


Giulio Caccini 
Alessandro Scarlatti 
Antonio Caldara 


Franz Schubert 
Hugo Wolf 


Franz Schubert 
Johannes Brahms 


Henri Duparc 
Gebrielle Fauré 
Claude Debussy 
Chester Duncan 


Michael Head 


——_ 
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FOURTH YEAR 


BACHELOR OF MUSIC EDUCATION DEGREE 


RECITAL BY 
Jessica Severin, soprano 
From the studio of Helen Simmie 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 26, 1996 at 1:15 pm 


PROGRAMME 


Kiinft’ ger Zeiten eitler Kummer, HWV202 
Meine Seele hért im Sehen, HWV207 


Flammende Rose, Zierde der 


In stiller Nacht 
Sapphische Ode 

Der Schmied 

An die Nachtigall 
Vergebliches Standchen 


Airs Chantés 
Air Romantique 
Air Champétre 
Air Grave 
Air Vif 


Lilacs 

In the Silence of the Night 
Vocalise 

Sorrow in Springtime 


The Gartan Mother’s Lullaby 
The Lover’s Curse 

She Moves Through the Fair 
The Leprechaun 


Erden, HWV210 


Andrea Bray, violin 


**INTERMISSION** 


George Frederic Handel 


Johannes Brahms 


Francis Poulenc 


Sergei Rachmaninoff 


arr. Herbert Hughes 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


WALTER HALL, Edward Johnson Building 
Friday, March 29, 1996 at 1:15 pm 


Bringt her dem Herren 


RECITAL 
by 


Robert Stewart, baritone 


From the studio of Patricia Kern 


Mia Bach, piano 


PROGRAMME 


Liebesbotschaft (Schwanengesang) 


Standchen 
Die Taubenpost 


Ah! Non lo dir 
Oh vieni al mare 
La Stella 


Trois mélodies de Paul Verlaine 
La mer est plus belle 
Le son du cor 
L’échelonnement des haies 


Three Songs, Op. 10 
Rain has fallen 
Sleep now 
I hear an army 


The Road to the Isles 


*** INTERMISSION *** 


Sleeps the Noon in the Deep Blue Sky 


The St. John’s Girl (1969) 


Heinrich Schutz 


Franz Schubert 


Nicolai de Giosa 
Gaetano Donizetti 
Saverio Mercadante 


Claude Debussy 


Samuel Barber 


Traditional 
Traditional 


arr. John Beckwith 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Alice Wong, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Friday, March 29, 1996 at 3:15 pm 


PROGRAMME 
Prelude and Fugue in F sharp minor, BWV 883 Johann Sebastian Bach 
Sonata “Les Adieux”, Op. 81a Ludwig van Beethoven 
Das Lebewohl 
Abwesenheit 
Das Wiedersehen 
Ballade in G minor, Op. 23 Frederick Chopin 
** INTERMISSION** 
Un Sospiro (Etudes de Concert) Franz Liszt 
Preludes, Op.11 Alexander Scriabin 
# 4 Lento 
# 6 Allegro 
#20 Appassionato 


Sonata in A minor, Op.28 Sergei Prokofiev 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Galina Zisk, piano 
From the studio of Boris Lysenko 
Walter Hall, Edward Johnson Building 
Friday, March 29, 1996 


8:00 pm 
PROGRAMME 
Sonata in E minor, Hob. XVI, 34 Joseph Haydn 
Presto 
Adagio 
Finale: Molto vivace 
Chaconne Johann Sebastian Bach- F. B. Busoni 


(from Partita No. 2 in D minor for Solo Violin) 


** INTERMISSION ** 


Aria and Toccata (1963) Walter Buczynski 


Sonata in B minor, Op. 58 Fryderyk Chopin 
Allegro maestoso 
Scherzo: Molto vivace 
Largo 
Finale: Presto non tanto 


THIRD YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


Un moto di gioia 
Ridente la calma 


Wiegenlied 
Nacht und Tréume 
Rastlose Liebe 


Auf ein altes Bild 
Die Bekehrte 
Verborgenheit 


Mandoline 
Romance 


Extase 
Chanson Triste 


Now Sleeps the Crimson Petal 


Weep you no more 
Fair House of Joy 


Four Korean Songs 
Moon Night 


Daffodil 


Song of My Hometown 
Within the Floral Clouds 


RECITAL BY 


Sophie Park, soprano 


From the studio of Lynn Blaser 


Chien Chou, piano 


PROGRAMME 


** INTERMISSION ** 


Walter Hall, Edward Johnson Building 
Monday, April 1, 1996 at 3:15 pm 


Wolfgang Amadeus Mozart 


Franz Schubert 


Hugo Wolf 


Claude Debussy 


Henry Duparc 


Roger Quilter 


Woon- Young, Nah 


Dong-Jin, Kim 


Soo-In, Lee 
Heung-Yui, Lee 
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FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
: RECITAL BY 


Jennifer Panasiuk, soprano 
From the studio of JoAnne Bentley 
Mia Bach, piano/harpsichord 
Walter Hall, Edward Johnson Building 


) Monday, April 1, 1996 at 8:00 pm 
PROGRAMME 
| Heute noch (Kaffee-Kantate, BWV 211) Johann Sebastian Bach 
Par che di giubilo Mauro Giuliani 
Confuso, smarito 


Alle mie tante lagrime 
Ombre améne 
Fra tutte le pene 


Jeff Cardey, guitar 


Zigeunermelodien Antonin Dvorak 
Mein Lied ertént 
Ei, wei mein Triangel wunderherrlich lautet 
Rings ist der Wald so stumm und still 
Als die alte Mutter 
Reingestimmt die Saiten 
In dem weiten, breiten, leinen Kleide 
Darf des Falken Schwinge 


** INTERMISSION** 
| 
On this Island Benjamin Britten 
Let the florid music praise 
| Now the leaves are falling fast 
Seascape 
Nocturne 
\ As it is plenty 
Tristesse Gabriel Fauré 
Spleen 
Fleur jetée 


From ChristLove (1984) 


The message : Nancy Telfer 
Praise and Petition 
Easter 

From Thirteen Limericks (1951) Wallace Berry 


A nice old Lady named Tweedle 

There once was a man of Calcutta 

There was a young lady of Kent 

There was a young lady of Venice 

A Sleeper from the Amazon 

There was a young fellow of Lime 

There once was a sculptor named Phidias 
There was a young fellow named Hatch 
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SECOND YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Brian Baty, double bass 


From the studio of Joel Quarrington 
Julie Kang, piano 


Room 330, Edward Johnson Building 
Monday, April 1, 1996 at 8:00 pm 


PROGRAMME 


Sonata in g minor Giovanni Antoniotti 


Adagio molto sostenuto 
Allegro 
Adagio 
Vivace 


Nel Cor Pid Non Mi Sento, Op. 23 Giovanni Bottesini 
Variations 


*** INTERMISSION *** 


Concerto in G Major : Domenico Dragonetti 


Allegro moderato | 
Andante 
Allegro giusto 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
BY 


Jennifer Neveu, mezzo-soprano 
From the studio of Jo-Anne Bentley 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 3, 1996 at 3:15 pm 


PROGRAMME 
Se Florindo é fedele Alessandro Scarlatti 
~ Se tu della mia morte 
Spesso vibra per suo gioco 
Komm, liebe Zither, K. 367b Wolfgang Amadeus Mozart 


Louis Neveu, mandolin 
Abendempfindung, K. 523 
Zufriedenheit, Anh. C8.42 


Warnung, K. 416c 
Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte, K. 520 


Chanson D’ Avril Georges Bizet 
Vieille Chanson 
Adieux de L’Hétesse Arabe 


** INTERMISSION** 


Standchen, Op. 106, No.1 Johannes Brahms 
Wie Melodien zieht es mir, Op.105, No.1 

Immer leiser wird mein Schlummer, Op. 105, No. 2 

Vergebliches Staéndchen, Op. 84, No. 4 


A Charm of Lullabies, Op. 41 (1947) Benjamin Britten 
A Cradle Song 
The Highland Balou 
Sephestia’s Lullaby 
A Charm 
The Nurse’s Song 


A Music Lesson (1953) R. Murray Schafer 


THIRD YEAR | 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
: RECITAL 
by 


Tim Jones, tenor 


From the studio of Lois McDonall 
Brahm Goldhammer, piano 


WALTER HALL, Edward Johnson Building 
Thursday, April 4, 1996 at 3:15 pm 


PROGRAMME 

Gia il sole dal Gange Alessandro Scarlatti 
O cessate di piagarmi 
Elitropio d’amor 
Come Again John Dowland 
Go to bed, sweet muse Robert Jones 
Sleepe, sleepe George Earle 
Alte Liebe, Op. 72 Johannes Brahms 
Sommerfaden 
O Kuhler Wald 
Verzagen 
Untiberwindlich 

*x** INTERMISSION *** 
Verdi, prati George Frederick Handel 


Un momento di contento 


Aimon-nous Camille Saint-Saéns 


Chanson triste 
Au Cimetiére 
L’ Enlévement 


Fear no more the heat o’ the sun, Op. 23 Roger Quilter 
Under the Greenwood Tree 

It was a Lover and his Lass 

Take, O take those lips away 

Hey, ho, the wind and the rain 


THIRD YEAR ARTIST DIPLOMA 
RECITAL BY 


David Jefferies, bass baritone 


From the studio of Jo-Anne Bentley 
Carolyn Maule, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 4, 1996 at 8:00 pm 


PROGRAMME 
Music For A While | Henry Purcell 
An Evening Hymn (1659-1695) 
Liederkreis, Op. 39 Robert Schumann 
In der Fremde (1810-1856) 
Waldes gesprach 
Die Stille 
Schéne Fremde 
In der Fremde 
Zwielicht 
Friihlingsnacht 
Per questa bella mano, K.V. 612 Wolfgang Amadeus Mozart 
(1756-1791) 
** INTERMISSION** 
Chansons de Don Quichotte Jacques Ibert 
Chanson du départ (1890-1962) 


Chanson a Dulcinée 
Chanson du Duc 
Chanson de la mort 


Damask Roses Roger Quilter 
The Faithless Shepherders (1877-1953) 
Brown is My Love 

Come Away, Death 


Eight Sons of Duke Redbird Clifford Crawley 
The small drum throbbed a story 
Where are they now? 
Did I see a leaf drop from that tree? 
My moccasins have not walked among the giant forest trees 
Silent flies the hawk by night 
If ever my way was the way that caused pain 
Simple was my lodge of birch 
The drum has started beating 


: FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Holly Greatorex Verhaegen, soprano 
From the studio of Jean MacPhail 
Chien Chou, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 4, 1996 at 5:15 pm 
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NOTES 


*Lorne M.Betts was born in Winnipeg, Canada on Aug. 2, 1918. After studying 
piano, organ,voice and theory, he travelled to Toronto where he studied composition at the 
RCMT, with John Weinzweig. Following this he attained jobs as Music Director at St.Paul’s 
Presbyterian Church, and later as organist-choirmaster at Melrose United in Hamilton Ontario. 
From 1953-1959 he served as principal of the Royal Hamilton Conservatory of Music, and 
from 1965-1979,was the music critic for the Hamilton Spectator. ; 

‘His main compositions included two contemporary Operas, two symphonies, two 
piano concertos, three string quartets and other large works such as, Music for Orchestra, 
which was commissioned by the Hamilton Philharmonic Orchestra. He also wrote many 
songs and choral pieces. His status as an associate composer is maintained at the Canadian 
Music Centre. Lorne M.Betts died on Aug. 5, 1985 in Hamilton Ontario. 

The five songs which appear on this programme are five of six songs written iy 
Betts to poems by James Joyce. 


*This set of Verdi songs consists of a collection of songs, three of which,( Brindisi, 
In Solitaria Stanza, and Stornello) have consistently been republished, and have become 
favourites among Verdi lovers. The others are unique in the fact that they have either not 
been published, or they have not been published until only recently. 

Al Tuo Bambino, set to verses by Francesco Maria Piave, has never yet been 
published in a musical collection, but a facsimile of the original manuscript was published in 
1951 in Verdi e Trieste, by Guiseppe Stefani. The piece was written in 1850 following the 
first performance of the opera Stiffelo. Verdi, who was a guest of a wealthy merchant friend 
of Piave, wrote the short piece when he was a guest in their home, as a homage to the birth of 
their son, Gabriele. Thirty nine years later, as an adult, Gabriele wrote to Verdi to ask him to 
dedicate the original Manuscript to him, and in return received the reply: “For many years I 
have neither given or received dedications. If | might I should ask you to return to me those 
few bars of music which have no virtue or importance of any sort whatsoever.” Gabriele did 
not return the piece, and so it was not published until it was discovered again in 1951. Even 
then, the piece was not published in a collection of re but in a book about Verdi’s life 
when he lived in Trieste. 

E La Vita was dated November 1844, but was also a recently discovered and 
published in 1951 in Verdi e Roma. 

Finally, L’Abbandonée, an Andante Studio for Soprano. This forgotten song was 
originally published in 1849 by Escudier, as a musical supplement to La France Musicale, and 
reprinted in 1882 by Heugel in an edition of only twenty five copies. Heugel had acquired the 
song along with other music at the sale of Escudiers property. Oddly, no copy of the original 
edition, or even of Heugels reprint exists in Paris today in the Bibliothéque Nationale or the 


Conservatoire. 


PROGRAMME 


Thou art gone up on high 
How beautiful are the feet 


Les Papillons 
Sérénade [talienne 
Le Colibri 

Nanny 


Auch Kleine Dinge 

Ihr jungen Leute 

Mir ward gesagt, du reisest in die Ferme. 

Mein Liebster singt am Haus im Mondenscheine 
Du denkst mit einem Fadchen mich zu fangen 


*INTERMISSION#*# 


- Five songs 


Séréndde 

Ot Voulez-Vous Aller? 
Ce que je suis sans toi 
Envoi de Fleurs 
Chanson de Printemps 


E la Vita 

Brindisi Version #1 
In Solitaria Stanza 
Stornello 

Al tuo Bambino 
L’Abandonée 


George Frideric Handel 


Ernest Chausson 


Hugo Wolf 


Lome M.Betts (1918-1985) 


Charles Gounod 


Giuseppe Verdi 


——— lS ii iS Oee—“(—itr—seeEEN ( $NC BGS 


‘ou JO} Sdoy ou st Jay) a1ay ‘ZuIM INOA Jopun ou aye) ‘pop AW 
‘MOLIOUIO} OU Sey YOIYM yeoy AW JCJ 

‘ULIeYO S11 ISO] SeY SuTIAIOAD ‘QUO sey I]{ 

‘ulese WHY 99S 0} 08 | [IM J9y) pu ‘AYS oY) UI SOUTYs [NOS SI} 
‘gut JOj odoy ou st aJay) oJ0y ‘BUIM INOA JopuN OUT dye) ‘pon Aj 
‘MOLIOWO} OU sey LesYy AUT 1OJ 

‘WILY S,11 ISO] SLY SuIyPAIDAD ‘OUOT sey I]J 

‘UIA UT SYBIS VOIOA AW pure ‘sie9} UT poyeg oe soXo A] 
‘AJOWIU B yng ale NOA ‘oyt] Jo ouNsuUds Addepy 

‘MINI DIOW JaAoU Aeu NOX WYBITop sueoy Aw ‘shep 129Mg 
(pauopueqy ) aguopusqy,’] 

_ FOMOLJ OPT B1ed1f9p YO ‘nod oyeys JOAOU SpulM WIO}s ABUT 
no uo A]pury saurys uns ay) ‘nod uo sopiis J9AaI0J AYS 9Y,L 
‘sassty SUIWIOU S}I YIM NOX SassaLIed 9Z901q 9} 

‘31ey OS ‘Ysory OS {8uIsL A[MOU “IOMOTJ ONIN] 

(Aog asi] Anox of, ) oulquivg on} [V 

‘Suis pue o1oJJ | Tsu pue Aep |TV 


‘uosuid wos sassiowe OYM aTesUNYsIU Oy) OYIT 


‘suea} ut Aeave ouid | op Aeae Jey ox nod usy “ION 

*19aNS JY} UO NOA 39s 0} [QUOI 1,UOP | 

"WL NOge BvIq | pue jURsSUOOUT We | SAT[OJ v SI aAO] UI AOURISUOD 
‘QUO OU 0} JURAIOS B INQ ‘[]e 0} SOIAIOS JO We | 

‘JOSVUI B SI JUOAIOAD ‘9O1J We | 

"YSIM | 1eYM OP [],] pure ‘Yysim nod yeYM OP NOA 

:2018t OF SN URAL | ‘SIY] UO OS[Y OO} UOPsJeS JoyOUR UI Sasol JOYIes | 
“ysty Joyjour WYsneo sary Nod yey) Avs nox 

jJ9yN19 [JOM NOK YIM 1,UOP [77] [9As OW YI 7 ,UOP NOK yey) Avs NO, 
“**y9yNTd NOK DAC] 1,UOP JO BAC] 1,UOp NOA yey) Avs NOA 
(duos aT ) ofjaus07g 

‘NIU! O} BUaI] JoyJOUe MOUY JOU ABU NO} 

‘Aynvaq Ajuaavay yey) ‘poH snoojid yO 

"SYOOI DY} VALS P[NOD Jey} 9dIOA kB UI WeIIOS pue 

‘gJl] OWI B JO} UNI ‘azIsap passaiddo ym ‘| 

MOJZ SNSSIOseU a}eOI|Op ‘UNS JOWUWINs JOY ay) Jopul) 

Map JO poaudop ‘pog JOMOL paasap ay} Ul Oy] 

“SSOTYIVIIQ 1SRIIq SIY “SSIJOdIOA Jue Sdi] SIH 

‘ured snomoe ul saysindur] oy WOOL AreyIOs © Uf 

(ulooy Asu}IJOS & Uy )BZUEIG BLIeWJOS Uj 

‘yEUOWUWT 9q IYSIW MOLIOS UeLUINY 

‘spieAOUIA poos ay? 9AIZ JOU PIP NOA JI ‘oJd}]{ 


{eoy oy) JO spunom ou Syedy J9119q OYA’ 


ye “roy Aw jo Aof ‘ourm oy) ow Inog 
: 3 ‘sem yey) Aof ay) winjol OF MOY MOUY NO, 
‘sora Aream sit mouy Ajiddey no, 

‘uo|fey DALY Sasol ay) ‘popey sey [Udy 


Ray oy} OF IYI] puny eB sduLq pur spjojuy 

‘suaos AJUSAvOY SII YAN ‘SNosIqiy pal ay) 13y A 

‘Bas OY} JO PUNOS OY] SYLW SPods OY} OY A 

‘s8unids Aqseou 94} 0} SdI[] pue SALLINY 3} 

: ‘Ire ay} OJUT Sadeosa 9Z901q 1481] B Oy 
‘sassvid OUI] JO UAOM ‘SOU SITY UO JONI! 

Uns 1431q dy) pue MOP oY} SUIoO 

‘Sq]Ty oy? Jo Bury ‘pliqsuiwuNy usaId oY, 

(palg-SurmuNp] ey.) qo 2 

“SOARM OY] pue AYs OU? “IYSIU oY) IN; 

‘SOoIOA JNO puRIsIapUN [[IM JUO OU puk ‘s[NOs INO aUPYSX UBD aA 
‘g98 ‘aIQWIOS pur Wed URIDO OYI UY 

JOYIO Yowa 0} Yeads om EY} SPIOAM OY 

puvisiapun jou op 3nq Jee} 

‘sn opin3 OYA\ ‘SUOS OA\) SIY pue URULIOYs!y UelTeI] plo 9¥. 

“s]Ie@s OY) JO YIOJO BY} [AAS © 

ysnous surmojyq isnf st 9Z993q OY) mo) 

‘siejs oy} Suowe ISU SY} ssed 0 

e990 OY} UO 720g B UO O8 SN 19 

(apeusisg uB]ey]) WUUeTTeI] epeugtg 

‘Ip pjnom | aay pue ‘nos Aur jo JOMO} 

‘sdij pasojo-sfey nof 01 08 pynom 
Spoom pur sAa|]JeA ssosoe ‘Sasol 94 0} SSP g]Suis e Suryer mMoUIA 
403 pinom | a04a MOUY no op ‘aul [[> 
‘sSuim J19y) OW pus] P|NOA Aau} . 
‘opel jo soko yi [utd Bulouep Aw ‘sone JO Aynvaq ‘mouy nok O% 
iAYS ap Jo peos anjq ay or oyeI | Au Uy “sar[jioning anyar AJaAo 
£vdS DY} JOAO SULIEMS UT EOL sorpioying o1yM-MouUs oy 
(sayjaazing ay.) suotiided s? 


uossney? ysIuly 


‘sZui poos jo s8uipn pels ‘ssuipn pe|s sung ee 

‘gorad jo Jodso8 oyp yovoid yey) way) Jo 199 OY) 7e [M Janeaq MO} 

jaa} 34) sie [NJIyNEaq AO) 

“‘woy) SuOUTe [JaMp 1YsIW POH PsOo] oy) wey) ‘SoIW9UD SUTYI JOJ UIA9 es 


UdU JO} SIJIZ poatooos pur ‘aandes Ayandeo pa] sey Noy} ‘y31y uo dn auod ye Noy 
ysiy uo dn auos ye noy 


japuey] depliy 331035 


HSITONA NI SEXAL SNOS 


Ce que je suis sans toi (What I am Without You.) 

What is the vine without the lattice that supported its growth, 

Which gave at each stage of growth an echelon for its conviction. 

Here is what I am without you, for pity’s sake protect me with your faith. 
Like the bird that flies warbling towards its eternal home, 

and then suddenly a bloody bullet comes to break its wings 

Here is what I am without you, for pity’s sake protect mewith your faith. 
A delicate boat amongst the waves during an ominous night, 

without a rudder, without a captain, in the heart of the raging sea! 

Here is what I am without you, for pity’s sake, protect me with your faith. 
Chanson de Prentemps (Song of Springtime) 

Come, child, the earth is awakening 

the sun smiles on the green grass! : 

The flower in its half-opened cup receives the kisses of the bee. 

Let us breath this pure air! Let us revel in the blueness of the sky! 
Above on the hill, come let us gather on the the hawthorn! 

The snow of the apple trees perfumes the paths. 

Come, child, here is the swallow that passes singing through the air, 
open your soul to the fresh chorus dawning under the new leaves. 

A joyous wind, yonder; rustles in the lilac, it is the blest season, 

it is love, it is life! Let a flood of happiness fill our heart. 

Come, child it is the charming hour, when we would dream together, 

let us mingle our dreams and our vows 

beneath this newly-springing foliage. 

Hail kingdom of flowers of perfumes, of colours! 

The gentle zephyrs hover over the plains, 

the heart full of joy looses itself in infinity. 


Giuseppe Verdi 
E La Vita (Is Life?) 

Is life but a sea of worry and a storm of grief and sorrow? 
Without a smile, without a laugh of love, the days fly away sadly. 
Brindisi (Cheers) 

Pour me the wine! You alone, oh glass 

Among earthly joys know not untruth, 

you, life of the senses, joy of the heart. 

I loved; two fatal eyes inflamed me; 

I believed the friendship like a naive girl, 

Folly of her young years, deceptive phantasm. 

Pour me the wine, joy of my heart. 

My friend, the lover flees with time, 

But do you not fear he who destroys all? 

Age does not offend you, it increases your virtue. 


Towards the golden flower he descends, alights, 

And drinks so much love from the rosy cup, 

That he dies, not knowing if he could have drained it! 
On our pure lips, oh my beloved, 

My soul likewise would have wanted to die 

Of the first kiss, 

Which has perfumed it. 

Nanny 

Woods dear to the doves, weep, sweet foliage, 


_ And you, swift spring, and you, cool paths; 


Weep, oh wild heather, bushes of holly and sweet-briar. 

Spring, flowery king of the new year, Oh young god, weep | 
Ripening summer, cut your crowned tresses, 

And weep, blushing autumn. 

Love’s anguish breaks a faithful heart. Earth and heaven, weep | 
Oh! How I loved her! 


‘Dear countryside, speak no more of her; 


Nanny will never come back! 


Hugo Wolf (five selections from Wolf’s Italienisches 


#1 

Little things can also delight us, 

little things may also be precious. 

Think how we like to adorn ourselves with pearls- 
they fetch a high price, yet they are small. 
Think how little an olive is, 

yet its goodness makes it sought after. 
Think of the rose- how small it is! 

But as you know, it smells so sweet. 
#16 

You young men going off to war- 


- take care of my sweetheart! 


See that he is brave under fire; 


* he has never seen battle before. 


Don’t let him sleep in the open; 
he is so delicate, it might harm him. 


- Don’t let him sleep out of doors- 
* it would be the end of him, he’s not used to it. 


#2 
They told me you were travelling afar. 


. Where are you going, my dearest life? 


I would like to know the day you depart: 


~ T will attend you with tears. 


I will water your path with tears. 
Think of me, and hope will shine on me! 


Liederbuch) 
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THIRD YEAR , 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
: RECITAL 
by 


Shannon Hill, mezzo-soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building 
Monday, April 8, 1996 at 5:15 pm 


PROGRAMME 


Caro mio ben 

Pur dicesti, o bocca bella 

Tu lo sai 

Music for a while (Oedipus) 

Hark! how all things (The Fairy Queen) 


Auf ein altes Bild 

Das verlassene Magdlein 
Fussreise 

Liebesbotschaft, D. 957 
Die Forelle, Op. 32 
Rastlose Liebe, Op. 5, No. 1 


*** INTERMISSION *** 


Le Charme, Op. 2, No. 2 

Le Colibri, Op. 2, No. 3 
Sérénade Italienne, Op. 2, No. 5 
Les Papillons, Op. 2, No. 7 
Spleen, Op. 51, No. 3 

Les Berceaux, Op. 23, No. 1 


Clair de lune (menuet), Op. 46, No.2 


Three Songs (1992) 
Asia 
Aspects of rain 
Twilight 


O Waly, Waly (from Somerset) 
The Ash Grove (Welsh Tune) 
Oliver Cromwell (Nursery Rhyme from Suffolk) 


Giuseppe Giordani 
Antonio Lotti 
Giuseppe Torelli 
Henry Purcell 


Hugo Wolf 


Franz Schubert 


Ernest Chausson 


Gabriel Fauré 


Patrick Cardy 


Benjamin Britten 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Donna Garner, soprano 
From the studio of Mary Morrison 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Monday, April 8, 1996 at 8:00 pm 


PROGRAMME 


Laudamus Te (from B minor Mass, BWV 232) Johann Sebastian Bach 
Meinem Hirten bleib ich treu, BWV 92 
Andrea Bray, violin 


Al desio di chi t’adora, K. 577 Wolfgang Amadeus Mozart 


Vaga luna che inargenti Vincenzo Bellini 
Malinconia, Ninfa gentile 
Almen se non poss’i0 


Wer hat dies Liedlein erdacht? Gustav Mahler 
Frihlingsmorgen 

Ich ging mit lust durch einen grtinen Wald 

Lob des hohen Verstands 


**INTERMISSION** 


Cing mélodies de Venise Gabriel Fauré 
Mandoline 
En Sourdine 
Green 
A Clyméne 
C’est l’extase 


Three Spanish Lyrics (1982) Imant Raminsh 
Si os partiéredes al alba 
Caminante, son tus huellas 
-Meciendo 


Four songs on poetry by e. e. cummings (1956) John Duke 
Just Spring 
i carry your heart 
Hist... whist, 
The Mountains are Dancing 


— ae me | _ainD 
aoeaeeneall —— 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Mark Boyko, clarinet 
From the studio of Joaquin Valdepenas 
Susan Archibald, piano 
WALTER HALL, Edward Johnson Building 


Tuesday, April 9, 1996 at 1:15 pm 


PROGRAMME 


Fantasiestiicke, Op. 73 Robert Schumann 


Zart und mit Ausdruck 
Lebhaft, leicht 
Rasch und mit Feuer 


Sonata in A flat, Op. 49, No. 1 Max Reger 
Allegro affanato 
Vivace 
Larghetto 
Prestissimo assai 


«* INTERMISSION *** 


Sonata in G major, Op. 5 Gustav Jenner 


Allegro moderato e grazioso 
Adagio espressivo 
Allegretto grazioso 

Allegro energico 


: THIRD YEAR 

BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
| RECITAL 
| by 


Tanya Turner, soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


WALTER HALL, Edward Johnson Building 
Tuesday, April 9, 1996 at 3:15 pm 


PROGRAMME 
| If Music Be the Food of Love Henry Purcell 
Music For a While 
) Fairest Isle (Address to Britain) 
7 Meinem Hirten blieb’ich treu (Cantata No. 92) Johann Sebastian Bach 


| Ich will auf den Herren schau’n (Cantata No. 93) 
| Recitativo e Corale: (Cantata No. 95) 
| Nun, falsche Welt 


Valet will ich dir geben 
| Sarah Jeffrey, oboe 
Nel cor piu non mi sento Giovanni Paisiello 
| Se tu m’ami, se sospiri Giovanni Battista Pergolesi 
Il mio bel foco Benedetto Marcello 
Le Violette Alessandro Scarlatti 
| Die Mainacht Johannes Brahms 
Meine Liebe ist grin 
| Sonntag 
Botschaft 
| *** INTERMISSION *** 
Chanson d’ Avril Georges Bizet 
Adieux de l’Hétesse Arabe 
Nuit d’Etoiles Claude Debussy 
Voici que le Printemps 
Music When Soft Voices Die Healey Willan 
Secrets of the Old Samuel Barber 
Sure on this Shining Night 
At the Mid Hour of Night Arr. Benjamin Britten 


The Last Rose of Summer 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL ; 
BY 


Eva Jolan Mez6, soprano 


From the studio of Jean MacPhail 
Imre Olah, piano 
Walter Hall, Edward Johnson Building 
Tuesday, April 9, 1996 at 5:15 pm 


PROGRAMME 


Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte, KV 520 Wolfgang Amadeus Mozart 
An Chloé, KV 524 

Oiseaux, si tous les ans, KV 284 

Dans un bois solitaire, KV 295 


Bete aber auch dabei, BWV 115 Johann Sebastian Bach 
Seufzer, Trinen, Kummer, Not, BWV 21 
Laudemus Te (from Mass in B minor) 

Dea Szues, violin 


Malinconia, Ninfa gentile (Sei Ariette) Vincenzo Bellini 
Almen se non poss’io 

Per pieta, bell’idol mio 

Ma rendi pur contento 


** INTERMISSION** 


Falun Béla Bartok 


Szénagylijtéskor 
A menyasszonynal 
Lakodalom 
Bélcsédal 


Ich atmet’ einen Linden Duft Gustav Mahler 
Liebst du um Schénheit 
Friihlingsmorgen 

Hans und Grethe 

La bonne cuisine Leonard Bernstein 
Plum Pudding 

Ox-Tails 

Tavouk Gueunksis | 

Rabbit at Top Speed 


—————— 


Se TT 


FOURTH YEAR : 
BACHELOR OR MUSIC DEGREE IN PERFORMANCE 
3 RECITAL BY 


Deanna Drover, soprano 
From the studio of Lois Marshall 


Chien Chou, piano 


Walter Hall, Edward Johnson Building 


Tuesday, April 9, 1996 at 8:00 pm 


PROGRAMME 


Weichet nur, betriibte Schatten (Kantate, BWV 202) 

recit. Und dieses ist das Gluke (Kantate, BWV 202) 

Aria Sich tiben im Lieben 

recit. so sei das Band der Keuschen Liebe (Kantate, BWV 202) 
Gavotte sehet in zufriedenheit 

Rheinlegendchen 

Frihlingsmorgen 

Ich ging mit Lust 

Wer hat dies Liedlein erdacht? 


Gillian Howard, oboe 


La Promessa (Serate Musicali) 
La Gita In Gondola (Serate Musicali) 
L’Invito (Serate Musicali) 


** INTERMISSION ** 


Chanson Triste 

Extase 

Soupir 

L’ Invitation Au Voyage 


From Six Elizabethan Songs 
Spring 
Hymn 
Winter 


Johann Sebastian Bach 


Gustav Mahler 


Gioacchino Rossini 


Henri Duparc 


Dominick Argento 


THIRD YEAR : 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
! RECITAL 
by 


Alexandra Lennox, soprano 


From the studio of Lorna MacDonald 
Chien Chou, piano 


WALTER HALL, Edward Johnson Building 
Wednesday, April 10, 1996 at 1:15 pm 


PROGRAMME 
Se tu m’ami Alessandro Parisotti 
Sebben Crudele Antonio Caldara 
Selve Amiche 
Stizzoso, mio Stizzoso Giovanni B. Pergolesi 
Nachtviolen, D. 752 Franz Schubert 
Klage an den Mond, D. 436 
Standchen, Op. 14, No. 7 Johannes Brahms 
Die Lotosblume Robert Schumann 
Mondnacht 
Frage Felix Mendelssohn 
Neue Liebe 
Vorrei Spiegarvi, O Dio, K.418 , Wolfgang Amadeus Mozart 
x** INTERMISSION *** 

Quatre Chansons de Jeunesse Claude Debussy 

Pantomime 

Claire de Lune 

Pierrot 

Apparition 
Three Miniatures Udo Kasemets 

Music When Soft Voices Die 

To the Moon 


A Widow Bird Sate Mourning 


Der Hirt auf dem Felsen, Op. 129, D. 965 Franz Schubert 
John Harrison, clarinet 


SECOND YEAR ARTIST DIPLOMA 
RECITAL BY 


Alexandra Tait, soprano 


From the studio of Lorna MacDonald 
Che Anne Loewen, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 10, 1996 at 3:15 pm 


PROGRAMME 


From Weichet nur, betriibte Schatten, BWV 202 : Johann Sebastian Bach 
(The Wedding Cantata) 
Recit. Die Welt wird wieder neu 
Aria. Phébus eilt 


Die Forelle Franz Schubert 


Der Fischer 

Auf dem Wasser zu singen 
Fischerweise 

Seligkeit 


A Chloris Reynaldo Hahn 


Quand je fus pris au pavillon 
Si mes vers avaient des ailes 
L’Enamourée 


Mai 
** INTERMISSION** 
From Le Serate Musicali Gioacchino Rossini 
La Pastorella delle Alpi 
La Promessa 
La Danza 
Sleep Peter Warlock 
Cradle Song 
The Faithless Shepherdess Roger Quilter 
Love’s Philosophy 
Folk Songs from Eastern Canada arr. Godfrey Ridout 


J’ai cueilli la belle rose 

She’s Like the Swallow 

I’ll Give My Love an Apple 

Ah! Si mon moine voulait danser! 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Liesel Fedkenheuer, mezzo-soprano 


| From the studio of Mary Morrison 
Laura Friesen, piano 


WALTER HALL, Edward Johnson Building 
Wednesday, April 10, 1996 at 8:00 pm 


| 
PROGRAMME 
: Laudamus Te (from Mass in C minor, K.427) Wolfgang Amadeus Mozart 
La Vie Antérieure Henri Duparce 
Extase 
Au Pays Ou Se Fait la Guerre 
La Regata Veneziana Gioacchino Rossini 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 
«* INTERMISSION ** 
Zigeunerlieder (I-VI) Johannes Brahms 
| 
Hermit Songs, Op. 29 (1953) Samuel Barber 
At Saint Patrick’s Purgatory 
Church Bell At Night 
St. Ita’s Vision 
The Heavenly Banquet 
The Crucifixion 
Sea-Snatch 
Promiscuity 
The Monk and His Cat 
The Praises of God 


The Desire for Hermitage 


WO TT 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 
by 


Elizabeth McDonald, soprano 


From the studio of Mary Morrison 
Che Anne Loewen, piano 


WALTER HALL, Edward Johnson Building 
Thursday, April 11, 1996 at 5:15 pm 


PROGRAMME 
Cantata a voce sopra la Passacaglia Giovanni Felice Sances 
Cantata a voce sopra la Ciaconna (1600-1679) 
Quel squardo sdnegnosetto Claudio Monteverdi 


(1567-1643) 
John Edwards, theorbo 


Almen se non poss’io Vincenzo Bellini 
Per pieta bell’idol mio (1801-1835) 
Ma rendi pur contento 

Kormblumen, Op. 22, No. 1 Richard Strauss 
Epheu, Op. 22, No. 3 (1864-1949) 


Ach Lieb, ich muss nun scheiden, Op. 21, No. 3 
Einerlei, Op. 69, No. 3 
Standchen, Op. 17, No. 2 


** INTERMISSION ** 


Métamorphose (1943) Francis Poulenc 
Reine des mouettes (1899-1963) 
C’est ainsi que tu es 
Pagannini 

Deux Poemes (1943) 
C 
Fétes Galantes 


Mirabai Songs (1982) John Harbison 
It’s true, I went to the Market (b. 1938) 
All I was doing was Breathing 
Why Mira can’t go back to her Old House 
Where Did You Go? 
The Clouds 
Don’t Go, Don’t Go 


| 
] 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 


by 
Gregory Oh, piano 
From the studio of Marietta Orlov 


WALTER HALL, Edward Johnson Building 
Thursday, April 11, 1996 at 8:00 pm 


PROGRAMME 


Valses Nobles et Sentimentales 
Modéré - trés franc (Adélaide) 
Assez lent 
Modeéré 
Assez animé 
Presque lent 
Vif 
Moins vif 
Lent (Epilogue) 


Maurice Ravel 


Sonata in B minor Franz Liszt 
*x** INTERMISSION *** 
Piano Concerto in C minor, Op. 37 Ludwig van Beethoven 
Allegro con brio 
Largo 
Allegro 


With Orchestra Conducted by Shalom Bard 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL 

by 


Che-Ming Tsai, percussion 


From the studio of Russell Hartenberger 


WALTER HALL, Edward Johnson Building 


Friday, April 12, 1996 at 1:15 pm 


PROGRAMME 


Cello Suite No. 4 in E flat Major 
Praeludium 
Allemande 
Courante 
Sarabande 
Bourree I, Il 
Gigue 


Liaisons (1961) 


«x INTERMISSION *** 


Convergence I (1975) 


Song of the Riverbank 
Daylight in the Mountains (1996) 


Johann Sebastian Bach 
arr. Che-Ming Tsai 


Roman Haubenstock-Ramati 


Yoshihisa Taira 


Ian-Qiaw Wang 


THIRD YEAR 
ARTIST DIPLOMA 
RECITAL by 


Michelle Neville, soprano 


From the studio of Lorna MacDonald 
Mark Morash, piano 


Walter Hall, Edward Johnson Building 
Friday, April 12, 1996 at 3:15 pm 


PROGRAMME 
If Music be the Food of Love Henry Purcell 
Strike the Viol 
Music for a While 
Libera me (Miserere in re minore) Gaetano Donizetti 
Andrea Bray, violin 


Chanson triste Henri Duparc 


L’ invitation au voyage 
La vie antérieure 
Au pays ou se fait la guerre 


** INTERMISSION ** 
Der Gartner Hugo Wolf 
Begegnung 
Verborgenheit 
Er ist’s 


E l’uccellino (Ninna-Nanna) Giacomo Puccini 
Storiella d’amore (Melodia) 

Terra e mare 

Sole e amore (Mattinata) 


In the Wand of the Wind Lee Hoiby 


Winter Song 
Where the Music Comes From 


: 
. 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Cindy Ann Ellen Babyn, viola 


From the studio of Lorand Fenyves 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Friday, April 12, 1996 at 5:15 pm 


PROGRAMME 
Sonata No. 1 in G major, BWV 1027 Johann Sebastian Bach 
Adagio (1685-1750) 
Allegro ma non tanto 
Andante 
Allegro moderato 
Fantasy for Viola and Orchestra Johann Nepomunk Hummel 
Andante grave (1778-1837) 
Andantino con moto 
Allegro non troppo 
** INTERMISSION ** 
Elegy, Op. 44 Alexandre Glazunov 
Allegretto (1865-1936) 
Sonata for Viola and Piano, Op. 11, No. 4 Paul Hindemith 
Fantasie (1895-1963) 


Thema und Variationen 
Finale (mit Variationen) 


| | THIRD YEAR ARTIST DIPLOMA 
RECITAL BY 


| Rosanna Senatore, soprano 


From the studio of Henriette Asch 
| | Victor McCorry, piano 
Walter Hall, Edward Johnson Building 
Friday, April 12, 1996 at 8:00 pm 


| | PROGRAMME 
Andenken 

| | Wonne der Wehmut, Op. 83, No. 1 
Mailied, Op. 52, No. 4 


| | Lied der Anna Lyle, D. 830 
Nahe des Geliebten, D. 162 
Ellens zweiter Gesang, D. 838 

| Sprache der Liebe, D. 410 
Die Végel, D. 691 


| A sa guitare 
Main dominée par le coeur 
| L’Heure exquise 
Le rossignol des lilas 
Si mes vers avaient des ailes! 
| Priére Normande 


** INTERMISSION** 


The Eternal Prisoner (1983) 
The Longest Wait 
My Ghost 


Despite and Still (1969-a song cycle) 
A Last Song 
My Lizard (Wish for a Young Love) 
In the Wilderness 
Solitary Hotel 
Despite and Still 


Stornello 
I] Poveretto 
La Zingara 


La Seduzione 


Ludwig van Beethoven 


Franz Schubert 


Francis Poulenc 


Reynaldo Hahn 


André Caplet 


Gian Carlo Menotti 


Samuel Barber 


Giuseppe Verdi 


—— 


—— 


EE 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 


RECITAL I 


David Playfair 
Baritone 


with 
John Hess, piano 


Mary-Katherine Finch, cello 


Louis Papachristos, flute 


WALTER HALL, EDWARD JOHNSON BUILDING 
Tuesday April 16, 1996, 8:00 pm 


Au cimetiére 
Le rossignol 
La cloche 


Le Promenoir des deux amants 


Auprés de cette grotte sombre 
Crois mon conseil, chére Climéne 
Je tremble en voyant ton visage 


Trois poémes d’amour 


La Bonne Chanson 


Une sainte en son aureole 


Puisque |’aube grandit 


La lune blanche luit dans les bois 
Jallais par des chemins perfides 


J’ai presque peur en verité 
Avant que tu ne t’en ailles 


Donc ce sera par un clair jour d’été 


N’est ce pas 
L’hiver a cessé 


Voeu __ 
Le jardin mouillé 
Le bachelor de Salamanque 


Miroirs bralant 
Tu vois le feu du soir 
Je nommerais ton front 
La grenouillére 
Priez pour paix 
C 


Chansons madécasses 
Nahandove 
Aoua 
Il est doux 


David Playfair received his Bachelor of 
also studied at the Banff Centre for t 


INTERMISSION 


Studies. He is currently studying with Patricia Kern. 


Camille Saint-Saéns 


Claude Debussy 


Erik Satie 


Gabriel Fauré 


Albert Roussel 


Francis Poulenc 


Maurice Ravel 


Music degree from the University of Toronto in 1990. He has 
he Arts and the Britten-Pears School for Advanced Musical 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 
Sydney Chun, violin 
From the studio of David Zafer 


Peter Longworth, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 18, 1996 at 8:00 pm 


PROGRAMME 
Sonata No. 6 in G Major, K.301 Wolfgang Amadeus Mozart 
Allegro con spirito 
Allegro 
Sonata in E flat Major, Op. 18 Richard Strauss 


Allegro ma non troppo 
Improvisation: Andante cantabile 
Finale: Andante - Allegro 


** INTERMISSION ** 


Concerto No. 1 in D Major, Op. 19 Sergey Prokofiev 
Andantino - andante assai 
Scherzo - vivacissimo 
Moderato - Allegro moderato 
Moderato - Piu tranquillo 


with orchestra conducted by Shalom Bard 


THIRD YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Jenet Chung, piano 
From the studio of Boris Lysenko 


Walter Hall, Edward Johnson Building 
Monday, April 22, 1996 at 3:15 pm 


PROGRAMME 


Partita No. 1, BWV 825 Johann Sebastian Bach 
Praeludium 
Allemande 
Corrente 
Sarabande 
Menuet I 
Menuet II 
Gigue 
“Moonlight” Sonata, Op. 27 No. 2 Ludwig van Beethoven 
Adagio sostenuto 


Allegretto - Trio 
Presto agitato 


** INTERMISSION ** 


Schumann - Variationen, Op. 9 Johannes Brahms 


Deux Poémes, Op. 32 Alexander Scriabin 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Liesa Norman 
Flute 


with 
Yuri Meyrovitz, Piano 


WALTER HALL, EDWARD JOHNSON BUILDING 
Monday April 22, 1996, 8:00 pm 


Carl Phillip Emanuel Bach 


Concerto in d minor 
Allegro 
Un poco andante 
Allegro di molto 


Quatre Piéces (1965) Jacques Hétu 
Récitatif 
Scherzo 
Intermezzo 
Rondo 


Poem Charles T. Griffes 


INTERMISSION 


Sonata, Op. 94 Sergei Prokofiev 


Andantino 
Scherzo 
Andante 
Allegro con brio 


Liesa Norman completed her Bachelor of Music degree in performance at the University of Toronto in 


1994. She is currently studying with Doug Stewart. 


UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


DOCTOR OF MUSIC IN COMPOSITION 


RECITAL OF WORKS 
by 


CHESTER JANKOWSKI 


WALTER HALL, EDWARD JOHNSON BUILDING 
Tuesday April 23, 1996, 8:00 pm 


taming the monster Peano curve (1994) 
Marc Sabat, violin 
Drew Stephen, horn 


Wind Trio (1990) 
Kevin O’Donnell, flute 

Margaret Gillie, clarinet 

Chris Sharpe, bassoon 


“Tt was too late to go upstairs...” (1990) 
Three songs of James Joyce 
Dan Mitton, baritone 
Richard Sacks, timpani 
Mary-Katherine Finch, cello 
Stephen Clarke, piano 


tiny steps (1994) 
Michael White, trumpet 
Bob Stevenson, bass clarinet 
Stephen Clarke, piano 
Richard Sacks, percussion 


INTERMISSION 


bangbang (1995) 
for piano and computer-controlled synthesizer 
Stephen Clarke, piano, synthesizer 


What do you mean by “twisting chromaticism?” (1996) 
for eight instruments and tape 

Kevin O’Donnell, flute 

Bob Stevenson, clarinet 

Michael White, trumpet 

Drew Stephen, horn 

Stephen Clarke, piano 

Richard Sacks, vibes 

Marc Sabat, violin 

Mary-Katherine Finch, cello 


Michael J. Baker, conductor 


Chester Jankowski has studied composition with Lothar Klein and computer music with Gustav 
Ciamaga at the University of Toronto, where he received his Master’s degree in 1993. He studied 
composition with Peter Paul Koprowski, Alexina Louie and Sydney Hodkinson at the University of 
Western Ontario, where he graduated with a UWO Gold Medal in theory and composition in 1991. 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Andrew Chung, trumpet 


From the studio of Stephen Chenette 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 24, 1996 at 3:15 pm 


PROGRAMME 


Sonata for Trumpet and Piano 
Allegro 
Appassionato 
Adagio 
Molto cantabile 
Allegro agitato 


Sonata for Trumpet and Piano 
Allegro con brio 
Larghetto 
Allegro vivace con spirito 


** INTERMISSION ** 


Histoire du Soldat 

Part I. Marche du Soldat 
Petits Airs au Bord du Ruisseau 
Pastorale 

Part II. Marche du Soldat 
Marche Royale 
Petit Concert 
Tango 
Valse 
Ragtime 
Danse du Diable 
Petit Chorale 
Couplets du Diable 
Grand Chorale 
Marche Triomphale du Diable 


Elissa Lee, violin Brian Baty, double bass 


John Harrison, clarinet Lisa Griffiths, bassoon 
Darren Jukes, trombone Antti Rislakki, percussion 
Stephen Chenette, conductor 


Karl Pilss 


Jean Aubain 


Igor Stravinsky 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Louis Papachristos 
Flute 


with 
Peter Longworth, Piano 


WALTER HALL, EDWARD JOHNSON BUILDING 
Wednesday April 24, 1996, 8:00 pm 


Sonata No. 5 in e minor, BWV 1034 Johannes Sebastian Bach 
Adagio ma non troppo | 
Allegro 
Andante 
Allegro 


Piéce for solo Flute Jacques Ibert 


Fantaisie Brillante on themes from Bizet’s Carmen Francois Borne 


INTERMISSION 


Four Pieces for Flute and Piano (1965) Jacques Hétu 
Recitative 
Scherzo 
Intermezzo 
Rondo 

Sonata in D major, Op. 94 Sergei Prokofiev 

Moderato 

Scherzo 

Andante 

Allegro con brio 


Louis Papachristos received a Bachelor of Music degree in performance from the University of 
Toronto in 1995. He is currently studying with Douglas Stewart. 


FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Karri Quan, violin 


From the studio of Mark Skazinetsky 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 25, 1996 at 1:15 pm 


PROGRAMME 
Sonata No. 1 for Violin and Piano, Op. 78 Johannes Brahms 
Vivace ma non troppo 
Adagio 
Allegro molto moderato 
Sonata No. 1 for Unaccompanied Violin with Digital Electronics, Op. 1 Richard Mascall 


Impartation 
Molto Adagio 


** INTERMISSION ** 


Concerto No. 1 in G minor for Violin and Piano, Op. 26 Max Bruch 
Prelude (Allegro moderato) 
Adagio (Adagio) 
Finale (Allegro energico) 


FOURTH YEAR 


| BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
' RECITAL BY 
| Wakana Iwaki, piano 
| : From the studio of Marietta Orlov 
Walter Hall, Edward Johnson Building 

| Thursday, April 25, 1996 at 3:15 pm 
| PROGRAMME 

| Sonata in D Major, K.430 Domenico Scarlatti 

Sonata in C Major, K.132 
| | Sonata in E Major, Op. 109 Ludwig van Beethoven 
Vivace, ma non troppo - Adagio espressivo 
Prestissimo 
Gesangvoll, mit innigster Empfindung 
(Andante molto cantabile ed espressivo) 
| Fantasie in f minor, Op. 49 Frédéric Chopin 
| 
** INTERMISSION ** 
' 
| Sonata, Op. 26 Samuel Barber 
Allegro energico 
| Allegro vivace e leggero 
| Adagio mesto 


Allegro con spirito 


—- ——S- le 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Mei Lee 
Soprano 


with 
Brahm Goldhamer, Piano 
Corey Gemmell, Violin I 
Amanda Lee, Violin II 
Sharon Wei, Viola 
Christine Bootland, Cello 
Anna Chan, Harpsichord 
Bob Grim, Trumpet 
Liesa Norman, Flute 


WALTER HALL, EDWARD JOHNSON BUILDING 
Thursday April 25, 1996, 8:00 pm 


Solo Cantata for Soprano BWV 51 Johann Sebastian Bach 
“Jauchzet Gott in allen Landen” 
1. Ana 
2. Recitativo 
3. Aria 
4. Choral and Alleluja 


Lied der Mignon, Op. 62, No. 2 Franz Schubert 
Lied der Mignon, Op. 62, No. 3 

Suleika, Op. 14 

Suleika zweiter Gesang, Op. 31 


Septembre Jules Massenet 
Beaux yeux que j’aime 
Les belles de nuit 


INTERMISSION 


Ariettes oubliées Claude Debussy 
C’est l’extase langoureuse 
I] pleure dans mon coeur 
L’ombre des arbres 
Chevaux de bois 


Green 

Spleen 
Toccata for Soprano and Flute (1972) Harry Freedman 
The shepherd (1987) Lee Hoiby 


What if... (1986) 
Twenty-eight Young Men (1983) 
always it’s Spring (1985) 

The Serpent (1979) 


Mei Lee received a Bachelor of Music degree in performance from the University of Toronto in 1995. 
She is currently studying with Peter Barnes. 


DOCTOR OF MUSIC IN COMPOSITION 


RECITAL OF WORKS 
by 


NICHOLAS GREW 


WALTER HALL, EDWARD JOHNSON BUILDING 
Friday April 26, 1996, 8:00 pm 


Concertino for Harpsichord, Percussion and Octet (1994-95) 


Fabio Mastrangelo - Conductor 
Carol Lin - Harpsichord 

David Luginbuhl - Percussion 
Laurie Deratnay - Flute 

Sarah Jeffrey - Oboe 

Michelle Jacot - Clarinet 

Lisa Griffiths - Bassoon 

Erin Cooper-Gay - French Horn 
Andrew Burditt - Trumpet 
Christine Bootland - Cello 

Eric Lee - Contrabass 


The Hunchback in the Park (1995) 
For the Voice of Dylan Thomas and Electroacoustics (Tape) 
Invocation (1991 - Revised 1996) 


Andrew Ager - Organ 


On the Marriage of a Virgin (1995) 


For the Voice of Dylan Thomas and Electroacoustic (Tape) 


INTERMISSION 
Duo Fantasy (1995) 


Sanya Eng - Harp 
Ryan Scott - Vibraphone 


Light breaks where no sun shines (1995 
For the Voice of Dylan Thomas and Electroacoustics (Tape) 


Pictor’s Metamorphoses (1996) 
A melodrama based on the short story by Hermann Hesse 
Nicholas Grew - Narrator/Percussion 
Kirsten Carlson - Flute 
Jason Van Eyk - Viola 
John Dewhirst - Trombone 


Nicholas Grew received a Bachelor of Music degree in composition from Carleton University in 1992. 
In 1994 he received a Master’s degree in composition from the University of Toronto. His 
composition teacher was Chan Ka Nin. He is currently studying with Lothar Klein. 
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UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Jennifer Publicover 
Flute 


with 
Susan Archibald - Piano 
John Edwards - Lute 


WALTER HALL, EDWARD JOHNSON BUILDING 
Monday April 29, 1996, 8:00 pm 


Sonata in G major, W. 133 Carl Philipp Emanuel Bach 


“Hamburger Sonate” 

Allegretto 

Rondo: Presto 
Cantabile et Presto Georges Enesco 
Concerto for Flute in D major, Op. 283 Carl Reinecke 


Allegro molto moderato 
Lento e mesto 
Finale: Moderato 


INTERMISSION 


Joueurs de Flite Albert Roussel 
pour Flite et Piano, Op. 27 

Pan 

Tityre 

Krishna 

Monsieur de la Péjaudie 


Sonata for Flute and Piano, Op. 14 (1961) Robert Muczynski 
Allegro deciso 
Scherzo: Vivace 
Andante 
Allegro con moto 


Jennifer Publicover completed a Bachelor of Music degree in 1990 at Mount Allison University, New Brunswick. She 
has studied with Heather Howes, Belinda Code and Patricia Creighton, and currently studies with Susan Hoeppner. 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Amanda Palmer 
Clarinet 


WALTER HALL, EDWARD JOHNSON BUILDING 
Tuesday April 30, 1996, 8:00 pm 


Premiére Sonate for Clarinet and Piano Francoise Devienne 
Allegro con spiritoso 
Adagio 
Rondo Allegretto 
Susan Archibald, piano 
Concerto for Clarinet, String Orchestra, Harp and Piano (1950) Aaron Copland 


(arranged for Clarinet and Piano by the composer) 


Susan Archibald, Michael Janzen, piano 
Andrew Downing, double bass 


INTERMISSION 
Klarinettenquintet in b minor, Op. 115 Johannes Brahms 
Allegro 
Adagio 
Andantino - Presto non assai, ma con sentimento 
Con moto 


Julia Wedman, Amanda Lee, violin 
Elizabeth Reid, viola 
Dana Glinski, cello 


Amanda Palmer completed her Bachelor of Music, Honours Performance degree at the University of 
Western Ontario in 1994, where her instructors were Robert Riseling and Jerome Summers. She is 
currently studying with Stanley McCartney. 
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FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Tanya Ross, soprano 


From the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 


Toglietemi la vita ancor 
Cara, cara e dolce 
Voglio amar 


Zigeunerlieder, Op. 103 
I - VIII 


Quand la nuit n’est pa étoilée 
Le rossignol des lilas 

Fétes galantes 

Si mes vers avaient des ailes! 
A Chloris 

Le printemps 


Canciones Clasicas Espafiolas 
La mi sola, Laureola 
Al Amor 


Wednesday, May 1, 1996 at 3:15 pm 


PROGRAMME 


Alessandro Scarlatti 


Johannes Brahms 


Reynaldo Hahn 


** INTERMISSION ** 


Fernando Obradors 


,Corazon, porqué pasais 


El Majo celoso 


Con amores, la mi madre 


Del cabello mas sutil 
Chiquitita la novia 


Parodies 


Seymour Barab 


I’ll Never Go To Mary’s 


Miss Lucy 


I Was Standing on the Corner 


Poor Old Lady 
Charlie Chaplin 
Spanish Dancer 


UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


J. Drew Stephen 
Horn 


with 
Susan Archibald, Piano 
Marie Johnson, Clarinet 


Jennifer Publicover, Flute 


Thursday May 2, 1996, 8:00 pm 


WALTER HALL, EDWARD JOHNSON BUILDING 


Concerto in D, Hob. VII d: Nr. 3 Joseph Haydn 
Allegro 
Adagio 
Allegro 


Concerto in B flat, Op. 91 (1950) Reinhold Gliere 
Allegro 
Andante 
Moderato 


Intermission 
Lied and Scherzo, Op. 54 Florent Schmitt 


Jugend, Op. 139a Sigfrid Karg-Elert 
fiir Flote, Clarinette in A, Horn und Klavier 


Drew Stephen completed his Bachelor of Music (Honours) degree at the University of Western 
Ontario in 1988 where his major teachers were Robert Creech and Ronald George. He completed an 
Aufbaustudium Diplom at the Staatliche Hochschule fiir Musik in Freiburg, Germany in 1992 where he 
studied with Ifor James. Drew Stephen was awarded a Chalmers Fund Grant (Ontario Arts Council) 
to study in Germany, and was the Alternate Solo-Horn of the Orchestra of the Landesbiihnen Sachsen 
in Dresden, Germany from 1991-1995. He is currently studying with Eugene Rittich. 


UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Jerry Pergolesi 
Percussion 


with 
Robert Stevenson, Clarinet 


Friday May 3, 1996, 8:00 pm 


WALTER HALL, EDWARD JOHNSON BUILDING 


Bones (1989) Harry Freedman 
Cing chansons pour percussion (1980) Claude Vivier 
Chanson du matin (arranged by Jerry Pergolesi) 


Chanson a midi 
Chanson au soleil 
Chanson a la morte 
Chanson d’adieu 


Intermission 
Nautilus (1976) Barry Truax 


Cadenzas (1985) Alexina Louie 


Jerry Pergolesi received his Bachelor of Music degree from the University of Windsor in 1994. He is 
currently studying with Russell Hartenberger. 


Bones was commissioned by Beverley Johnston with the assistance of the Ontario Arts Council. 
Cadenzas was commissioned by Robert Stevenson with the assistance of the Ontario Arts Council. 
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UNIVERSITY OF TORONTO 
GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Mary-Katherine Finch 
Cello 


with 
Lydia Wong - Piano 


WALTER HALL, EDWARD JOHNSON BUILDING 


Monday May 6, 1996, 8:00 pm 


Sonata for cello and piano, Op. 6 Samual Barber 
Allegro ma non troppo 
Adagio - Presto - Adagio 
Allegro appassionato 


Sonata in C major, Op. 102, No. 1 Ludwig van Beethoven 
Andante - Allegro vivace 
Adagio - Allegro vivace 


INTERMISSION 


Sonata for solo cello (1955) George Crumb 
Fantasia 
Tema pastorale con variazioni 
Toccata 


Sonata in g minor, Op. 65 Frédéric Chopin 
Allegro moderato 
Scherzo: Allegro con brio 
Largo 
Finale: Allegro 


Mary-Katherine Finch completed her Bachelor of Music degree in Performance in 1994 at the 
University of Toronto where she studied with Daniel Domb. She is currently studying with Shauna 
Rolston. 


FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Sanya Eng, harp 
From the studio of Judy Loman 
Carolyn Maule, piano 


Walter Hall, Edward Johnson Building 
Thursday, May 9, 1996 at 3:15 pm 


PROGRAMME 
Concerto in C Major for Flute and Harp, K.299 
Allegro 
Andantino 
Rondeau (Allegro) 


Nancy Wood, flute 


** INTERMISSION ** 


Chanson dans la nuit 
Botero 
Rumba 


Ryan Scott, percussion 
Sarabanda e Toccata (1945) 
Danse des Lutins 


Impromptu, Op. 86 


Wolfgang Amadeus Mozart 


Carlos Salzedo 
arr. Ryan Scott 


Nino Rota 
Henriette Renié 


Gabriel Fauré 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 


RECITAL I 


Micah Yui 
Piano 


WALTER HALL, EDWARD JOHNSON BUILDING 
Thursday, May 9, 1996, 8:00 pm 


Sonata in E flat, Hob. XVI/52 
Allegro 
Adagio 
Presto 


Mephisto Waltz No. 1 


Liebestod 
from Tristan and Isolde 


Sonata No. 4, Op. 30 
Andante - Prestissimo volando 


Gaspard de la Nuit 
Ondine 
Le gibet 
Scarbo 


INTERMISSION 


Joseph Haydn 


Franz Liszt 


Franz Liszt/Richard Wagner 


Alexander Scriabin 


Maurice Ravel 


Micah Yui received a Bachelor of Music degree in 1992 from the Juilliard School in New York. She 
received an Artist Diploma from the Royal Conservatory of Music in 1995. She is currently studying 


with Marietta Orlov. 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Debbie Waugh 
Percussion 


WALTER HALL, EDWARD JOHNSON BUILDING 
Monday, May 13, 1996, 8:00 pm 


Fabian Theory (1987) Nigel Westlake 
Generally Spoken it is Nothing but Rhythm (1990-91) Nebojga Jovan Zivkovié 
Piano Phase (1967) Steve Reich 
Antti Rislakki, marimba 
INTERMISSION 
Marimba Dances (1982) Ross Edwards 
Mad Cow Disease (1996) David Carlisle 
World Premiere 


David Carlisle, percussion 


Debbie Waugh completed a Diploma of Arts in Music (1982) and a Graduate Diploma of Arts in 
Music (1985) at the Victorian College of the Arts in Melbourne, Australia. She is currently studying 
with Russell Hartenberger. 


=" 


See] 


UNIVERSITY OF TORONTO GRADUATE DEPARTMENT OF MUSIC 


MASTER OF MUSIC IN PERFORMANCE 
RECITAL I 


Amanda May-Kar Lee 
Violin 


with 
Peter Longworth, Piano 


WALTER HALL, EDWARD JOHNSON BUILDING 
Wednesday May 15, 1996, 8:00 pm 


Sonata in c minor, BWV 1017 Johann Sebastian Bach 
Siciliano: Largo 
Allegro 
Adagio 
Allegro 


Sonata No. 6 in A major, Op. 30, No. 1 Ludwig Van Beethoven 
Allegro 
Adagio molto espressivo 
Allegretto con variazioni 


INTERMISSION 
Poéme, Op. 25 Ernest Chausson 


Four Pieces, Op. 17, No. 1-4 Josef Suk 
Quasi Ballata: Andante sostenuto 
Appassionato: Vivace 
Un Poco Triste 
Burleska 


Amanda Lee completed her undergraduate degree at the University of Toronto in 1994. She is 
currently studying with David Zafer. 


